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color me naughty. color me nice. 
introducing the MAXalicious gloss collection 


Naughty or nice? Virtue or vice? Now there’s a gloss for both sides of you. Introducing the 
MAXalicious Gloss Collection in naughty or nice shades, available in two finishes. Collect them all 
to express your dueling personalities. Naughty Carmen is wearing new MAXalicious Glitz in Vegas Nights and MAXeye Shadow in 


Compass Rose. Nice Carmen is wearing new MAXalicious Glaze in First Kiss and MAXeye Shadow in Pajama Party. For retailers and tips, visit maxfactor.com 
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34 FALL MOVIE 
PREVIEW 
Yep, it's fall movie season, 
when a trip to the cineplex 
actually makes us use our 
brains. This autumn is 
jam-packed and headier 
than ever. So let the days get 
cooler and the nights longer. 
We don't care. We're going 
to the movies. 


36° Actress Without 
Borders 
Reese Witherspoon takes 
her game to a whole new 
level—tackling a political 
drama, Rendition, and snag- 
ging the title of top earner 
from another Pretty Woman. 
BY BENJAMIN SVETKEY 


=~ 42. September 
urs Jennifer Garner reigns in 
The Kingdom; plus Across 

the Universe, The Assassi- 
_ nation of Jesse James by 

the Coward Robert Ford, 

In the Valley of Elah... 


“The Catholic 
Church is part of my essence. 
I wouldn’t be able to do 
this film if I thought it were 

at all anti-Catholic.” 


—Nicole Kidman 
on ‘The Golden Compass’ 


ON THE COVER 
Reese Witherspoon photographed for EW by 
James White on August 6, 2007, in Los Angeles 


October 

Cate Blanchett reprises 
her royal role in Elizabeth: 
The Golden Age; plus 

The Heartbreak Kid, 

Grace Is Gone, Michael 
Clayton, Reservation Road, 
Sleuth, Wes Anderson's 
The Darjeeling Limited... 


November 

Patrick Dempsey and Amy 
Adams become Enchanted; 
plus American Gangster, 
Mr. Magorium's Wonder 
Emporium, Love in the Time 
of Cholera, Lions for Lambs, 
Margot at the Wedding... 


December 

Will Smith in/ Am Legend; 
plus The Golden Compass, 
Charlie Wilson's War, 

The Savages, Sweeney 


There Will Be Blood, 
Persepolis, Walk Hard, 
The Bucket List, 

Atonement... 
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Superbad, The Invasion, The King of Kong: 


A Fistful of Quarters, The 11th Hour... 


119 DVD 
RoboCop, Ugly Betty, The Fugitive TV 
series, Wild Hogs, and more. 


123 Television 
Californication, Bob Saget’s HBO 
stand-up special, What to Watch... 


129 Music 


Projekt Revolution tour, Rilo Kiley, Kenny 
Chesney, new Emo bands, and more. 


136 Books 
Amy Bloom, Michael Harvey, 
Nicholas Griffin, fantasy and sci-fi 
picks, and more. 


140 THE FINAL CUT 


Mark Harris on a summer movie season 
that was full of hits but short on buzz. 


“They say all 
rock stars want to 
be actors, and 
all actors want to be 

rock stars.” 
—John C. Reilly 


on playing Dewey Cox in 
‘Walk Hard’ 
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Parting With 
Potter 

Thanks for the insight- 
ful, witty, and oh-so- 
comprehensive coverage 
of J.K. Rowling’s brilliant 
world! Your issue did 
the Harry Potter books 
justice—and that’s really 
saying something. 
Patrice Taddonio 

Boston 


When I picked up EW, I 
had just finished Deathly 
Hallows and was still 
reeling a bit from the 
end, satisfying as it was. 
This issue was a great 
salute to “The Boy Who 
Lived” and the miracu- 
lous woman who created 
him. I’m inspired to 
reread all the books, just 
to experience it again. 
Erin Hughes 

Boone, N.C. 


“This issue was 
a great salute 
to ‘The Boy 
Who Lived’ and 
the miraculous 
woman who 
created him.” 


Erin Hughes 
Boone, N.C. 


My heart sank when I 
saw the words “36 pages 
of Pottermania!” Having 
never read Potter, I felt 
cheated out of the great 
articles that could have 
filled those pages. 


Zak Jeffries 
Baltimore 


Damage Control 
Comparing Damages to 
aphone call to my cable 
company (Television)? 
Maybe if my cable com- 
pany featured intricate 
plotting, terse dialogue, 
and a powerhouse per- 
formance from Glenn 
Close, Gillian Flynn’s 
take would be more on 
target. I suggest she call 
the cable company— 
something is clearly 
wrong with her TV. 


Tyler Thurston 
Franklin, Mass. 


The Battle of 
‘Jericho’ 

Thank you for your 
article from the set of 
Jericho (News & Notes). 
I was disappointed when 
I heard the show had 
been canceled. With 
well-developed charac- 
ters and a compelling 
plot, itis not to be 
missed. Kudos to those 
involved in the peanut 
campaign for helping 
bring this addictive 
series back for season 2. 
Note to CBS: If you want 
to maintain viewership, 
stop killing story-line 
momentum by placing 
shows on hiatus for 
three months in the 
middle of their run! 


Natalie Payne 
Mississauga, Ontario 


WRITE TOUS! 


We want to know what 
you think. Send e-mails to 
ew_letters@ew.com or 
mail to 1675 Broadway, 
New York, NY 10019. 
Include your name, 
address, and telephone 
number. Letters may be 
edited for clarity or length. 


Customer Service and Subscriptions 
For 24/7 service, please use our website 
(www.ew.com/customerservice), or call 
1-800-828 2. You can also write 
to ENTERTAINMENT WEEKLY at P.O. 
Box 30608, Tampa, FL 33630-0608 
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OBSESSIVE FAN 
OF THE WEEK! 


Gwen Stefani might want to holla back at 


Andrew Hellman of Bethesda, Md. He's got the 
posters, oversize magazine covers, and multiple 
autographs to prove his “infinite love” for the 
pop singer, an unrequited romance that began 
back in her No Doubt days. The best moment 

of his life came on a fateful night in November 
2005, while waiting by her tour bus after a 
concert: “She blew me a kiss. | was in heaven!" 


: 
2. orite Martians «= 
Okay, so they're not all technically om 


martians. ALF (right) was fromthe (| I 
planet Melmac, while the Coneheads, 4° # 
of course, were from France. te 


3. Hot St er] 
This week, we add the 
girls of The Hills (left) 
to our lineup of summer 
TV Watch coverage. 


First thing every weekday, we publish our 
Roundup of all the day's top entertainment 
stories. Then, throughout the day, we post 
breaking news and EW.com scoops. 


= 5. 
é- » Check out our video from this 
X week’s cover shoot with 

i Reese Witherspoon. And 
don’t miss our brand- 
_ new series, Take Five, 

: \ for daily recommen- 

dations about TV, 

movies, and more. 


GCarericut 
1 Fae POINT 


PANTENE 
= 
ZB 


PANTENE 


oryte 


The Extra Straight Collection FY 


Get hair that looks seriously straight for 


up to 18 hours? No matter what curves life takes. PAN T E N E 
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The 50-mpg’ Civic Hybrid from Honda. Reverse your thinking. 


honda.com 1-800-33-Honda Civic Hybrid shown. 
*Based on 2007 EPA mileage estimates: 50 combined, 49 city/51 highway. Use for comparison purposes only. Actual mileage may vary. ©2006 American Honda Motor Co., Inc. 


PROBLEMS AT PARAMOUNT & OSCAR 


: DSi BOYS’ SEQUEL LIVES!» ‘FREAKS AND GBEKS' + GARTH BROOKS RETURNS? 


Mery 
Grittin 


ig-band crooner. Emmy- 
winning talk-show host. Game- 
show creator. Theme-song As 
composer. Hotel magnate. 
Billionaire. Bon vivant. He assembled 
perhaps the single most unusual résumé 
in post-WWII show business, but Merv 


i 


Griffin, who died Aug. 12 at age 82 in a 

Los Angeles, made it look like utter be Lae a 

serendipity. At the time of his death, he Gi i :f 
a 


was not only one of the richest people na 


PTI mah ee . 


America and the creator oftwogame 7 B 
shows that are pop culture:touchstones iy nr, ‘Ss 
but also a man who met, talked with, and {f, T 
was genuinely liked by everybody who 4 } is : 


3 


was anybody—and many who weren't. 
“Other executives have more money,” 
says Jeopardy! host Alex Trebek, “but 
they don’t seem to derive the joy out of —_ 
life that Merv did. He wasn’t somebody 
who was accumulating wealth just to ac- 
cumulate wealth. He was enjoying the 
thrill of the ride.” 
Born in 1925 to aSan Mateo, Calif.; ten- 
nis player and his wife, Griffin was aiming 
for a showbiz career by his teens. (The 
future titan liked to make up games with 
his sister during long car trips.) By the 
late 1940s, Griffin was crooning ballads 
with the Freddy Martin Orchestra; in 
1950, he sang a ridiculous novelty called 
“T’ve Got a Lovely Bunch of Coconuts”— 
and it went straight to No. 1. Clearly a 


SP ENTERTAINMENT WEEKLY NI 
Si 


i erm, 


t 


Griffin wi arol 
Channing in 1972 
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multitasker, he soon embarked on a brief movie 
career, with a featured romantic role in 1953’s So 
This Is Love. Ultimately, though, it was the nascent 
medium of TV that intrigued him. After the quick- 
witted young talent substituted for Tonight Show 
host Jack Paar in 1962, there were rumors he might 
become a full-time replacement. NBC 
went with Johnny Carson instead, and 
gave Griffin his own daytime series, 


“Other 


Griffin ruled daytime with affable aplomb. It’s 
nearly impossible to overestimate the legacy that 
Griffin left behind when The Merv Griffin Show 
ended in 1986. Fellow Emmy winners like Rosie 
O’Donnell and Ellen DeGeneres were clearly pay- 
ing homage to his friendly, conversational style 
when they launched their own successful 
gabfests. In the week following Griffin’s death, 
DeGeneres announced that she would dedicate 
her upcoming season to Griffin, O'Donnell post- 
ed a heartfelt poem on her blog (“he always made 
me happy/like millions of others/i am missing 
merv”), and Craig Ferguson admitted that he 
studied old tapes of Griffin when he landed his gig 
on CBS’ The Late Late Show. 

As his hosting duties ended in 1986, Griffin was 
hardly content to spend his postshow years 
lounging by the pool. He went into tycoon mode, 
selling his entertainment empire—which at that 
point had grown to include two more of his cre- 
ations, the hit hoofing contest Dance Fever and the 
phenomenally successful game show Wheel of 
Fortune—to Coca-Cola for $250 million. He then 
embarked on a hotel-buying spree that included 
the Beverly Hilton, where he sometimes lived. 
Like a certain daytime TV acolyte, he even tussled 
with Donald Trump—in this case, over ownership 
of Resorts International, the troubled company 
that he twice guided through Chapter 11. Griffin, 
whose personal worth was recently reported as 
$1.6 billion, clearly had the Midas touch. 

Even when things got bumpy, Griffin managed 
to stay above the fray. While he squired Eva 
Gabor for many years after his 1976 
divorce from Julann, two lawsuits 
launched years of speculation about 


which quickly went bust. Exec utives his sexuality: In 1991, a former male 
(aca ROS ee 
to be your own boss. In 1963, he set mo ney, but before Griffin cut off promised 
Soe OD Sg ei eae 
gimmick—contestants were given an derive the harassment ae Griffin that 
answer and must come up with the joy out of same year. Both cases were dismissed. 


question—came from his wife, Julann, 
but Griffin developed the idea. He 
dubbed it Jeopardy!, and even wrote the 
tick-tocking musical theme, a univer- 
sally recognized ditty that had earned 
him an estimated $80 million by the time he died. 
In 1965, he launched the syndicated Merv 
Griffin Show, which won 11 Emmys—including 
two for its host—over the course of its 21-year 
run, The entire world seemed to take a seat on 
Merv’s couch—Martin Luther King Jr., Abbie 
Hoffman, Rose Kennedy, Hank Aaron, and count- 
less others stopped by for a laugh and a chat. 
While he never challenged Carson’s hegemony (a 
brief 1969 relocation to late-night in an effort to 
go head-to-head with The Tonight Show tanked), 


lifethat 
Mervdid.” 


—Alex Trebek 


Griffin never directly addressed the 
rumors—in 2005 he quipped to The 
New York Times, “1 tell everybody that 
I’m a quartre-sexual. I will do anything 
with anybody for a quarter”—and, 
frankly, he seemed too busy to care. In 2003, he 
published a memoir titled Merv: Making the Good 
Life Last. Before his death, the puzzle addict was 
prepping his final game show, Merv Griffin’s 
Crosswords, which premieres in syndication on 
Sept. 10. No coda could be more appropriate. Says 
Trebek, “The man had 60 years of success.” As 
Griffin himself told Larry King in 1990, “Retire- 
ment is death.” After one hell of a ride, he’s finally 
done working. —7y Burr, with additional reporting 
by Archana Ram and Tanner Stransky 
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Stardust 


Paramount Concerns 


A dim reception for Stardust hands another box office 
setback to Hollywood's No. 1 studio. BY NICOLE SPERLING 


t’s always abummer when a movie tanks. But 
f for Paramount, the fizzle of its $70 million-plus 
fantasy epic Stardust—which opened to only 
Gross $9.2 million last weekend—is particularly painful. 
Anatomy It comes on the heels of Hot Rod’s meager bowa 
week earlier (see sidebar) and in the midst ofa 
How Paramount’s re- : ‘ arial 
cent big releases fared rough year for the studio, plagued by reports of in- 
on opening weekend ternal tension with DreamWorks, which it bought 
in December 2005. Paramount actually leads all 
studios in market share—in 2007, it’s notched 
$1.1 billion at the box office—but it doesn’t help 
that some of its biggest hits (Shrek the Third, 
Norbit, Disturbia) were developed and produced 
by DreamWorks. Making matters worse: industry 
gossip that DreamWorks principals are feeling 
sellers’ remorse despite continued efforts by Para- 
mount chairman and CEO Brad Grey to appease 
HOT ROD ; them. (Grey declined to comment, except to say 
he’s “thrilled” with DreamWorks’ success.) 
“We're definitely having a tough run,” says 
Paramount marketing and distribution chief 


. Rob Moore. “But the prospects are good. It’s 
|} $14.5 going to get much better, quickly.” If the studio’s 


SHOOTER remaining 2007 release, the Nov. 16 motion- 
SSS == capture fantasy epic Beowulf—starring Anthony 
| TSsis4! Hopkins and Angelina Jolie—doesn’t devour the 

ZODIAC box office, at least 2008 looks promising. Be- 


= tween Indiana Jones 4,a monster movie anda 
Star Trek update from J.J. Abrams, Iron Man, and 
FREEDOM WRITERS Martin Scorsese’s Rolling Stones documentary, 
OpERING WEEKEND the company could lock in a year of success. And 
GROSSES (IN MILLIONS) it won’t have to share the glory with anyone. 
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By Scott Brown 


himself on Price Is Righ 
> ty won't go into horrific sel 
but he is now both spayed and neutered. 


dr} } | 
aol iopeful ( 


tion, nam y Idol [Expect some sibling 
rivalry from ig sister America’s Got Talent 
and brother Cable Access Puppet Show. 


nto labor during audi 


al e West outsells hi 
Confusing matters, John McCain released 
a statement declaring he’s 
stillin the race. 


Jaime Pressly says 
she likes to hang out 
in strip clubs She 
loves the wings. 


& French teenager won't be sued for pirat 
translation of Harry Potter Great! I’m 


only halfway through ‘Harrr-y Potter and 
the Single-Payer Health-Care System.’ 


Dina and Michael Lohz ortedly close 
& to divorce settlement Looks like Lind- 
say’s life can start getting back to normal. 


Van Halen kisses David Le 


Eddie 


Areal kiss. Not that back -in- ae 
peck he used to give Cherone. 


Brad Pitt does jury duty 
“T, Brad Pitt, find myself 
guilty of first-degree 
hunkiness,” he declared, 
shortly before 
being excused. 


Notorious vie announ ces open 
9" sting ca Wits Berghe Ween: 
who requests that applicants come alone. 


105 for the environn ganeth a teit. ditch 


attempt to lower global temperatures, he 
will leave Earth to take his hotness toa 
distant, all-female ice planet. 


For all the latest headlines, pictures, and ridiculous 
Hollywood miscellany, visit popwatch.ew.com 


The perfect Cosmo 


—_ , | (bee 
Saemee in every pour. 
=t- 
aubeoun yi 
[sm IRNOFF 
re re We've perfected this classic cocktail with an elegant blend of Smirnoff Vodka, Grand Marnier 


“i. 
s liqueur, cranberry juice and a splash of lime. Clearly Enticing. Clearly Smirnoff. 


GRAND 
COSMOPOLITAN 


HAND C t 
AEAOPRNODK 1 AN 


His used under Hcense from the trademark owner, 


) 3 ; ve : 
NEWS + NOTES 
! 


an Stop the Beat 


Studios hoping to score a music-related Oscar will have to work a little 
harder thanks to the Academy's new rule. BY DAVE KARGER 


he movie musical is definitely in the So how will the new rule affect potential 
i midst of a comeback, but it just gota 2007 nominees like Hairspray, Once, and the 
bit more difficult for these films to bask Johnny Depp musical Sweeney Todd (out this 
in the golden glory of Oscar season: On December)? For Hairspray, it may mean that 


Aug. 7, the Academy of Motion Picture 
Arts and Sciences announced that 

it is banning studios from sending 
Oscar voters CDs, music videos, or 
sheet music of their Best Original Score 
and Best Original Song contenders. In 
order to judge those categories, voters 
will now have to take the old-fashioned 
route and watch the movies them- 
selves. Explains Academy executive Ric 


“Ladies’ Choice,” a new song that’s 
performed during the memorable 
scene when wannabe TV star Tracy 
Turnblad (Nikki Blonsky) is discovered, 
will have a better shot at a nod than 
“Come So Far (Got So Far to Go),” 
which simply plays over the end credits. 
For now, this ban has yet to extend to 
other Academy branches: Studios are 
still allowed, for example, to send out 


Robertson, “The change was made to redirect copies of scripts for their Best Original and 
the focus so that evaluations are really about Adapted Screenplay candidates. Why the 
what’s on screen” while the music is playing. discrepancy? Only Oscar knows for sure. 


: Step Away 


Ladies, 


From the 
Stripper 
Pole 


It's just never a good 
idea. Sincerely, 
Your friends at EW 
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Dude Looks 
Like a Hero 


There's no need to fear...the under- 
dogs are here! Hollywood seeks out 
regular Joes for its latest superhero 
movies. BY ADAM MARKOVITZ 


rom Superbad to supet...hero? Funnyman 

Seth Rogen told David Letterman that he’ll 

write—and possibly star in—an upcoming 
film about the Green Hornet, the debonair crime 
fighter popularized in radio, comics, and a’60s TV 
series featuring Bruce Lee as super-sidekick Kato. 
(For more on Rogen’s next projects, see page 20.) 
It might seem like an odd choice, but Rogen— 
along with Edward Norton (The Incredible Hulk) 
and Robert Downey Jr. Uron Man)—is part ofa 
recent wave of unconventional castings in comic- 
book movies. After bland turns by chiseled actors, 
like Daredevil’s Ben Affleck and Superman’s 
Brandon Routh, fans are hoping this charismatic 
trio will take after Tobey Maguire, who brought 


depth—and an Everyguy appeal—to the Spider- “But he’s perfect for the Hulk’s alter ego, who’s not (1) Edward Norton 

Man franchise. “In addition to being superheroes, necessarily the strongest man in the world or the ey eet oon 7 

these characters were very human and real,” greatest fighter.” How far will the trend go? Will stars as Iron Man; (3) 

says Comics2Film.com founder and comic-book moviegoers be treated to the sight of a Jon Heder- Seth Rogen may take 3 

author Rob Worley. “[Filmmakers] want actors type actor in a loincloth in the just-announced el oe hae 

that bring reality to that side of the movie.” Conan the Barbarian adaptation? Not likely, says 5 
For The Hulk, the idea of casting an unassuming Conan producer Frederik Malmberg: “He doesn’t 5 

leading man also harks back to the character’s ori- have to be a bodybuilder, but we can’t forget the s 

gins. “Ed Norton is not the first person you'd think fact that Conan needs to be big, physically.” Fair i 

of to be an action hero,” says Hulk creator Stan Lee. enough. But Heder would make a fine Kato. = 


Found: The ‘Lost Boys’ Sequel 


Haim and 
Feldman; (right) 
thé twosome in 

The Lost Boys 
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DEAL 
REPORT 


* i a is joining 
sin The Love 
Guru as the owner ofa 
Toronto hockey team who 
hires the titular love doc 
(Myers) to help her star 


player out ofaslump. 
“She's a fan of the guru: 
She’s read his books and 

is all googly over him,” says 
Alba. But what could 
have possibly attracted 
the 26-year-old to this 
wacky Bollywood-esque 
satire? “Are you kidding? 
Mike Myers.” The com- 
edian is also co-writing 
the film, which features 
his first original character 
since Austin Powers. 
Yeah, baby! 


+ Chris! is absof---ing- 
lutely reprising his role as 
Mr. Big in the film adapta- 
tion of Sex and the City; 

no word on whether Big 

is still acommitment- 
phobe. Shooting begins in 
September. 


* Criminal Minds update: 
(The 
Starter Wife) is set to re- 
place b 
who left the serial-killer 
drama in July. Mantegna, 
59, will make his debut as 
FBI Special Agent David 
Rossi in this season’s fifth 
episode. —Vanessa Juarez 
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The Kids Are Alright 
Seven years after Judd Apatow’s one-season wonder Freaks and Geeks 


was shoved into the locker of TV history, its alumni—led by Seth Rogen 
and James Franco—are getting the last aa BY TANNER STRANSKY 


1 BUSY PI 


P KIM KELLY) Freaks’ menacing 
meanie reunited with far onscreen target, Linda 
Cardellini, by joining NBC's ER as the born-again 

Dr. Hope Bobek. In the “Who knew?” department, 
she also nabbed a “story by” credit for the Will Ferrell 
comedy Blades of Glory. 


2 JAMES FRANCO (DANIEL DESARIO) As evidenced 
by the Spider-Man trilogy, Hollywood loves Freaks’ brood- 
ing bad boy: He'll play a sergeant in Paul Haggis’ war 
drama /n the Valley of Elah (Sept. 14) and costar as 

a pothead with Seth Rogen in Pineapple Express ('08). 


3 LINDA CARDELLINI (LINDSAY WEIR) McKinley 
High's reluctant mathlete is entering her fifth season as 
nurse Samantha Taggart on ER. Later this year, Cardellini 
will also go country as lovelorn Clara in CBS’ miniseries 
Comanche Moon, a prequel to 1989's Lonesome Dove. 


4 JASON SEGEL (NICK ANDOPOLIS) After a 
memorable turn as one of Rogen's raunchy buds in this 
summer's hit Knocked Up, the How | Met Your Mother 
star will headline Forgetting Sarah Marshall (yet 
another Judd Apatow production), a comedy Segel 
wrote about a heartbroken guy who escapes to Hawaii 
only to run into his ex (Kristen Bell). 


Plumcots 
Designer grocery bags 


Working on the weekends 


FIVE MINUTES AGO 


Tangelos 
Canvas totes 


Getting there early 


5 SETH ROGEN (KEN MILLER) Having already 
Knocked Up Katherine Heal the ‘fro-ed out deadpanner 
is currently slaying critics with Superbad, which he 
co-wrote with Evan Goldberg. Next year he'll star in 
Pineapple (another Goldberg-Rogen script) and lend his 
voice to Horton Hears a Who. 


6 JOHN FRANCIS DALEY (SAM WEIR) His last TV 
series, ieiher Confidential, aay like a soufflé, so 
Daley is taking a turn on an established show: He has 
a recurring role as a young psychiatrist on Fox's 
Bones this fall. New Line also recently purchased his 
comedy eer The $40,000 Man. 


7 MARTIN STARR (BILL HAVERCHUCK) Capitaliz- 
ing on his Apatow connection, Starr delivers gross-out 
laughs in both Knocked Up and Superbad. Now it's 

on to the fanboys: He just shot a role opposite Edward 
Norton in next year’s The Incredible Hulk. 


8 SAMM LEVINE (NEAL SCHWEIBER) The resi- 
dent vilgeorackor' continues his perpetual geek streak 
in the movie Sydney White (Sept. 21), a college-set 
riff on the beloved Snow White fairy tale, also starring 
Amanda Bynes, Sara Paxton, and Matt Long. Levine 
plays a guy named Spanky. ‘Nuff said. 
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Living with Bipolar Disorder 
Takes Understanding: 


where you’ve been 
You've spent years trying to manage the extreme ups and downs with 
mood swings and relapses. 


where you want to be 


You want your manic symptoms controlled and to feel more like yourself. 


how to get there 
Maybe ABILIFY can help. ABILIFY helps control the symptoms of bipolar 
mania and reduce the risk of manic relapse. 


the ABILIFY experience 


Hundreds of thousands of patients have been prescribed ABILIFY. 


ABILIFY is used to treat manic or mixed episodes in adults with 
Bipolar I Disorder and maintain efficacy in patients whose symptoms 
have been controlled on ABILIFY for six weeks. 


ABILIFY was shown to have a low risk of significant weight gain in 3-week 
clinical trials.* 


Ask your healthcare professional 
if once-a-day ABILIFY is right for you. 


Individual results may vary. 
*Significant weight gain: ABILIFY 3%, sugar pill 2%. 


What important information about ABILIFY do | need to know? 

Elderly patients diagnosed with psychosis as a result of dementia (for example, an inability to perform 
daily activities as a result of increased memory loss), and who are treated with atypical antipsychotic 
medicines including ABILIFY, are at an increased risk of death when compared to patients who are 
treated with a placebo (sugar pill). ABILIFY is not approved for the treatment of patients with dementia- 
related psychosis. 


Serious side effects can occur with any antipsychotic medicine, including ABILIFY. Tell your doctor or healthcare 


professional right away if you have or develop any conditions or side effects, such as: ‘ 

© Very high fever, rigid muscles, shaking, confusion, sweating, or increased heart rate and blood pressure may be signs ABILIFY 
of neuroleptic malignant syndrome (NMS), which is rare but potentially fatal . 8 

¢ Abnormal or uncontrollable facial movements may be signs of tardive dyskinesia (TD), which may be permanent (ar ipipr azole) 

© |f you are elderly, an increased risk of stroke or ministroke has been reported in clinical trials for elderly patients TABLETS and ORAL SOLUTION 1 mg/mL 


with dementia 
e |f you have diabetes, risk factors for, or symptoms of diabetes, increases in blood sugar levels have been reported For The Road Ahead 
with medicines like ABILIFY. In some cases these were serious and resulted in coma or death 


e If you have lightheadedness upon standing, seizures, trouble swallowing, or suicidal thoughts 


It's important to tell your healthcare professional about all the medicines you're taking, since there are some risks vicki w.abilify.com/bipolardisorder 


for drug interactions with ABILIFY. 


i | i (. If of someone you know needs help ) 
You should avoid alcoho! while taking ABILIFY. As Pagaurvabpelleel picts 
ABILIFY can affect your judgment or motor skills. Until you know how it affects you, you should not operate machinery (1-888-477-2669). 0r go to www.pparx.org 
or drive. Pp 


What are the most common side effects of ABILIFY? SS 
Common side effects include: headache, anxiety, insomnia, nausea, vomiting, constipation, dizziness, upset stomach, 
and an inner sense of restlessness or need to move (akathisia). 


Please read additional IMPORTANT INFORMATION ABOUT ABILIFY, including Boxed WARNING, on the following page. 


® Bristol-Myers Squibb & Otsuka America Pharmaceutical, Inc ©2007 Otsuka America Pharmaceutical, Inc., Rockvitle, MD 570US07AB12006 0307C-0051F July 2007 Printed in USA 


ABILIFY 


IMPORTANT INFORMATION ABOUT ABILIFY 


(aripiprazole) 


TABLETS and ORAL SOLUTION f exg/int 


This summary of the Package Insert contains risk and safety information for 
patients about ABILIFY. This summary does not include all information about 
ABILIFY and does not take the place of discussions with your doctor or healthcare 
professional about your treatment. Please read this important information before 
you start taking ABILIFY and discuss any questions about ABILIFY with your doctor 
or healthcare professional. 


Name 
ABILIFY® (a-BIL-i-F1) (aripiprazole) (oir-ri-PIP-ra-zall) 


What is ABILIFY? 

ABILIFY is a prescription medicine used to treat patients with an acute manic 
or mixed episode associated with Bipolar | Disorder and for maintaining efficacy 
in these patients who have been stabilized and then maintained for at least 

six weeks, 


What is Bipolar | Disorder? 

Bipolar | Disorder is an illness with symptoms thought to be caused by an 
imbalance of brain chemicals. People who have Bipolar | Disorder tend to 
experience extreme mood swings, along with other specific symptoms and 
behaviors. These mood swings, or “episodes,” can take three forms: manic, 
depressive, or mixed episodes. Common symptoms of a manic episode are: 
feeling extremely happy, being very irritable and anxious, talking too fast and too 
much, and having more energy and needing less sleep than usual. Common 
symptoms of a depressive episode include: feelings of overwhelming sadness or 
emptiness, low energy, a loss of interest in things, trouble concentrating, changes 
in sleep or appetite, and thoughts of dying or suicide. A mixed episode includes 
symptoms that are both manic and depressive. 


Who should not take ABILIFY? 
People who are allergic to ABILIFY or to any substance that is in it. Please talk 
with your doctor or healthcare professional. 


What important information should | know about 
ABILIFY? 

Elderly patients, diagnosed with psychosis as a result of dementia (for 
example, an inability to perform daily activities as a result of increased 
memory loss), and who are treated with atypical antipsychotic medicines 
including ABILIFY, are at an increased risk of death when compared to 
patients who are treated with a placebo (sugar pill). ABILIFY is not 
approved for the treatment of patients with dementia-related psychosis. 


Serious side effects can occur with any antipsychotic medicine, including 
ABILIFY. Tell your doctor or healthcare professional right away if you have any 
conditions or side effects, including the following: 


Neuroleptic malignant syndrome (NMS): Very high fever, rigid 
muscles, shaking, confusion, sweating, or increased heart rate and blood pressure 
may be signs of NMS, a rare but serious side effect that could be fatal. 


Tardive dyskinesia (TD): Abnormal or uncontrollable facial movements 
may be signs of a serious condition known as TD, which may be permanent. 


Elderly patients with dementia: An increased risk of stroke and 
ministroke has been reported in a clinical study of elderly patients with dementia 
(for example, increased memory loss and inability to perform daily activities). 
ABILIFY is not approved for treating patients with dementia. 


High blood sugar and diabetes: Patients with diabetes and those 
having risk factors for diabetes (for example, obesity, family history of diabetes), 
as well as those with symptoms such as unexpected increases in thirst, 
urination, or hunger should have their blood sugar levels checked before and 
during treatment. Increases in blood sugar levels (hyperglycemia), in some cases 
serious and associated with coma or death, have been reported in patients 
taking medicines like ABILIFY. 


Orthostatic hypotension: Lightheadedness or faintness caused by a 
sudden change in heart rate and blood pressure when rising too quickly from a 
sitting or lying position (orthostatic hypotension) has been reported with ABILIFY. 


Dysphagia: Medicines like ABILIFY have been associated with swallowing 
problems (dysphagia). If you had or have swallowing problems, you should tell 
your doctor or healthcare professional. 


Suicidal thoughts: If you have suicidal thoughts, you should tell your 
doctor or healthcare professional right away. 


What should I tell my doctor or healthcare professional 
before I start taking ABILIFY (aripiprazole)? 

Information about your overall health, and any medical problems you may 
have, such as: 

¢ Whether you're taking any other prescription or nonprescription 

(over-the-counter) medicines 

¢ Whether you're pregnant, plan to become pregnant, or are breast-feeding 

¢ If you or anyone in your family has had seizures 

© If you or anyone in your family has had high blood sugar or diabetes 


What should I avoid when taking ABILIFY? 
¢ Avoid overheating and dehydration 
e Avoid driving or operating hazardous machinery until you know 
how ABILIFY affects you 
¢ Avoid drinking alcohol 
* Avoid breast-feeding an infant 


What are the common side effects of ABILIFY? 
Common side effects include: headache, anxiety, insomnia, nausea, vomiting, 
constipation, dizziness, upset stomach, and an inner sense of restlessness or 
need to move (akathisia). 


What percentage of people stopped taking ABILIFY due 
to side effects? 

In clinical trials, the percentage of people who discontinued taking ABILIFY due to 
side effects was similar for patients treated with ABILIFY (11%) and for patients 
treated with sugar pill (9%). 


Can I safely take ABILIFY while I’m taking other 
medications? 

ABILIFY can be taken with most drugs; however, taking ABILIFY with some 
medicines may require your doctor or healthcare professional to adjust the dosage 
of ABILIFY. 


These medicines* include: 
ketoconazole (NIZORAL®) 

© quinidine (QUINIDEX®) 

© fluoxetine (PROZAC®) 

© paroxetine (PAXIL®) 
carbamazepine (TEGRETOL®) 


It is important to tell your doctor or healthcare professional about all the medicines 
you're taking, just to be sure. 


General Information: 

¢ ABILIFY is usually taken once a day, with or without food 

¢ ABILIFY should be kept out of the reach of children and pets 

¢ Store ABILIFY Tablets and the Oral Solution at room temperature 

For patients who must limit their sugar intake, be aware that 
ABILIFY Oral Solution contains sugar 

¢ For patients who cannot metabolize phenylalanine (those with phenylketonuria 
or PKU), ABILIFY® DISCMELT™ contains phenylalanine 

¢ If you have additional questions, talk to your doctor or healthcare professional 


Find out more about ABILIFY: 
Please visit our website at www.abilify.com/bipolardisorder 


“NIZORAL is a registered trademark of Janssen Pharmaceutica; QUINIDEX is a registered trademark of Wyeth 
Pharmaceuticals; PROZAC is a registered trademark of Eli Lilly and Company; PAXIL is a registered trademark 
of GlaxoSmithKline; TEGRETOL is a registered trademark of Novartis Pharmaceuticals. 


Based on Full Prescribing Information as of 11/06 1156731B9. 


& Bristol-Myers Squibb © Otsuka America Pharmaceutical, Inc. 


Tablets manufactured by Otsuka Pharmaceutical Co., Ltd., Tokyo, 101-8535 Japan or 
Bristol-Myers Squibb Company, Princeton, NJ 08543 USA. 

Orally Disintegrating Tablets, Oral Solution, and Injection manufactured by 

Bristol-Myers Squibb Company, Princeton, NJ 08543 USA. 

Distributed and marketed by Otsuka America Pharmaceutical, Inc., Rockville, MD 20850 USA. 
Marketed by Bristol-Myers Squibb Company, Princeton, NJ 08543 USA. 

U.S. Patent Nos. 5,006,528; 6,977,257; and 7,115,587. 


©2007 Otsuka America Pharmaceutical, Inc., Rockville, MD 
570US07LA12201 ABO7C-0052 April2007 Printed in USA 


NEWS+NOTES 


ROCK A PIE, BABY 


Neither piggy-shaped nor baked in a flaky crust, some say its resemblance to the British savory 
treat earned the PORKPIE HAT its unusual name. Regardless, this flat-brimmed topper—and its 
kissing cousins—has gone from the chosen chapeau of boho artists (Charles Mingus made it 

the subject of his most famous song, “Goodbye Pork Pie Hat”) to adorning the heads of some of 
Hollywood's most dedicated lady trend-bots. Now that’s a hat trick. BY LEAH GREENBLATT 


We 


BUSTER KEATON 1924 FRANK SINATRA 1950s ARSENIO HALL 1986 “DUCKIE” FROM 

The silent film great, born of Oh, Sinatra, swinging cat of On his talk show, he would go on to PRETTY IN PINK 1986 
early 20th-century vaudeville, many hats. He wants to be a part host cool daddy-o's like Bill “Sax So Jon Cryer didn't get the girl. At 
made the slim lid his signature. of it, New Pork, New Pork! Man” Clinton—hence the hep gear. _ least he had a hat to hold his tears. 


BENNY & JOON: GLOBE PHOTOS. INC 


< 


DANNY WOOD, JORDAN KNIGHT, AND JOEY McINTYRE JOHNNY DEPP 1993 JUDE LAW 1999 
OF NEW KIDS ON THE BLOCK 1990s His Keaton-esque turn in the Before Matt Damon's talented 
Hangin’ tough, indeed! At the apex of their popularity, the New Kids wore mental-illness rom-com Benny & Mr. Ripley bashed it in, Law's head 
hats like they were going out of style. Sadly, they did instead. Joon included copping Buster's look. looked quite lovely covered up. 


“PORKPIE” FROM TOM WAITS 2004 SIENNA MILLER 2006 FERGIE 2007 
SEX AND THE CITY 2001 Perpetually cool: The bourbon- The bestrawed starlet follows ex Though a crown seems more fitting 
Carrie dated the manic jazzbo voiced singer and sometime Jude and fellow Brits Pete Doherty —_ for “the Dutchess,” her brims runneth 
(Craig Bierko), to Big's chagrin. actor's trademark topper endures, and Kate Moss into the pork-y fray. over—much like her humps. 
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NEWS+NOTES 


BIRTHS 


MARRIED 


White 
Stripes 
rocker 
ee ye 

and his wife, 
model Karen Elson, 28, 
greeted their second 
child, son Henry Lee, on 
Aug. 7... ,o2, 
and her partner, Allison 
Adler, welcomed their 
second child, daughter 
Sawyer, on Aug. 2.... 
More baby talk for 

, 31: The 
once and future Baby 
Spice and her boyfriend, 
musician Jade Jones, 
27, are the new parents 
to son Beau, born 
Aug. 10 in London. 


EXPECTING 


— (Harry Pot- 
ter and the 
Order of the Phoenix), 
41, and her boyfriend, 
director 

(Charlie and the Choco- 
late Factory), 48, are 
expecting their second 
child this December, 


Tony Wilson 1050-2007 


In other Spice Girl news: 


confirmed on 
Aug. 8 that she and 
movie producer 
Stephen Belafonte, both 
32, were privately wed 
in Las Vegas on June 6. 
Brown has a 4-month- 
old daughter with ex- 
boyfriend 


SETTLED 


On Aug. 14, it was an- 
nounced that ousted 
radio host | , 66, 
has reached a settlement 
with CBS Radio over his 
five-year, $40 million 
contract. Imus was dis- 
missed in April for mak- 
ing offensive racial 
comments on air. A 
month later, his lawyer, 
Martin Garbus, threat- 
ened to file a $120 mil- 
lion lawsuit against CBS 
for breach of contract. 


AILING 


“Rehab” 
crooner 


Se 


23, was hos- 
pitalized 


VAN HALEN AND ROTH: TOGETHER AGAIN 

“This is the press conference you probably never thought you 
would see,” a giddy David Lee Roth, 52, told reporters Aug. 13 
in L.A. For the first time since 1985, Roth will hit the road 
with Van Halen for a 25-date North American tour on Sept. 27. 
(Eddie Van Halen’s teenage son, Wolfgang, will replace bassist 
Michael Anthony.) “This is not a reunion. This is a new band,” 
said Roth, who added that the group will play from a song list 
“as familiar as the roof of your own mouth.” —Leah Greenblatt 


and treated for 
exhaustion in London 
on Aug. 8, and has been 
ordered to “take com- 
plete rest.”... Famed 
tenor L f 
71, was hospitalized 
with a fever on Aug. 7 
in Modena, Italy. 
Pavarotti, who under- 
went surgery for pan- 
creatic cancer last year, 
is in stable condition 
and is expected to be 
released “imminently.” 


The indie impresario who nurtured iconic bands like Joy 
Division, New Order, and Happy Mondays, Wilson died 


after a battle with kidney cancer Aug. 10 in Manchester, 
England, the city he helped make a musical mecca. 
Wilson's experiences as head of Factory Records from 
1978 to 1992 went on to inspire the 2002 film 24 
Hour Party People. “Tony wasn’t actually interested in 


whether records sold,” says graphic artist and Factory 
partner Peter Saville. “He was interested in whether 
they mattered.” New Order's American manager, Tom 
Atencio, recalls Wilson’s warmth: “He'd been through 
many successes and an equal amount of heartbreak, but | 
never saw him bitter or petty.” —Simon Vozick-Levinson 


SIGNED 


On Aug. 14, Beaufort 
Books announced it 
made a deal with the 
family of Ronald Gold- 
man to repackage and 
release If I Did It, 

i ’s canceled 


book about the mur- 
ders of Goldman and 
Simpson’s ex-wife 
Nicole Brown Simpson. 
Last month, a federal 
judge awarded rights to 
the book to Goldman’s 
family to help satisfy a 
$33.5 million wrongful- 
death judgment against 
the former football 
star. Portions of the 
proceeds will go to the 
Ron Goldman Founda- 
tion for Justice charity. 


COURTS 
= —_— * 
: , 29, filed 
fa for primary 
\\ physical cus- 
tody of his 
two children with ex- 
wife 5 , 25, 


on Aug. 8 in L.A. This 
comes less than two 
weeks after the couple’s 
divorce was finalized, 
with both Spears and 
Federline agreeing to 
joint custody of sons 
Sean Preston, 23 
months, and Jayden 
James, 11 months. Four 
days later, Spears’ long- 
time pal Alli Sims, 26, 
was served witha 
subpoena by Feder- 
line’s lawyer, in which 
she was reportedly 
asked to testify about 
Spears’ parenting skills. 
Spears’ bodyguard 
Daimon Shippen was 
also served with a depo- 
sition subpoena in L.A. 
on Aug. 13. Spears’ 
lawyer did not return 
calls for comment.... On 
Aug. 6, court papers 
filed by 

38, revealed that an 
arbitrator ordered 
ex-husband Ojani Noa, 
33, to pay the singer- 
actress about $545,000 
after Noa tried to pub- 
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lish an al- 
leged tell-all 
book about 
their rela- 
tionship. 
Lopez sued Noa in 2006 
for allegedly breaching 
a confidentiality agree- 
ment as part of a 2005 
settlement, which pre- 
vents him from disclos- 
ing information about 
the E/ Cantante star. 
According to the papers, 
Lopez was also granted 
a permanent injunction 
that bars Noa from 
divulging intimate or 
negative details about 
their relationship, 
which ended in 1998. 
Noa could not be 
reached for comment. 


DEATHS 


Writer-director 

1 (The Seven 
Little Foys, Houseboat), 
90, of natural causes, 
Aug. 8, in Studio City, 


Calif.... Actor 
, 76, best known 

for his role in the 80s 
sitcom Charles in 

y ™ Charge, of 
| ¥ esophageal 
¥ zy cancer, Aug. 
(\ 3, in Fall- 

we. brook, 
Calif... Comic-book 
artist Mi i , 44, 
who worked on Fantas- 
tic Four and Spider- 
Man, of an apparent 
heart attack, Aug. 12, in 
Durham, N.C.... Former 
WWE wrestler 


(a.k.a. Crush), 44, 


of undisclosed causes, 
Aug. 13, in Tampa.... 
Comedian | 

, 77, who 
appeared regularly on 
The Tonight Show and 
Ed Sullivan in the 1960s 
and’70s, of undeter- 
mined causes, Aug. 5, in 
L.A. —Lindsay Soll, with 
additional reporting by 
Alice Lee Tebo 
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“A TERRIFIC VAGSTAS Tat) as itis timeless! 


— Joseph Morgenstern, The Wall Street Journal» 
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WIEDEMANN & BERG 


PRODUCTIONS 


“Academy Award" and “Oscar®” are the registered trademarks and service marks of the Academy of Motion Picture Arts and Sciences. 
2006 Wiedemann & Berg Film Produktion GmbH & Co. KG. All Rights Reserved. 
© 2007 Layout and Design Sony Pictures Home Entertainment Inc. All Rights Reserved. 
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OF ‘RUSH HOUR 3’ 


RIS WILLMAN 


model of a mixed showbiz mar : 
Since he wed actress pili soe 
(Father of the Bride) foumyearsasoys 
their seemingly blissful union has Deen: 
sheer Teflon to the tabloids. S@aret 
No. 1: Accept without jealousy that 
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SPOTLIGHT 


More than 
strum luck: 
Paisley in 
coficert 


partner will inspire fan lust. That mutual under- 
standing “is one of the reasons that [celebrity 
marriages] work,” he says. (Except, of course, 
when they don’t.) Secret No. 2: Full comprehen- 
sion of each other’s worlds is overrated. 

“She had the bigger learning curve because she 
didn’t know anything about my world,” admits 


Paisley, 34. “I remember when we first met, I said, 


“Yeah, Vince Gill one time said...’ She said, “‘Who’s 
Vince Gill?’ ‘You don’t know who Vince Gill is? 
He’s won more CMA Awards than anybody in 
history!’ She said, ‘What’s a CMA Award?’” Their 
romance survived that initial bout of 
awkward shoptalk, and since then, 
“we learn by osmosis, but it’s still two 


“She didn’t 


kind of polarization, you know?” he laughs. 
“Ticket sales have gone up.” (His 78-city tour 
continues through November.) 

When Paisley’s not on tour, he—along with his 
wife and 6-month-old son, William Huckleberry— 
is bicoastal, “if you consider the Cumberland 
River a coast.” The family splits their time be- 
tween oceanside Pacific Palisades and their 
beloved 85-acre spread outside of Nashville. It’s 
on these Tennessee grounds, inside a century- 
old farmhouse-turned-office, where the star is 
taking a break from a thunderstorm. Here, he’s 
got a temperature-controlled cigar humidor, a 
Darth Vader figurine (another of the singer’s sci- 
fi faves is Battlestar Galactica), a painting of the 
West Virginia music hall where he got his start 
as a child prodigy—and, on his bookshelf, side 
by side, a family Bible and The Friars Club Ency- 
clopedia of Jokes. That’s a telling juxtaposition 
for a musician who includes a gospel song on 
every album, but whose new single “Online” 
celebrates a geek pretending to be a stud on 
MySpace (with a video directed by and star- 
ring Jason Alexander). Of his celebrated wit— 
he’s had more successfully comic songs than 
anyone in country since the 1970s—Paisley 
says, “I think levity is very necessary in our mod- 
ern world. [With me] it probably comes from a 
love of the old country music, because this was 
such a big part of our format at one time. Think 
of all those Roger Miller songs, like 
‘Dang Me, and even the Man in Black 
had ‘One Piece at a Time’ and ‘A Boy 


separate worlds,” he explains. know Named Sue.’ But I don’t feel like many 
Separate, but close enough to equal of my songs are that funny. ‘Alcohol’ 

for conten fer ABC dist, Aone a bout my [a ae 5 pe in 2005], Seah uses 

ing to Jim, has been renewed for its world onan some funny lines, but that was, for 


seventh season, and Paisley’s career is 
in no danger of being canceled either. 
His 2005 release Time Well Wasted 
has been on Billboard’s top 200 for 
more than 100 weeks; it even won one 


333 
of those whatchamacallit—Country Awa rd fs fishing lures over a woman’s 
Music Association Awards!—last fall —On first meeting allure in “I’m Gonna Miss Her 
wife Kimberly 


for Best Album. Joining it on the charts 
this summer was Sth Gear, his fifth 
winner in arow, which further estab- 
lishes him as a sensitive balladeer, rocking 
humorist, and Fender freak, who might be the 
best country entertainer we've got. 

When EW last checked in on Paisley, as his 
single “Ticks” was being released in March, he 
was anticipating fan reaction to the song, which 
advocates mutual nakedness in the woods as a 
preventative health measure. As it turns out, 
his ode to parasite-free love did rub country’s 
family-values wing the wrong way...on the way 
to hitting No. 1. “I think it’s been about the most 
polarizing thing I’ve ever done,” he says. “But 
not horribly polarizing. It’s not a Dixie Chicks 
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She said, 
‘What’s 
aCMA 


Williams-Paisley 


me, a serious song—a thesis in balanc- 
ing the negative and the positive.” 
Some of his more wry songs play 
off the Venus-and-Mars divide, 
including a man who chooses 


(The Fishin’ Song).” The song also 
echoes his own obsession with the 
rod and reel, which is in full effect 
right now. Rain is coming down in torrential 
buckets, and Paisley couldn’t be more pleased; 
with Tennessee in a drought, he has two large 
ponds on the property, both of which needa 
higher water level to be stocked as fishing holes. 
Maybe it’s possible that when he recorded 
“Fishin’ Song” back in 2001, he was imagining a 
day when stardom might allow him to avoid 
choosing between girls and gills? “To be honest, 
I was, kind of...” he laughs. “I was thinking, 
Yeah, there wouldn’t have to be a problem if 

I could build my own little pond right by the 
house.” Dang him, then, for having it all. m 


The tunes that 
informed 

Brad Paisley's 
signature sound 


Paisley 
grew up 
in West 
Virginia 
immersed in 
his grandparents’ 
country oldies. 
(First memory: dan- 
cing to Buck Owens’ 
“I've Got a Tiger by 
the Tail.”) Eventually 
it dawned on him 
that he wasn’t like 
the other children. 
“| had to do the 
opposite of any 
other kid: | had 
to go study 
rock & roll. I'd 
go, ‘Oh yeah, | 
love AC/DC’—and 
then | would go buy 
it," he laughs, “and 
then learn to play 
‘Back in Black.’ 
| could have 
played you 
every one of 
Buck's songs, 
but if you'd said, 
‘Can you play mea 
U2 song?’ I'd have 
said, ‘Give mea 
minute and let me 
listen to it.’ But 
then | did get 
into that, and 
it did influ- 
ence me later.” 
The Garth 
Brooks explosion 
in the early 1990s 
ended his days asa 
musical misfit. “All 
of a sudden, | was 
the kid at the party 
who knew how to 
play ‘Friends in 
Low Places.’ It was 
deliverance.” He 
pauses. “Not the 
movie Deliverance. 
That's a whole 
different thing.” 


' 
' 
' 
1 
' 
¥ 
' 
' 
' 
' 
' 
' 
‘ 
' 
' 
‘ 
' 
' 
‘ 
1 
' 
' 
' 
1 
' 
' 
1 
‘ 
' 
1 
' 
' 
' 
‘ 
' 
' 
‘ 
' 
‘ 
' 
1 
‘ 
' 
1 
‘ 
‘ 
1 
1 
' 
' 
' 
' 
' 
1 
' 
' 
1 
' 
1 
' 


4499/7713%.0 


40 ONOG ‘S3D¥I A 


SHOOUR ‘VNI38/x14N¥9S/1047300 SONDWW Zn 


WOD JOVWIANIM/BIAVAN AQUduor 


° 
= 
3 
° 


Eiffel power: 
Chan, Ratner, 
and Tucker 


Triple Take 


‘Rush Hour 3’ 


The triumvirate behind the threequel plays a little round-robin. BY CARRIE BELL 


On why it took six years to round up the old gang 

JACKIE CHAN Every time I call Chris, he is on the beach. He says, “Jackie, I love you, but I am so 
tired. Iam still tired from the last movie.” I say back to him, “How can you be tired? It was so 
many years ago and I am the one whois old.” 

CHRIS TUCKER I was doing humanitarian work around the world, mostly in Africa. While he was 
making his silly blockbusters, I was saving lives. Take that, Jackie Chan! I got a little vacation time 
in, too, but mostly I was feeding my soul helping people—instead of doing the Hollywood thing. 
BRETT RATNER, DIRECTOR It was a matter of finding the time for all three of us to be available and 
getting a good script. It took 20 years to build the pyramids, 13 years for me to lose my virginity, and 
only six years to get Chris Tucker on a plane to France to make this movie. The wait was worth it. 


On the bigger, badder stunts, including one small leap off the Eiffel Tower 
BRI have gotten to do some cool stuff in my career as a director, and go to some cool places, but 
being able to turn the lights on or off on the Eiffel Tower made me feel like the most powerful 
man alive. But if I didn’t trust Jackie and his team so wholeheartedly, I would have had a heart 
attack up there because it was a dangerous place to be. 

CT The Eiffel Tower bit was hard. That steel was very cold and let’s just say there was some chaf- 
ing involved. But it looks cool so I guess it is all good. The chafing has long since cleared up. 

JC I love the scene where we sing. Fighting and stunts I don’t like anymore, but I have to do them 
to get jobs. That’s what people want from me. Dancing and singing is my hobby now, and I wish I 
could have another career as a singer. I wanna be like Elvis, but I think my fans would be so mad 
at me if I stopped throwing myself around and punching. 


On the chances of a fourquel 
Jc You tell me. I love these movies. Of course, I’d have to drag Chris off the beach again. 
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SPOTLIGHT 


Now in the Hot Seat... 


STARJONES 


Upon her return to TV, the controversial talk-show host withstands 


our cross-examination. BY MARGEAUX WATSON 


“T disagree 
with almost 
everything 
Elisabeth 
[Hasselbeck] 
says, but 
I'ddiefor 
herrightto 
sayit.” 
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A little more than a year after she was fired from 
her cohost slot on ‘The View,’ Jones is making a 
small-screen comeback with her eponymous new 
Court TV show, premiering Aug. 20. For the for- 
mer prosecutor, the move represents a return to 
her roots—and an opportunity to overcome her 
reputation for being a self-absorbed daytime-TV 
diva. Jones, 45, recently sat down with EW to 
talk about life since ‘The View,’ her relationship 
with her former colleagues, and finally coming 
clean about her 2008 gastric bypass surgery. 


Did you have any trepidation about returning to TV? 
I did. It worried me because being in the public 
eye can be both intoxicating and toxic. It takes a 
level of maturity to be able to balance both of 
those and I needed to make sure I had matured 
enough that I could and that I wanted to. 


Why is your new program called Star Jones 
instead of Star Jones Reynolds? My husband 

[Al Reynolds] and I talked about it. We wanted to 
separate the two specifically because it will tele- 
graph that there’s a professional part of me and 
then there’s a personal part. 


What's the difference? The professional part is 
subject to all the scrutiny in the world because I can 
defend what I say and think. But I don’t ever want 
to put myself in the position of having to defend 
my life and the people I love. You won’t hear inter- 
views about [my husband and me] personally, you 
won't see what our bedroom looks like, what my 
closet looks like—we’re not doing that anymore. 


Were you surprised by the vitriolic response to your 
weight loss before you admitted having gastric by- 
pass surgery? I was shocked in the beginning that 
people attacked me, but I think that had more to 
do with arrogance and naiveté—thinking I could 
pick and choose what to make public about myself. 
I was very public about other things and I think 
the audience rightly said, “But wait, you've told us 
all of this, why are you gonna leave this out?!” 


How do you feel about Whoopi Goldberg joining 
The View? I’m excited for her. I spoke to her the 
day before they announced it and we talked fora 
long time. I consider her one of my dear friends. 

I think she brings intelligent diversity because she 
will put things in perspective as it relates to acom- 
munity other than the majority community, and 
by that I mean not just race, but religion and 
wealth. And that’s a big deal. 


Have you talked to Barbara Walters since you left 
the show? No, I have not spoken to Barbara, but 
I got acongratulatory note from her after [Court 
TV] announced my show. I wouldn’t expect any- 
thing less. I’ve spoken to Elisabeth [Hasselbeck] 
and we e-mail back and forth. But I have not 
spoken to anybody else. 


Did you watch The View during the Rosie O’Donnell 
era? I haven’t watched the show since the day I 
left. I kept up with it because you can’t turn on 
the Internet and not keep up with it. I wish them 
the best with the direction that they wanted to 
go in and I hope they got what they wanted. 


How do you feel about the way Rosie’s reign ended? 
From what I understand, Rosie used to go after 
Elisabeth all the time. I disagree with almost 
everything Elisabeth says, but I’d die for her 
right to say it. She has every right to believe 
what she believes. And you should be able to 

do television and disagree and walk away as 
colleagues. 


What's your take on the difference between your 
departure from The View and Rosie's? I made good 
choices is the best way to put it. I made very good 
choices. But I made good choices for the long run. 


>EW.COM For more of Star's views, and her defense 
of Britney's mothering skills, go to ew.com/starjones 
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ADVERTISEMENT 


RATED JEEP: 


7 TOP PERFORMERS 


Grab a COMPASS and road test your UNLIMITED pop-culture knowledge with our 
GRAND movie trivia! WRANGLE your way through our quiz, like a daring PATRIOT, to 
uncover the seven top-grossing films of the past seven years. With your cinematic expertise, 
you have the LIBERTY to be in COMMAND. 


MOVIE POP CULTURE TRIVIA 


1. An elaborate ship, The Black Pearl, was built for this 2006 action/adventure. 


2. What 2005 movie was the first in its series to receive a rating higher than “PG”? 


3. This 2004 ogre-filled tale is the highest-grossing animated film of all time. 


4. The final installment of this 2003 trilogy featured an unheard of 1,527 special 
effect shots. 


5. Based ona comic book superhero, this 2002 box office topper featured a famous 
upside-down kissing scene between the web caster and his leading lady. 


6. This 2001 magical film was based on a world-famous children’s book and 
opened on more screens (3,672) in the U.S. than any other film at the time of 
its release. 


7. This 2000 big-budget remake of a classic cartoon featured a Whoville set that 
was created on a sound stage measuring approximately 30,000 square feet. 


Have funn out there, JOO pn cis isiecsvocemar.oainirchnster Company ti 
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Fun. Headquartered and 
manufactured in Toledo, Ohio. 


That’s right, Toledo, Ohio. That’s where the original Jeep, brand vehicles were 
manufactured, just as thousands are today. And as anyone lucky enough to have 
had an adventure in one will attest, a Jeep 4x4 is more than the sum of its parts, 
or even its performance. A Jeep machine is, in fact, a fun machine. That’s the approach we take to building 
every model, from the trail-hardened Wrangler Rubicon to the new street-smart Compass. We don’t see an 
electronic front sway bar disconnect. We see the passengers’ eyes widening as it negotiates a series of rhino- 
sized boulders. It’s not so much a sealed central venting system. It’s the sound of giddy laughter as the mud 
splashes against the windshield. Naturally, a 95.4-inch wheelbase is the footprint of fun. And of course the sheer 
unapologetic joys of an available 458-watt, 9-speaker sound system are self-evident. It didn’t start out this way, 
no sir — or more appropriately, “Yes, sir, Mr. Chief of Infantry, sir!” In 1940, the call went out from the Army for 
a reconnaissance vehicle with, among other specs, a driving front axle with 2-speed transfer case (including 
provisions for disengaging the front axle drive), a body of rectangular design with a folding windshield and 
3 bucket seats, means for towing, a wheelbase of 80; and approach 
and departure angles of 45 and 40 degrees respectively. Plans 
were drawn up, designs were approved and prototypes were 
built and tested. And tested, and tested, and 
tested. The result was a milestone 
of modern engineering, and its 
DNA is evident in the Jeep 
vehicles we still proudly 
roll out today. Clearly, 
the designers knew 
what they were doing 
in crafting the perfect 
utility workhorse. What 
they didn’t realize is that they 
were also inventing the utility 
of fun, and that for every Jeep 
vehicle that served, thousands more 
would go on in the noble pursuit of —- you guessed 
it - fun. Over the years, we’ve learned that different kinds of 
fun require different kinds of equipment. One person’s fun involves 
heavy-duty steel rock rails and a winch, while another’s might call 
for water-and stain-shedding interior fabric. One person’s floorboard drain 
plugs are another person’s swing-down liftgate speakers. And heaven knows we've had fun with paint packages 
over the decades (visit the history section at Jeep.com). But one thing will always remain constant, 
and that is the core purpose of a Jeep vehicle — to be, from the ground up, a dirt-throwing, creek- 
splashing, snow-gripping, hill-defying, pothole-shrugging, road-embracing, pink inner-tube toting, 
story-collecting fun machine. There’s one waiting for you right now, its headlights gazing out on both sides of a 
trademark seven-slot grille, just waiting to play. All it wants is for you to show up, climb in and turn the key. Jeep.com 


Have fun out there. Jeep 
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She’s proven she can do 
pratfalls, carry small animals 
comfortably, and steal Johnny 
Cash’s heart—not to mention walk 
away with a little golden statue. Now, *® 
REESE WITHERSPOON 
takes her game to a whole 
new level—tackling a 
political drama, ‘Rendition,’ and 
snagging the title of top earner 
from another Pretty Woman. 
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egend has it 
Marlene Dietrich was banned from this restaurant for wearing pants. 
Humphrey Bogart used to eat here too—not to mention drink—along 
with Frank Sinatra, Elizabeth Taylor, Faye Dunaway, and just about 
every other A-list actor of the last 60 years. And now, on a balmy 
August afternoon, Reese Witherspoon (wearing a skirt, naturally) 
takes her place inside this sanctum sanctorum of the Hollywood elite, 
slipping into a corner booth at the Polo Lounge in Beverly Hills. “Isn’t 
it great?” she gushes as a waiter rushes over to fluff her napkin and 
pour iced tea. “It reminds me of where | grew up in Nashville—the way 
nothing about it ever changes.” She glances around to take in the 
splendor. “They did switch the tablecloths once,” she adds sourly. 
“That sort of bothered me.” * For someone who doesn’t like changes, 
Witherspoon’s undergone some big ones over the past couple of 
years, since picking up that Best Actress trophy for her turn as June 
Carter in the 2005 Johnny Cash biopic, Walk the Line. For starters, 
there was the divorce from actor Ryan Phillippe, her husband of 

more than seven years—plus a rumored romance with a recent costar, 
and the inevitable tabloid scrutiny that comes from being hot and 
single in Hollywood (the new bangs haven’t hurt either). More to the 
point, there’s also been a major career reboot, with a slate of upcoming 
roles that could solidify Witherspoon, 31, as the most bankable 
actress in Hollywood. This October, for instance, she'll star in 
Rendition, a sober political drama about a pregnant Midwestern 
woman who discovers that her Egyptian husband (Omar Metwally) is 
being secretly held by the U.S. government. (Jake Gyllenhaal plays the 
rookie CIA agent overseeing the interrogation, and Meryl Streep the 
official who orders the covert abduction.) ° “It doesn’t smash people 
over the head with a message—you’re not even sure if the husband is 
innocent or quilty—which is one of the reasons | wanted to do it,” 
Witherspoon says. “It represents different cultures in a real human 
way.” * In other words, it’s precisely the sort of complex, dramatic gig 
Witherspoon was rarely getting offered just a couple of years ago, 
when she was still considered mainly a comedic commodity (thanks to 
her Legally Blonde movies, which together grossed $267 million 
worldwide). But times, like tablecloths, change. With Julia Roberts 
now in semi-retirement and Meg Ryan and Sandra Bullock in their 40s, 
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~ Government bigwigs 
E Streep and Alan Arkin 


“Nothing has really changed,” 


Rendition’s 
Witherspoon 
tries to track 

Lédown her missing 
husband 


Witherspoon is pretty much the only leading lady 
in her 30s with any measurable mass appeal. 
Certainly, among the actresses of her generation— 
Angelina Jolie, Charlize Theron, Cameron Diaz, Kate 
Winslet—she’s the only one with both a hugely suc- 
cessful comedy franchise on her résumé and a gold- 
en man on her mantel. “Nobody else has her range,” 
says Mark Waters, who directed Witherspoon in her 
last comedy, 2005’s Just Like Heaven. “Those other 
actresses are great, but you can’t see them doing prat- 
falls. Reese can win an Oscar and do a pratfall.” 
Witherspoon is still making comedies; this win- 
ter, she’ll team with Vince Vaughn on Four Christ- 
mases, a Meet the Fockers-style farce about a couple 
trying to spend the holidays at each of their divorced 
parents’ separate homes. But nowadays she’s also 
steering her career toward genres—and paychecks— 
nobody would have imagined before she snagged 
that statuette for Walk the Line. Next year, for 
instance, she’s slated to make her first horror 
movie, Our Family Trouble, for which she'll re- 
portedly be paid the staggering salary of $29 million. 


Witherspoon says.“I still feel like | did 


when | first left my parents’ house.” 
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That’s more than even Roberts has ever earned. 
But for now she’s focused on the serious stuff. Part 
Syriana, part A Mighty Heart, Rendition tackles the 
controversial practice of extraordinary rendition, 
in which the U.S. government kidnaps suspected 
terrorists and flies them to other countries to be tor- 
tured for information. “I read about it when it first 
[leaked out], and it just seemed there should be a 
movie about it,” says co-producer Mark Martin, who 
admits he was initially “thinking Cate Blanchett” 
for the lead. But Steve Golin (Babel), who would 
become one of his producing partners, saw Reese in 
the role right away. “The movie is about somebody 
you love disappearing,” he explains. “And Reese is 
such a beloved actress—she’s such a girl-next-door 


type, only more beautiful—it makes what she goes 
through even more relatable.” 

As it happens, Witherspoon is descended froma 
real-life political rabble-rouser: one of her ancestors 
was John Witherspoon, the only clergyman to sign 
the Declaration of Independence. But as for her 
own ideological opinions, even on the subject of 
extraordinary rendition, not even the most brutal 
celebrity-interview interrogation techniques can 
make her talk. “Actors have this influence—people 
ask about our clothes and things like that,” she says. 
“T don’t want my politics to become part of that. It’s 
personal to me.” You can guess how chatty she gets 
when the conversation turns to her divorce from 
Phillippe (the couple now share custody of their two 
children, Ava and Deacon). Or what she has to say 
about those paparazzi shots showing her and Gyl- 
lenhaal seemingly getting friendly in a parking lot. 

Cue sounds of silverware clinking. 

“To this day, I genuinely don’t know if they hada 
relationship,” offers Rendition director Gavin Hood, 
who first met Witherspoon at the 2006 Academy 
Awards (the South African filmmaker was picking up 
a statue of his own, for Tsotsi). “But I can promise 
you that Reese and Jake were never together on the 
set. All of Jake’s scenes took place in Morocco and all 
Reese’s in L.A. The only time they crossed paths— 
when the paparazzi caught them—was on the way 
into a wardrobe fitting. Maybe some chemistry 
happened as they passed in the parking lot that day— 
I don’t know. All I can say is that she was absolutely 
focused when it came to making the movie.” 

Discipline has never been a problem for Wither- 
spoon. This, after all, is an actress who named her 
own company Type A Productions. (“Sometimes I 
wish I had called it Breezy Pictures,” she grumbles 
when asked aboutit.) “You meet alot of people who 
have lists of things they say they’re going to do,” 
notes Peter Sarsgaard, who costars in Rendition as an 
old flame trying to help Witherspoon’s character. 
“But Reese doesn’t just make the list. She actually 
does what's on it. That you don’t see very often.” 

“T’ve been to those marketing meetings where 
they talk about your approval ratings, who likes you 
and who doesn’t,” Witherspoon says, pinching her 
forehead at the memory. “But I don’t pay them much 
attention. The way I choose things is not that stud- 
ied. [just try to make films that make me feel good.” 
As lunch plates are removed, Witherspoon opens 
up a fraction more. “Honestly,” she says, “nothing 
has really changed. I still feel like I did when I first 
left my parents’ house. I’m still not sure what I can 
afford. I still call up my accountant if I want to rent 
a beach house for a weekend. I’ll call and ask him, 
‘Can I afford that?’” 

Yeah, she can afford that. In fact, at this point in 
her career, she can afford to do pretty much any- 
thing she wants in Hollywood. She might even get 
away with wearing pants to the Polo Lounge. m 
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After Car and Driver. readers put Camry, Accord and the all-wheel-drive Ford Fusion to the test in Washington, D.C., 
Road & Track. invited enthusiasts to do the same in Los Angeles. Once again, for styling, handling and performance, drivers said the Fusion rocked harder 
than the imports. Visit a Ford Dealer or go to fordchallenge.com. Bold Moves. 


“The Hunting Party 
@ Shadow of the Moon 
Shoot 'Em Up 


SEPT. 14 

™ © Across the Universe 
4 The Brave One 

December Boys 
Dragon Wars 


k 
sten Book Club 
.. nto the Wild 
Resident Evil: Extinction 
Sydney White 
~ ‘Trade 
SEPT. 28 
Feast of Love 
The Game Plan 
The Kingdom 
Lust, Caution 
Run, Fatboy, Run 


7. 


om 


42 FALL MOVIE PREVIEW ‘07 


“The hits kept coming. It 

was just heartbreaking, 

but you go on because you 

don’t want the losses 

[of three crew members] to 

have been for nothing.” 

—JENNIFER GARNER 
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ivamie Foxx, Jennifer Garner, Chris Cooper, Jason Bateman 
FEN BY Matthew Michael Carnahan DIRECTED BY Peter Berg 
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f all the things 


that fill a filmmaker with dread, huge applause at the end of a 
test screening isn’t usually one of them. But director Peter Berg 
started to worry when he showed his new movie, The Kingdom, to 
an audience in California farm country. About two hours into the 
high-voltage political thriller—about a group of FBI operatives 
(played by Jamie Foxx, Jennifer Garner, Chris Cooper, and Jason 
Bateman) investigating a terrorist attack in Saudi Arabia—the 
packed house went completely bonkers, erupting in cheers when 
the Americans gun down a group of jihadists. Most directors would 
have started popping the champagne. But Berg was thoroughly 
freaked. “I was nervous it would be perceived as a jingoistic piece 
of propaganda, which | certainly didn’t intend,” says the actor- 
turned-director, hunched over an outdoor table at a shabby Santa 
Monica coffeehouse. “I thought, ‘Am | experiencing American 
bloodlust?’” ® Forgive Berg if he seems a little war-weary. He has 
spent the past four years in The Kingdom’s trenches, battling heat 
that sent his actors to the hospital, a complicated Middle Eastern 
shoot, and the unexpected deaths of three crew members. Any one 
of those hurdles could have threatened the $70 million production. 


Bateman 
(center) 
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But ultimately, Berg managed to navigate a mine- 
field of complexities, both political and practical. 
“Tt was Shakespearean in its emotional ups and 
downs,” he says. “The most extraordinary expe- 
rience of my life.” 

Making post-9/11-themed films is turning into 
one of Hollywood’s toughest proving grounds. 
Recently, high-caliber directors like Steven 
Spielberg (Munich), Oliver Stone (World Trade 
Center), Paul Greengrass (United 93), Stephen 
Gaghan (Syriana), and Michael Winterbottom (A 
Mighty Heart) have sought to capture the com- 
plicated geopolitical landscape we’ve inhabited 
for the past six years. But for all their critical ac- 
claim and Oscar nominations, none of those 
movies found much commercial traction. 

This fall, at least five movies will explore conflict 
in the Middle East, including Paul Haggis’ In the Val- 
ley of Elah; the John Cusack-produced Grace Is Gone; 
Robert Redford’s Lions for Lambs; the Tom Hanks 
and Julia Roberts starrer Charlie Wilson’s War; and 
Rendition, which you've just read about. With The 
Kingdom being one of the first in theaters, Holly- 
wood will be watching closely to see if Berg can bridge 
the divide between popcorn and prestige by serv- 
ing up flashy mainstream entertainment that ad- 
dresses current events with sophistication and sen- 
sitivity. “It’s kind of like tricking a kid to do his 
homework,” says Berg, whose track record of un- 
likely crowd-pleasers includes Friday Night Lights 
and The Rundown. “You've got to make it fun.” 

On paper, The Kingdom’s plot, which kicks off with 
a large-scale terrorist attack that kills American 
contractors and their families, doesn’t sound so 
enjoyable. But Berg was interested in terrorism pri- 
marily as a setup fora fast-paced procedural thriller. 
The film is loosely based on the FBI’s investigation 
of the 1996 bombings of Khobar Towers in Dhahran, 
Saudi Arabia, which Berg read about in former Bureau 
director Louis Freeh’s memoir, My FBI. Berg first 
ran the idea by his neighbor, director Michael Mann 
(The Insider), who liked it so much he signed on to 
produce. (Former Universal production head Scott 
Stuber would eventually come on as asecond pro- 
ducer.) The pair then enlisted Matthew Michael 
Carnahan, who also penned November’s Lions for 
Lambs, to concoct a socially relevant story that 
wouldn’t play like an episode of Frontline. 

One way to do that was by casting actors who 
could break up the intensity with some impro- 
vised gallows humor. Foxx in particular embraced 
the challenge. “I knew Pete would make it fun,” 
says the actor, who was approached for the role 
by Mann, his Miami Vice director. “He’d put 
enough light humor into it to make it really move 
as a movie, as opposed to a documentary ora 
here’s-my-point-of-view movie.” The repartee 
between Foxx’s FBI spook and a Saudi colonel 


FRANK CONNOR 


(Ashraf Barhoum) turned out to bea good source 
of culture-clash levity. Bateman also did his part 
to counter the bleakness of the subject matter—to 
a point. “Pete wanted me to go above and beyond 
what was written on the page,” says the actor, who 
plays the mission’s most reluctant agent. “I say 
something smart-ass every once in a while, but 
for the most part I’m there looking scared.” 

Berg was committed to keeping the cast away 
from any real danger, so he decided early on not to 
shootin Saudi Arabia (a country that doesn’t even 
have movie theaters). Instead, the production split 
time between the Arizona desert and Abu Dhabi, 
the capital of the United Arab Emirates. Ironically, 
it was the U.S. portion of the shoot that turned out 
to be the most difficult. First, there was the Berg 
factor—he liked to keep his cast slightly off balance 
in the hopes of capturing more authentic reactions. 
He would often shoutlines at the actors from behind 
the camera as they occurred to him. “He’s so crazy,” 
says Garner, whom Berg playfully bullied and once 
even accidentally slugged in the stomach, full 
force, thinking her Kevlar vest would protect her. 
“I was amused that they were going to give him 
money [to make the movie]. But he kept the story 
marching ahead. This was one of those times where 
it was the director’s movie.” 

Even more off-putting were the several weeks 
spent filming an elaborate car-chase sequence on 
an Arizona blacktop in 125-degree heat. “I was 


Foxx 


“It’s kind of like tricking a kid to do his homework,” says 


Berg of his decision to blend heart-pumping action with 
The Kingdom’s politics. “You’ve got to make it fun.” 


driving once a week to the hospital to visit a crew 
or cast member who had shut down from heat 
exhaustion,” says Berg. Twice that trip was to see 
Garner, who was breast-feeding her new baby be- 
tween setups and who suffered two bouts of heat- 
stroke. Bateman didn’t handle it much better. “I 
threw up,” he says. “I turned into a real sissy.” 
Then things got really bad. A construction work- 
er, Lance Gunnin, was killed in a motorcycle wreck 
on his way to work. Prop maker Tom Aguilar went 
to the hospital with stomach cramps, learned he 
had prostate cancer, and died a week later. Finally, 
there was the on-set collision between an SUV and 
a small crew vehicle in which 25-year-old prop 
master Nick Papac perished while the rest of the 
crew watched in horror. “It was the most tragic 
experience I’ve gone through,” says Berg, who was 
a passenger in the truck that hit Papac. “It galva- 
nized all of us to honor Nick with every creative 
fiber in our bodies.” The Kingdom ends with a ded- 
ication to the men who died while making it. 


Given the film’s wrenching history, Berg is es- 
pecially eager to avoid further problems, and he’s 
praying The Kingdom won't fuel Rambo-esque 
xenophobia or anti-American protests around the 
world. But so far, those worries seem unfounded. 
Not long after that Sacramento screening, the 
director nervously unspooled the film for a heavily 
Islamic London audience. To Berg’s surprise, 
they reacted exactly the same way the Americans 
did—with an eruption of applause when good tri- 
umphs over terror. 

After the credits rolled, Berg asked a young 
woman in traditional dress why she was clapping 
so enthusiastically. “She said, ‘Kick-ass action!” 
recalls the director, his eyes widening in amaze- 
ment. “At that moment I realized we have so many 
misconceptions. The movie wasn’t being looked 
atin terms of religion. It was just people accepting 
it as a story about people trying to stop extreme 
violence. And that’s a universal thing.” Cham- 
pagne, anyone? —Christine Spines 
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Wood and 
Sturgess 


FALL MOVIE PREVIEW SEPTEMBER 


SEPT. 14 


Across the 


Universe 


STARRING Evan Rachel Wood, Jim Sturgess, Joe Anderson 
WRITTEN BY Dick Clement, lan La Frenais DIRECTED BY Julie Taymor 


ugging a Statue of Liberty through the jungle, gallivanting in 
fields with Bono, dancing in formation on the streets of Man- 
hattan sporting business suits and briefcases...just another day 
at the office for Taymor and her cast and crew as they filmed this mind- 
bending Beatles musical. ® The reported $45 million production follows 
two young lovers, Jude and Lucy (Sturgess and Wood), as they travel from 
prewar innocence to 60s hippie radicalism. And, as is typical of Taymor— 
the creative force behind the movies Titus and Frida, as well as the 
Broadway production of The Lion King—the film mixes theatricality, 
surrealism, and over-the-top fantasy. @ With only 30 minutes of dialogue, 
most of the story is told through 33 “reimagined” Beatles songs, which 
are all sung by the actors. It was up to Taymor’s composer/companion 
Elliot Goldenthal and music producer T Bone Burnett (O Brother, 

Where Art Thou?) to make the Fab Four material work. “The challenge 
was to create something fresh and new,” says Taymor. “If it was too close 
to the originals, we might as well have had the original people singing 
them.” ® Taymor insisted that all the actors (including U2 frontman Bono, 
who cameos as the psychedelic Dr. Robert) perform their songs live, which 
was particularly challenging during several underwater sequences. “This 
whole movie was: What the hell are we doing?” says Wood. “We’re naked 
in a pool in New York and we're singing really fast underwater. We had 

no idea what was going on, but it made every day an adventure.” @ Taymor 
has since encountered a few unexpected adventures of her own. After 
shooting wrapped, she found herself in the middle of a well-publicized 
fight with Revolution Studios head Joe Roth over Universe’s final edit. 
Taymor now downplays the dustup, suggesting that her back-and-forth 
with Roth was just part of the usual filmmaking process. “Almost no 
director has final cut anymore,” she says. “Not even Martin Scorsese.” 
According to Taymor, she and Roth finally worked out a compromise edit 
that they both could live with. And at least one early viewer seems pleased 
with it: Paul McCartney. Taymor says she sat next to the legendary 
musician at a screening in London and “he loved it. Under his breath he 
was mouthing the songs.” Hmm, wonder if he could do that underwater. 
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STARRING Brad Pitt, Casey Affleck, Sam Rockwell 
WRITTEN AND DIRECTED BY Andrew Dominik 
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hen writer-director Dominik first 
told his agent he wanted to adapt 
Ron Hansen’s novel The Assassina- 
tion of Jesse James by the Coward 
Robert Ford for the screen, the rep responded, 
“Jesse James—I can sell that. He’s like Batman.” 
Flash forward three years, 34 different cuts, and 
five test screenings, and Jesse James feels as close 
to Batman as Brad Pitt feels to Jennifer Aniston. 
Starring Pitt as Jesse James, the result is a con- 
templative art film about a rival outlaw (Affleck) 
and his deadly fixation on one of America’s most 
notorious bad guys. Set in the 19th-century Old 
West, the reported $30 million film centers on 
James’ loose brotherhood of thieves, and Ford’s 


ON THE SET 


“Making the movie was an up-and-down experience,” 
says Dominik. “It was work. When it's going 

really well, it's the best feeling in the world. When 
it's not so great, it feels horrible.” 


obsession with entering the legendary train rob- 
ber’s inner circle. Rockwell portrays Ford’s older 
brother, who introduces him to James—an act 
that will have historic consequences. 

The cast and crew, including oft- Oscar- 
nominated cinematographer Roger Deakins 
(Fargo), shot the film during the winter in Cal- 
gary and Winnipeg, where on some days the 
temperature plunged to -13. “That’s like throw- 
a-cup-of-hot-coffee-in-the-air-and-it-freezes- 
before-it-hits-the-ground cold,” says Dominik, a 
New Zealand native who'd never before seen a 
frozen lake. But it was during the postproduc- 
tion process that he really started to feel the 
chill. Warner Bros. was hoping for a good ol’ 
gunslinger flick, and Dominik was pursuing an 
epic character study. Less than a month before 
Jesse James is set to debut at the Venice film 
festival (Aug. 29 to Sept. 8), the film is still not 
locked. “The picture was supposed to be ready 
last fall and we weren’t ready,” says the director. 
“So then basically you're waiting until the next 
fall. It’s been arduous.” 

But not without its good times. “It was fun to 
be on a horse,” says Affleck. “It was great to 
learn how to ride better.” Now they’ve just got to 
get this pony over the finish line. 
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RUN, FATBOY, RUN 


3 Simon Pegg, 
Thandie Newton, Hank 
Azaria W 
Michael lan Black Simon 
Pegg DIRECTED BY David 
Schwimmer 


“It's kind of like a comic 
version of Rocky,” ex- 
plains Schwimmer of his 
feature-directing debut, 
about a down-and-out 
guy (Shaun of the Dead's 
Pegg) who enters a 
marathon in an attempt 
to win back the fiancée 
(Newton) he left at the 
altar five years ago. “We 
talked a lot about chang- 
ing the title at some 
point, ‘cause [Pegg's] got 
a nice beer belly, but he's 
not fat fat,” says 
Schwimmer. “But it 
brought a smile to peo- 
ple’s faces, so we just 
kept it.” 


THE GAME PLAN 


Dwayne “The 
Rock" Johnson, Kyra 
Sedgwick } 
Nichole Millard, Kathryn 
Price, Audrey Wells DI- 

/ Andy Fickman 


As a football player at the 
University of Miami, The 
Rock dreamed of making it 
to the NFL. Before he broke 
into action movies, he 
yearned to do comedy. So it 
wasn't as big of a stretch 
as it might seem to cast 
him in this movie about a 
superstar quarterback 
whose bachelor lifestyle is 
flipped upside down by a 
7-year-old girl (Madison 
Pettis) claiming to be his 
daughter. Johnson's own 
6-year-old approves. 
“None of what | did was 
remotely interesting to her 
until | did a Disney movie,” 
he says. “Now, Daddy's 
really cool.” $ 


DECEMBER BOYS 
J i Daniel Rad- 
cliffe, Christian Byers, 
Teresa Palmer 
’ Marc Rosenberg 
8Y Rod Hardy 


On the HBO comedy 
Extras, Radcliffe played 

a child star who bragged, 
“I've done it with a girl, 
intercourse-wise.” But he 
actually lost his onscreen 
virginity in this Australian 
drama, filmed in 2005 
and now finally being re- 
leased. Here he’s “Maps,” 
an orphan sent on a holi- 
day, where he smokes and 
drinks and learns about 
sex from a local girl 
(Palmer). Says Radcliffe, 
“| had to do something 
different before the Potter 
films ended, rather than 
trying to break away after 
they're done.” Mission ac- 
complished. SEPT. 


SILK 
Keira Knightley, 
Alfred Molina, Michael 
Pitt, K6ji Yakusho 
Francois Girard, 
Michael Golding f 
Frangois Girard 


After seeing Knightley in 
Pride & Prejudice, Girard 
targeted her for his 
adaptation of Alessandro 
Barrico's 19th-century 
love story. “Everyone 
thought [getting her] 
was unrealistic,” he says. 
But Knightley—who the 
director says is “a great 
fan of the book”—said 
yes. She plays the wife of 
an officer (Hedwig and 
the Angry Inch's Pitt) 
who's sent to gather silk- 
worms in Japan, where 
he has an obsessive 
affair with a concubine. 
Why do we suspect this 
doesn’t have a happy 
ending? SEPT. | 
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3:10to 
+\Yuma 


STARRING Christian Bale, Russell Crowe, Ben Foster, 
Gretchen Mol WRITTEN BY Halsted Welles, Michael 
Brandt, Derek Haas DIRECTED BY James Mangold 


espite what you read about Jesse James 

two pages ago, the past couple of decades 

have seen the Western largely vanish 

from theaters, with spandex-clad super- 
heroes displacing white-hatted gunslingers in the 
hearts of studio executives. But Mangold, director 
of the 2005 Johnny Cash biopic Walk the Line, 
wasn’t willing to let the genre ride into the sunset. 
“T found it tragic that it was dying,” he says. “I 
thought, Wow, I can get movies made now—why 
don’t I wade into the West?” 

Mangold had long been a fan of the 1957 film 
3:10 to Yuma—the tale (adapted from an Elmore 
Leonard short story) of a small-time rancher 
(Bale) who has to deliver a murderous outlaw 
(Crowe) to the train that will take him to jail. 
But getting a remake onto the big screen proved 
more arduous than expected. Mangold began 
developing the film for Sony in 2002, though 
he couldn’t lasso up much interest. “Nobody 
wanted to make it,” says Peter Fonda, who plays 
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Crowe and Bale 


a member of the posse bringing the villainous 
Ben Wade to justice. “The Hollywood axiom is 
Westerns don’t make money. Well, explain to me 
Unforgiven, explain to me Dances With Wolves.” 
In 2006, Tom Cruise entered talks to play 
Wade, and it looked like things were finally on 
track. Butjust when the project seemed nearly 
camera-ready, Sony—perhaps unsettled by the 
negative press swirling around Cruise and the un- 
derwhelming performance of Mission: Impossible 
I{J—put the project in turnaround, and Cruise 
moved on. Undaunted, Mangold quickly lined up 
new financial backers and cast Bale as rancher 
Dan Evans opposite Crowe, who, he says, had al- 
ways been his first choice to play Wade. “There’s 
only a handful of guys who could pull off this 
combination of savage rage and brilliant charm,” 
says Mangold. “Russell’s got that in spades.” 
Crowe also happens to live ona ranch in 
Australia, so riding horses across the plains of 
New Mexico wasn’t an issue. Not so for some of 
the other cast members. “After a couple of days 
of cowboy boot camp, from my groin to my knees 
was the color of a pinot noir,” says Foster, who 
plays Wade’s sinister second-in-command. “But 
you don’t want to be complaining on that set to all 
those stunt guys.” What would John Wayne think? 
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TRADE 


Kevin Kline, 
Cesar Ramos, Alicja 
Bachleda, Paulina Gaitan 
| Jose Rivera, 
Peter Landesman 
Marco 
Kreuzpaintner 


Penned by The Motorcy- 
cle Diaries’ Rivera, this 
topical drama chronicles 
the struggles of a teenage 
boy (Ramos) who teams 
up with a Texan cop (Kline) 
to rescue his 13-year-old 
sister (Gaitan) after she is 
abducted by human traf- 
fickers in Mexico City. With 
its frank depiction of the 
horrors of the sex trade, 
director Kreuzpaintner 
hopes audiences will 
react to the film on more 
than just a cerebral level. 
“It's not only about be- 
ing shocked,” he says. 

“| want people to get 
angry.” 
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FIERCE PEOPLE 

Donald Suther- 
land, Diane Lane, Anton 
Yelchin WRITTEN BY Dirk 
Wittenborn Y 
Griffin Dunne 


We first previewed this 
movie in August 2004. 
Why the delay? “It hada 
particular marketing 
challenge,” says director 
Dunne (Practical Magic). 
“It takes a very dark turn, 
and it has a controversial 
and upsetting moment.” 
We won't give anything 
away, but you can be sure 
that while this coming- 
of-age story—about a 
teenager (Yelchin) and 
his coke-addled mother 
(Lane) who stumble 
onto the lush estate of a 
billionaire (Sutherland)— 
sounds pretty dreamy in 
theory, some serious sav- 
agery lurks behind those 
golden gates. 


KING OF 
CALIFORNIA 

A Michael Dou- 
alee Evan Rachel Wood 


Michael Cahill 


Douglas plays Charlie, a 
mental patient returning 
home to his teen daughter 
(Wood) after spending 
18 months in an institu- 
tion. He's convinced gold 
lies under the local Costco, 
so father and daughter try 
to find it. “Charlie's flat- 
out nuts,” says Douglas. 
“But | think you relate to 
watching a man try to 
salvage his life and give a 
new life to his daughter.” 
Plus, playing crazy is fun. 
“It allows you any type 

of behavior," he says. 
“You have permission to 
be unpredictable.” We're 
pretty sure we've seen 
that guy at our local 
Costco, too. 


eung 
and Wei 


LUST, CAUTION 


STARRING Joan Chen, Tony Leung WRITTEN BY James 


Schamus, Wang Hui Ling DIRECTED BY Ang Lee 


SE PT ? 8 In March 2006, 

: within a week of win- 
ning the Best Director Oscar for Brokeback 
Mountain, Ang Lee was already preparing his 
follow-up, an adaptation of a short story by 
Chinese writer Eileen Chang. “I've known the 
material for quite a while,” says Lee. “I put it off 
for years, thinking, ‘This will never work. But 
then | felt compelled to pick it back up. It’s 
haunting. It rips your heart out.” 

Set in 1940s Japanese-occupied Shanghai, 
Lust, Caution is an espionage thriller about a radi- 
cal student (newcomer Tang Wei) ona mission 
to seduce—and murder—a politician (Hero's 
Leung) who has collaborated with the occupiers. 
Twin Peaks alumna Joan Chen plays Leung's 
wife, an elusive grande dame who may or may not 
be aware of her husband's adultery. It's one of 
the few films to depict this chapter of Chinese 
history, and to Lee's amazement, the current 
regime went out of its way to support him. 

Which is not to say that making his first 
Chinese-language movie in six years was a 
breeze. “When Ang goes back to China now, 
being the first nonwhite person to win Best 
Director, he carries an enormous weight of ex- 
pectation,” says Schamus, Lee's collaborator 
since 1992. How did he cope? “You do the 
best you can and still take risks. | didn't play it 
safe because,” Lee says, laughing, “there's no 
safe ground after Brokeback anyway!" 
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Q+A: SEAN PENN 


The veteran actor-turned-director 
explores the wilderness within 


Btauaey z) VD Lee ae ‘ot -tie Mad 


EW When did you decide you wanted to 
make Into the Wild into a film? 


When the book first came out, 
| wandered into a bookstore, saw it on 
the shelf, judged the book by its cover, 
took it home, read it twice, finally 

fell asleep, woke up, and started trying 
to see if the rights were available. 

| had a very strong feeling that this 
thing was dying to get out of the pages 
and onto the screen. 


EW You traveled to just about every 
location McCandless visited. What was 
your favorite? 


Capital A-L-A-S-K-A. If you 
asked anybody in my cast and crew, | 
think they'd say the same. We made four 
shooting trips there during different times 
of the year. | call it nature on steroids. 

It's a brand-new place every season. 


EW You've never acted in the films 
you've directed. Why is that? 


| never made the candy | ate, 
either. If | have a choice of eating it, or 
making it, [Iaughs] |'m going to eat it. 
| mean, I've done pretty much every 
job that there is to do on movies. The 
actor's job’s the toughest, but the 
director's job is the most rewarding. 
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INTO THE WILD 


STARRING Emile Hirsch, Catherine Keener, Hal Holbrook, Vince Vaughn, Marcia Gay 
Harden, William Hurt, Jena Malone WRITTEN AND DIRECTED BY Sean Penn 


In 1990, at 22, Christopher McCandless abandoned his prosperous D.C. 
family, adopted the name Alexander Supertramp, and vanished, almost 
penniless, into a two-year adventure that ended in his death, of apparent 
starvation, in the Alaskan wilderness. Penn was riveted by the story, captured 
in Jon Krakauer’s 1996 best-selling biography of McCandless, and he began 
pursuing the rights almost immediately. But when he started adapting it 
for the screen, he understood what some viewers might think. “It was very 
important that [McCandless] not seem to be just this snotty little kid with 
a chip on his shoulder,” he says. “I had always felt that this was a celebra- 
tion of a kind of wanderlust that everybody I know had some connection to, 
whether they yearn to seek a rite of passage or have done so [already].” 

To play McCandless, Hirsch (Lords of Dogtown) had to go through an or- 
deal of his own, dropping from 156 pounds to a ravaged 115 over the course 
of the eight-month shoot. “[Penn] didn’t let me cut any corners in the part, 
ever,” says Hirsch, who appears in nearly every scene. “One of the first days 
shooting, I had to do a lot of climbing, but he didn’t give me any rope, liter- 
ally and figuratively. I had to adapt immediately. The hand’s not going to be 
there to catch you if you fall in the wild.” Or, for that matter, in Hollywood. 
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Theron and 
Devin Brochu 
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STARRING Tommy Lee Jones, Charlize Theron, Susan Sarandon, Wes Chatham, 
Jason Patric WRITTEN BY Paul Haggis, Mark Boal DIRECTED BY Paul Haggis 


nearly 2006, Theron and writer-director Haggis kept bumping into 

each other in dark alleys. “When I was doing the awards circuit with 

North Country, he was there with Crash,” Theron explains. “Back then 

we were still smokers, and we were always the two losers out in an alley 
having a cigarette, talking nonstop.” Haggis eventually mentioneda 
screenplay he was working on—based on real events—about a young sol- 
dier who returns from Iraq, only to go AWOL. Many months later, when 
she finally read Haggis’ finished script, Theron immediately said, “I’m in.” 

She plays Emily Sanders, a New Mexico detective who assists an ex- 
military man (Jones) when he comes to town to investigate the disappear- 
ance of his Iraq-vet son. (Haggis originally approached Clint Eastwood— 
for whom he wrote the Million Dollar Baby script—to play the Jones part, 
but Eastwood “told me he was never going to act in anything else,” Haggis 
says.) Only gradually, after we realize what’s happened to the soldier, does 
Elah morph from a whodunit into a film asking questions about the war. “I 
wanted to start out like this one’s a murder mystery, and then halfway 
through say to the audience, ‘You know, that’s not really important any- 
more, is it?” Haggis says. “It’s a moral mystery more than anything else.” 
A film about the effects of the war on soldiers when they return home is 

certainly not an easy sell. “I think it is going to be upsetting,” says Sarandon, 
who plays the soldier’s mother. “I don’t think people want to know the dam- 
age this war is doing to our men.” But Haggis doesn’t see Elah as a political 
film. “It doesn’t matter if you thought going into Iraq was right or wrong,” 
he says. “Let’s set all that aside and ask, ‘What’s the hidden human cost?’ I 
have the same hope for [Elah] that I had for Crash—that it'll stir debate, that 
people will walk out of the theater arguing and talking about what's happen- 
ing in America.” Arguing about politics? We can’t imagine. 
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Marc Blucas 
and Blunt 


THE JANE 
AUSTEN 
BOOK CLUB 


STARRING Maria Bello, Emily Blunt, Kathy Baker, 
Amy Brenneman, Maggie Grace, Hugh Dancy 
WRITTEN AND DIRECTED BY Robin Swicord 


SE PT eq Not a Jane Austen 

: fan? Don't worry—this 
movie doesn't dwell in drawing rooms and En- 
glish gardens, Set in modern-day Sacramento, it 
follows the members of the titular book club as 
they read six Austen novels. “These people are 
not obsessed with Austen—they’re just people 
like you and me," says Swicord, a screenwriter 
(Memoirs of a Geisha) who makes her feature- 
film directorial debut with this romantic dram- 
edy, based on Karen Joy Fowler's novel. “They 
come together to read her books as a kind of 
refuge from troubles in their own lives.” Even- 
tually, however, their lives start to resemble the 
author's characters. “We see them begin new 
relationships and end old ones, fall out of love, 
and fall back into love,” says Swicord. 

Dancy plays the club's only male member, a 
sci-fi geek who, says the actor, “sticks out like 
a sore thumb. He doesn't know a thing about 
Austen and doesn't care that much, either.” 
But the women gradually warm to him—espe- 
cially Bello's character, whom he falls for, 
Dancy's offscreen role among the female cast 
was somewhat less romantic, though. “They 
looked at me as some kind of mascot," he 
jokes. “! was like their lucky rabbit's paw.” 
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IN THE SHADOW OF 
THE MOON 


David Sington 


In this documentary, as- 
tronaut Charlie Duke ad- 
mires Neil Armstrong's 
“one small step” quip: “| 
wouldn't have had the 
self-control to do that. | 
would have been jumping 
up and down, Yahoo, man, 
I'm here!” Duke and nine 
others are the subject of 
Sington’s film about the 
only surviving men to have 
walked on the moon. In- 
terviews (minus the reclu- 
sive Armstrong) add con- 
text to archival footage, 
some of which has never 
been shown. “There are 
just 24 people who've 
ever seen the whole earth 
with their own eyes,” says 
Sington. “They're the only 
people in human history 
who've really seen what 
we truly are.” 


ay, 


Giamatti 


THE HUNTING PARTY 
Richard Gere, 
Terrence Howard, Jesse 
Eisenberg 
Richard 
Sheperd 


“It's a broad comedy about 
a very serious subject,” 
says writer-director Shep- 
erd (The Matador) of his 
latest genre bender. Based 
on an article about jour- 
nalists chasing a Bosnian 
war criminal, the film was 
developed with the ironic 
title Spring Break in 
Bosnia before taking on a 
less tongue-in-cheek 
name. “It's very hard to tell 
stories like this and make 
them palatable,” says 
Gere. "Most moviegoers 
don't go to the movies to 
be lectured.” And most 
moviemakers couldn't 

pull off a fun film about 
war crimes. Consider us 
intrigued. 
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FEAST OF LOVE 


Morgan Free- 
man, Greg Kinnear, Radha 
Mitchell NM BY Alli- 
son Burnett 
Robert Benton 


Benton's film version of 
Charles Baxter's novel 
centers on Harry 
(Freeman), a professor 
who watches as his . 
pals—including a coffee- . ee of 
shop owner (Kinnear) Rte Moon’ 
who can't seem to meet 
the right woman—experi- 
ence the devastating, 
funny, and moving parts 
of love. In Burnett's 
script, Freeman's charac- 
ter becomes the narrator. 
“| thought it was a 
brilliant choice to make 
his the point of view,” 
says the Oscar-winning 
director (Kramer vs. 
Kramer). “Freeman has 
an extraordinary kind of 
moral authority.” 


SHOOT ‘EM UP 


STARRING Clive Owen, Paul Giamatti, Monica Bellucci 
WRITTEN AND DIRECTED BY \Viichae! Davis 


S FE PT HA While making Shoot ‘Em Up—about an enigmatic 

: gunslinger (Owen) who happens upon a newborn baby 
he must protect froma royally pissed off Giamatti and his goons—writer- 
director Davis discovered that American infants are, like, total slackers. 
“Tn L.A., you can only have a baby in front of the lens for a half hour, total, 
an entire day,” says Davis, who’s making his studio-movie debut. “But up in 
Toronto [where we filmed], the babies could work for eight hours, in front of 
the camera 15 minutes, [then] 20 minutes off. We had twins, [so] basically 
we could have a live baby whenever we wanted.” 

But don’t worry—despite the title, no kids were ever placed in harm’s 
way. “It’s the most heightened, ridiculous movie violence,” says Owen. “It 
has no relation to the real world.” Indeed, Davis describes his film’s almost 
nonstop gunfights as “kind of comic-booky, kind of Looney Tunes, kind 
of an action dance,” which may be why he sketched out 15 minutes of the 
skirmish with animation from 17,000 hand-drawn storyboards before Owen 
had even signed on. “They’re stick drawings,” says Owen, “but nobody else 
comes up with the stuff that he comes up with, really.” For instance? 
“There’s a gunfight while everybody’s free falling out of an airplane,” says 
Davis. “You can say, That’s a little bit too much, Michael. Well, yeah, but do I 
want to see a gunfight in midair? Yes!” Now that you mention it, so do we. 
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wag EASTERN PROMISES 


STARRING Naomi Watts, Viggo Mortensen, Vincent Cassel WRITTEN BY Steven 
Knight DIRECTED BY David Cronenberg 


S = PT 1 4 Before reinventing himself with the bare-knuckle dra- 
ma of 2005's A History of Violence, Cronenberg was 

best known for creating brain-searing cinematic images of exploding heads, 
violent parasites, and videogames made of flesh. Now the director returns 
with another naturalistic film, a look at some truly scary Russian mobsters 
living in London. Has the creator of classic creepfests like Dead Ringers and 
The Fly officially left his old ways behind? “All of my movies have dealt with 
crime in the sense of transgression,” Cronenberg says. “In the last two, it’s 
been more traditional. But creatively, there’s a real continuity amongst the 
films.” So, not even one more man-fly creature? For old time’s sake? “You get 
bored with yourself,” he says. “I think it’s good to get out of your own rut.” 

Cronenberg’s search for fresh material led him to a script by Oscar 
nominee Knight (Dirty Pretty Things), in which a half-Russian midwife 
(Watts) becomes entangled with one of the Russian Mob’s most infamous 
crime families. Mortensen costars as a steel-eyed gangster; his perfor- 
mance—and one indescribably intense scene in particular—is sure to be 
among the most talked-about this year. 

Despite the film’s “normal” subject matter, Cassel, who plays the scion 
of the Mafia clan, says the director still put his unique stamp on the material. 
“You have forbidden things in the movie, but it’s more about what you think 
abhedbiant L you're seeing than what you really saw,” he says. “In that sense, it’s a very 

David Cronenberg movie.” 


ALSO PLAYING 


So let's say you liked this summer's hit childbirth comedy Knocked Up, yet 
a little part of you wishes it was more tke A Night at the Roxbury. Fear not: 
SNL's Will Forte wrote SOLOMON just for you. He and 
Will Arnett star as skeezy siblings desperate to spawn a child (Sept. 7)... 
Written nM directed by, and starring Curb Your Enthusiasm's Jeff Garlin, 
E seems awfully demanding 
(Sept. 5). proves that even the Israeli/Palestinian conflict 
can inspire a coming-of-age movie (Sept. 7).... As far as horror flicks go, 
is pretty self-explanatory (Sept. 7). . Kissing Jessica Stein's 
Jennifer Westfeldt writes and stars in IF 3BY, a thinking woman's 
romantic comedy (Sept. 14)... is a $70 million Korean 
movie that used to be called D-War. In related news, we're pretty sure 
Hatchet is no longer the most self-explanatory title of the month (Sept. 14)... 
Ice-bound thriller TH TER casts Friday Night Lights faves 
Connie Britton and Zach Gilford in a far creepier context (Sept. 19)... 
stars Dane Cook. Don't all line up at once (Sept. 21).... Sure, 
we all love a good starlet train wreck, but why does no one spend more time 
congratulating Amanda Bynes for growing up in Hollywood without losing 


her dignity? She stars in SYD ,acollege fairy tale. Show some 
respect and buy a ticket (Sept. 21).... RE IN One 
can only hope (Sept. 21)... And for, like, the 27th movie preview in a row, 
here is your obligatory MR. WOO CK listing. Honestly, Billy Bob, 


‘Mr. Woodcock’ 


at what point do you just throw in the towel? (Sept. 14. Or so they say.) 
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THE LEGEND CONTINUES. Experience the fully-loaded Katana® DLX by SANYO, featuring 
an ultra-sleek design and an exquisitely radiant finish. In three captivating color selections. 
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Dan in Real Life 

Elizabeth: The Golden 
Hitman, 

Journey of a'Woma 

Lars and the Real Gi 

Sleuth 


Did | Get Married 
We Own the Night 


OCT. 19 
30 Days of Night 
Before the Devil Knows 
You're Dead 
Dead in the Water 
Fat Girls 
Gone Baby Gone 
Rendition 
Reservation Road 
Tim Burton's The 
Nightmare Before 
Christmas in 3-D 
Wristcutters: 
A Love Story 


OCT.26 

Martian Child 
Music Within 

Rails & Ties 

Sarah Landon and the 
Paranormal Hour 
Saw IV 
Slipstream 
Things We Lost in the Fire 
“Tis Autumn: The Search for 

Jackie Paris 


OCTOBER TBD 
The Darjeeling Limited 
Moondance Alexander 

Virgin Territory 


- 
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eS - ‘ “The last film was about 

er * = agirlapproaching 
5 womanhood. This one ts 
about a woman realizing 

she’s approaching her 
middle years. But don’t tell 
my agent I said that!” 
~CATE BLANCHETT 


7 oes ae 


Elizabeth: @ ® 
e Golden Age. 


STARRING Cate Blanchett, Geoffrey Rush, Clive Owen, Abbie Cornish 
WRITTEN BY Michael Hirst, William Nicholson DIRECTED BY Shekhar Kapur 


I) FALL Movie PREVIEW OCTOBER 


istory often 
repeats itself. Especially in the movie business, where sequels, 
remakes, prequels, and threequels have lately defined the zeit- 
geist. But that incessant parade of things revisited doesn’t hold 
much allure for Cate Blanchett. Or at least it didn’t one fateful 
night in January 2005, when director Shekhar Kapur and actor 
Geoffrey Rush, two of Blanchett’s chief collaborators on the 1998 
art-house crossover hit Elizabeth, met her for dinner at the swanky 
Hotel Bel-Air in L.A. Their mission: persuading the actress to don 
the royal raiment again for a follow-up, Elizabeth: The Golden Age. 
“They came very, very fueled with excitement,” Blanchett remem- 
bers. “And alcohol, probably. And they said, ‘Cate, you've got to 

do this, it’s so exciting.” But Blanchett, then heading into the cli- 
mactic weeks of the awards season and flying high on her turn as 
Katharine Hepburn in The Aviator, wasn’t keen on a reprise. Imper- 
sonating England’s indomitable 16th-century monarch alongside 
her old Aussie pal Rush had been great fun once—and once was 
enough. “I pooh-poohed the idea,” she says. “I thought, ‘I’ve done 
that. Why would | want to come back and retell the same story?” 


Cornish, 
Blanchett, 
and Owen 
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The original Elizabeth turned Blanchett from a 
promising talent only dimly known outside her 
native Australia into a shiny new global star. Made 
for a modest $20 million or so, the film grossed a 
surprising $82 million worldwide, largely on the 
strength of Blanchett’s astonishing portrait of a 
royal in the making. She pulled offan unforgettable 
transformation from randy young palace terror into 
stuffy head of state, her face powdered a ghastly 
white as she forged a newly virginal image. Blan- 
chett copped a Golden Globe for Best Actress, and 
an Oscar nomination, too. (She lost that race to 
Gwyneth Paltrow for Shakespeare in Love, a more 
crowd-pleasing evocation of the Elizabethan Age.) 

Six years after that red-carpet odyssey, Kapur 
and Rush sat across from Blanchett at dinner and 
made their case. Kapur wanted to tell the story 
of Elizabeth’s middle years, when she was firmly 
ensconced in power. And he didn’t want it to be a 
sequel. “A sequel to me is something that takes the 
first film and builds on that,” he explains. “If you’d 
never heard of the first film, you would see this 
totally as a stand-alone.” 

For months, Blanchett remained skeptical. Would 
audiences truly be able to judge Golden Age in- 
dependently? And why should she risk tarnishing 
the first film’s perfectly good legacy? “I felt like I 
didn’t really have anything else to offer,” she says. 

In the end, some blunt talk from Rush finally 
swayed her. His pitch? You're getting older—don’t 
beso picky. (She was 35 at the time; she’s now 38.) “I 
remember saying, ‘You're moving into that tradi- 
tionally difficult phase where mainstream Holly- 
wood is going to possibly pass you by,” says Rush. 
“Roles like these, that require someone of your 
capability and daring, don’t come along that often” 

And so, in April 2006, Blanchett found herself 
back in regal harness, her brows and lashes once 
again bleached to match the queen’s ultra-plucked 
aesthetic. Amazingly, considering the gap between 
films, virtually the same key team from the first 
movie signed on, including costume designer 
Alexandra Byrne (an Oscar nominee), screenwriter 
Michael Hirst (alongside William Nicholson), and 
cinematographer Remi Adefarasin. 

There were a few new faces as well, notably Clive 
Owen, Kapur’s first choice to play adventurer Sir 
Walter Raleigh. As Golden Age portrays things, Eliza- 
beth falls hard for the rugged explorer—but loses 
him to her favorite female companion from the 
royal court, Bess Throckmorton (Abbie Cornish). 
Owen has worked with some strong-minded auteurs, 
including Robert Altman (Gosford Park) and Alfon- 
so Cuaron (Children of Men). He soon discovered 
Kapur has a quirky methodology all his own. “He’s 
one of those directors who’s after something in- 
tangible and elusive,” says Owen. “He’ll never shoot 
ascene straight. Whatever happens, you know it’s 
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going to have avery strong angle. His compositions 
tellas much as anything we do within them, really.” 

On top of that, Kapur says he deliberately creat- 
ed an unpredictable environment on the set. No- 
body knew when he’d change a close-up to an up-in- 
the-rafters shot, or choose to stage an entire scene 
with one character’s eyes barely showing over an- 
other’s shoulder, or photograph the actors through 
agrate orascreenorascrim. “I plan to the hilt,” he 
says. “Then I go to the set every morning and com- 
pletely throw myself into panic. All your prepara- 
tion, all your logic disappears into thin air, and you 
hope that something more pure will emerge.... You 
have to get comfortable with the idea of chaos.” 

Kapur encouraged Blanchett to debate his ap- 
proach to every scene, every line, treating her more 
as a collaborator than a star. She even weighed in 
on the final edit, at one point advising Kapur to 
make clearer the connection between Elizabeth 
and her devious chief counselor, Sir Francis Wals- 
ingham (played by Rush). “Shekhar and I would 
thrash things out,” she says cheerfully. “Often what 
happens is through trying two different ways, a 
third and better way is found. So he’s very open. 
But that doesn’t mean he doesn’t know what he’s 
doing.” As an actress, however, she clearly felt his 
shake-up-everything-all-the-time approach wasn’t 
always the way to go. “He’s addicted to surprise,” 
she says. “Sometimes I'd have to say to him, ‘I can 
get there without being tricked into it.” 


Blanchett 


“| plan to the hilt,” says director Shekhar Kapur. “Then I go 


to the set every morning and completely throw myself into a 
panic....You have to get comfortable with the idea of chaos.” 


One of Blanchett and Kapur’s most frequent 
points of discussion was how much to fictionalize 
Elizabethan details. “We temper one another,” says 
Blanchett. “I’m very engaged in adhering to the 
actual events, whereas he’s kind of playing loose 
and fast with history.” Indeed, Kapur used the facts 
of Elizabeth’s life merely for inspiration. Sample 
flight of invention: Golden Age has Owen’s Raleigh 
steering a burning ship directly into the Spanish 
Armada, but historians believe Raleigh only super- 
vised from shore. (Not nearly as visually exciting, of 
course.) The first Elizabeth took considerable flak 
from reviewers for its factual liberties—one of the 
boldest being the idea that the queen in fact romped 
in bed with any number of men before officially 
reinventing herself as a virgin. This time, Kapur 
could get slammed for portraying King Philip II of 
Spain as a far more megalomaniacal religious cru- 
sader than records suggest—which plays into the 
movie’s pointed contemporary overtones about the 
dangers of intolerance in an age of jihad. 


Blanchett worries less about fine points of his- 
tory in the film than whether the general public 
wants to see more Tudor happenings at all, follow- 
ing Helen Mirren’s award-winning turns in 2006’s 
The Queenand HBO’s miniseries Elizabeth I. “You 
hope that people don’t tire of it,” she says. “Or think, 
‘Oh, here it comes again.” But Kapur feels embold- 
ened by early positive feedback, and he’s anxious to 
plan yet a third Elizabeth movie. “At first you just 
hope people won’t laugh at your film, or boo it out 
of the theater,” he says. “Then you hear people are 
liking it, and you get greedy.” Will he wait another 
nine years to tackle Elizabeth’s final days as aruler 
in her 60s, when she’d outlived all her advisers 
and felt, in his view, completely isolated and alone 
and perhaps regretful? No way, he says. He wants to 
do it sooner rather than later, and Blanchett better 
notholdhim up, or it might be off with her head and 
on to some other actress. “If Cate so much as hesi- 
tates,” he says playfully, “she’s had it.” —Steve Daly, 
with additional reporting by Jeff Labrecque 


ENTERTAINMENT WEEKLY 61 


FALL MOVIE PREVIEW OCTOBER @ 


The OCT.5 
’ Heartbreak 
= Kid 


STARRING Ben Stiller, Michelle Monaghan, Malin Akerman, Rob Corddry 
WRITTEN BY Scot Armstrong, Leslie Dixon, Bobby and Peter Farrelly, Kevin Barnett 
DIRECTED BY Bobby and Peter Farrelly 


here’s Something About Mary showed moviegoers in 1998 just how 
funny seminal fluid could be. But after setting the bar so high for 
low comedy, Stiller hasn’t starred in an R-rated movie since 2001, 
and the writing-directing Farrelly brothers have stayed PG or PG-13 

since 2000's Me, Myself & Irene. Now they’re all back in restricted territory 
with a remake of the classic The Heartbreak Kid, and it feels good. “There is 
something really freeing about it,” says Stiller. “When you do a lot of movies 
that are PG-13, you get used to having to censor yourself.” @ Stiller was a 

big fan of Elaine May’s 1972 comedy, in which Charles Grodin plays a young 
groom named Lenny Cantrow who pursues a spoiled coed (Cybill Shepherd) 
while on his own honeymoon. But he never thought it should be remade until 
he heard the Farrellys’ raucous take, complete with nymphomaniacal, slap- 
happy sex scenes and a foulmouthed, womanizing father played by his own 
dad, Jerry. “I could see it being very different from the original,” he says, 
“instead of trying to go for what the original was, which never works in 
remakes.” The new version also flips the conceit: While Grodin spurned a 
plainer wife for a hot blonde, the new version makes Stiller’s character 
(now Eddie Cantrow) more sympathetic, ditching his sexy, batty new wife 
(The Comeback’s Akerman) for a lovable, corn-fed gal (Monaghan). “We 
thought the original was a little mean-spirited, in that he traded up on his 
wife, he went for the bombshell,” says Bobby Farrelly. “We thought, If we 
redo that, we’re gonna lose women. Who is he to trade up?” ® To create the 
loopy bride character, the Farrellys and their co-writers swapped tales of 
their own “craziest, nuttiest” dates, says Farrelly, and then they would 
“prod each other to take it to the next level.” Audiences will certainly leave 
wondering who inspired Akerman’s two comically acrobatic and vocal sex 
scenes, in which Stiller looks like he’s holding on for dear life. As outlandish 
as those shoots were, they were still easier for Stiller than his solo turn in 
Mary’s famous hair-gel-generating moment. “That was probably the weird- 
est and most uncomfortable, because there was no direction. They just set 
up the camera and shouted ‘Action!’ from 30 feet away. This time, they’d 
shout out things for her to say while we were doing it.” Anything for an R. 


Stiller, Brett 
Oakley, and 
Akerman ENTERTAINMENT WEEKLY 63 


STARRING Adrien Brody, Owen Wilson, Jason Schwartzman, Anjelica 
Huston WRITTEN BY Wes Anderson, Roman Coppola, Jason Schwartzman 
DIRECTED BY \Ves Anderson 


everal years ago, Anderson ran an idea 
by his Rushmore star, Schwartzman. 
“Wes said, ‘How about a movie with 
three brothers on a train?” Schwartz- 
man recalls. “I was like, ‘Uh, yeah, it sounds 
great!’ And he said, ‘Just think about it.’ I didn’t 
think it was an invitation to help him write it.” 
Turned out it was. Anderson, who scripted 
Rushmore and The Royal Tenenbaums with Wilson 
and The Life Aquatic With Steve Zissou with 
Noah Baumbach, collaborated on this one 
—_ with Schwartzman and the actor’s cousin 
y Roman Coppola (CQ). Over the course of 
two and a half years, meeting in various 
locales around the world to write, the three 


ONTHESET — 
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Brody, 


Awartzman, 
and Wilson 


friends crafted a tale about a trio of estranged 
siblings—played by Schwartzman, Wilson, and 
Anderson-repertory newcomer Brody—who, after 
the death of their father, undertake a “spiritual 
journey” ona train through India. “The movie’s 
about how you can be ina beautiful place,” says 
Schwartzman, “and someone you love can push 
your buttons, and you're like, ‘I can’t believe this 
is happening! Not here, not now!’” 

Anderson got the idea to set the movie in India 
from Martin Scorsese, who years ago showed 
him a print of The River, Jean Renoir’s 1951 film 
about the subcontinent. “Seeing that was the 
moment that made me think I really needed to 
do this,” says the director, who also credits the 
films of Satyajit Ray for inspiration. “I owe a 
debt [to Scorsese], definitely.” Even though the 
production—based in Rajasthan on the country’s 
northwest coast—used a real train, and the 
movie is packed with the director’s usual eye- 


popping attention to meticulous and funny detail, 


Wilson emphasizes that it’s about brothers not 
a wacky train ride through India. “Sometimes 
people focus on the eccentric stuff in Wes’ 
films,” says Wilson, “and the other stuff gets 
lost, that there’s a real emotion in his work. It’s 
definitely there in this one.” All aboard. (Opens 
limited Sept. 29; goes wide in October) 


{30Vd SIH1) SIWHIN3SOw Savz (29 30 


(2) NOTINVH Sane 


FALL MOVIE PREVIEW OCTOBER @ 


Q+A: BEN AFFLECK 


Why the first-time director says he 
won't actin another big-budget flick 


EW So how did you like directing 
your first film? 


AFFLECK The successes were 
thrilling, and even the failures were 
exciting. One reason why | really, really 
hope people like this movie is so | get a 
chance to do it again. My directing 
career hinges on whether or not people 
like it, more so than with a movie | act in. 


- rs ae = Casey 
EW How did it compare to acting? . eae ape mee A | bret vic sete Atfeck 


OCT.19 


GONE BABY GONE 


STARRING Casey Affleck, Michelle Monaghan, Ed Harris, Morgan Freeman, John 
Ashton WRITTEN BY Ben Affleck, Aaron Stockard DIRECTED BY Ben Affleck 


AFFLECK With the exception of a very 
few movies, I've certainly liked doing 
this more than acting. What I'll do now 
is look for movies to direct and then 
look for movies where | can do different 
things, like Smokin’ Aces and Holly- 
woodland. | probably won't be in giant 
studio movies. 


When Affleck received the green light for his directorial debut, the first actor 
he turned to was John Ashton. You may remember him best as Detective Ser- 
geant Taggart of the Beverly Hills Cop series. But to Affleck, Ashton was always 
Marvin Dorfler from 1988's Midnight Run, one of his all-time favorite movies. 
Casting Ashton, who plays a cop partnered with Harris’ Det. Remy Brous- 
sard, was just one of many personal decisions Affleck made as the helmer 
of Gone Baby Gone. The $19 million film is based on a novel by Dennis Lehane 
(Mystic River) that centers on two private investigators (Casey Affleck and 
Monaghan) who search Boston's seedy underbelly for a missing 4-year-old girl. 
When writing the screenplay, Affleck chose to make his protagonist younger 
than in Lehane's novel, a decision that gave his younger brother a plum role—and 
let him avoid taking the part himself. “Frankly, | didn’t think | could do it,” 
says Affleck. “It took everything | had to direct this movie, and there are still a 
lot of things in there that | think, If | could go back, | might shoot that scene 
differently.” So how was it for Casey, being directed in his native Boston by his 
big brother? “Everywhere we went, | knew what the neighborhood was, who 
was living in those houses,” he says. “And living in Boston for 18 years made 
it easier to avoid the common pitfalls of changing your accent.” 


EW Really? No big Hollywood films? 


AFFLECK |'m not that into them. | 
have no judgment or disdain for them, 
[but] it seems like | don't go to them 
very much, The ones | read and get 
are not the best ones, either. It’s really 
not that tempting. There are much 
more interesting movies out there. 
You'll know I'm happy if I'm directing 
another movie in the next year and 

a half and acting in something that’s 
unusual and interesting. 
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JUST IN TIME FOR HALLOWEEN 


‘30 Days of Night’ 


30 DAYS OF NIGHT 


STARRING Josh Hartnett, Ben Foster, Melissa George, Danny Huston WRITTEN BY 
Steve Niles, Stuart Beattie, Brian Nelson DIRECTED BY David Slade 


& OCT 1 fe) Can vampire movies really rise from the dead? This adap- 
, tation of the spine-chilling 2002 graphic novel by Steve 
Niles and Ben Templesmith attempts to resurrect the worn-out genre with some- 
thing sorely missing after years of campy spoofs and stylized suckfests: realism. 
"| didn't want to transgress into fantasy,” says Slade (Hard Candy), who vetoed 
superpowers like flight and gave his bloodsuckers chiseled, feral teeth instead 
of Dracula-style fangs. “It's not fun horror. These vampires, they feed like dogs.” 
The carnage takes place in Barrow, Alaska, a town with no sunlight for 30 
days each winter, which allows a horde of vampires to attack unlucky locals, 
including a sheriff (Hartnett) and his estranged wife (George). The premise 
guarantees blood and guts aplenty, but Hartnett insists that the movie is more 
nuanced than the average horror pic. “There's obviously some gore in it,” he says, 
“but the thrills come more from the suspense than from the slasher moments.” 
Even more unusual: The movie was actually made on vampire time—seven 
weeks of shooting entirely at night. “After a certain point, you do go a little crazy,” 
says Hartnett, who got used to sleeping through the day and eating breakfast in 
the evening. “It really messes with everyone's head,” Slade notes gleefully. “People 
become strange.” We presume craft services stocked up on garlic bread. 
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SAW IV 


Tobin Bell, Lyriq 
Bent ! Patrick 
Melton, Marcus Dunstan 
Darren Lynn 
Bousman 


Puzzle-loving tibervillain 
Jigsaw (Bell), who took 
sadism to new levels in 
the first three installments 
of the Saw franchise, 
succumbed to a brain 
tumor at the trilogy's end. 
So how in the world can 
he play a part in the fourth 
film? “Death is just one 
moment in life,” answers 
Bell, cryptically. Director 
Bousman promises thrills 
for less philosophically 
inclined audiences, too: 
“Hopefully, I've found new 
and offensive ways to 
upset people.” OC 


TIM BURTON'S 
THE NIGHTMARE 
BEFORE 
CHRISTMAS IN 3-D 


Chris Saran- 
don, Catherine O'Hara 
Caroline 


Thompson 
Henry Selick 


Think of it as /t's a Won- 
derful Life, but with a lot 
more death. Tim Burton's 
1993 Halloween perennial 
is back for the second 
year after getting a 3-D 
overhaul in 2006. Scream 
as Halloweentown's citi- 
zens jump off the screen 
in a ghoulish dance. Shud- 
der as pumpkin heads twirl 
just out of reach. Wobble 
while you leave after 76 
minutes of head-spinning 
3-D effects. 
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print smarter: save up to 50% on everything you print* 


This school year, smarten up and print much more for much less. With a new KODAK EASYSHARE All-in-One 
Printer, black ink cartridges are just $9.99 msrp and 5-ink color cartridges are just $14.99 msrp. So, you can 
print everything for up to 50% less than similar consumer inkjet printers—without sacrificing quality. 


Kodak Store 
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STARRING George Clooney, Tom Wilkinson, Tilda Swinton 
WRITTEN AND DIRECTED BY Jony Gilroy 


t can’t be easy to say no to George Clooney, 
but apparently it can be done. Gilroy, one of 
the pens behind the Bourne franchise, hada 
hot script—about a corporate lawyer who 
discovers both a conspiracy and his own con- 
science—that Clooney wanted to direct. The 
problem? Gilroy wanted to direct it too. “George 
didn’t want to work with a first-time director,” 
Gilroy recalls, but the writer persisted, and 
eventually cornered Clooney for a meeting. 
They discussed 1970s movies they revered, like 
Klute and The Parallax View, for nine hours. 
“We were completely in sync,” Gilroy says. When 
they broke, they had a deal. Gilroy would direct; 
Clooney would star. “From the minute I sat 
down with Tony, I knew he was a grown-up,” 


says Clooney. “He knew exactly what he wanted.” 


Gilroy was envisioning the sort of layered, 
morally ambiguous thriller that was in vogue 
30 years ago but has practically vanished 
from modern multiplexes. Clooney plays the 


title role, a “fixer” at a Manhattan law firm 
assigned to reel in the firm’s chief litigator 
(Wilkinson), who’s suffered either a psychotic 
meltdown ora moment of clarity. “Imagine 
being pushed to the point where you are asked 
to do something that is in direct conflict with 
everything you've ever been taught about 
human decency,” Wilkinson says. “You'd prob- 
ably be morally and endlessly compromised. 

Or you'd go crazy.” 

It was these “really flawed, really messed up 
characters who are willing to do a lot of rotten 
things for along time” that resonated with 
Clooney (who, as a savvy Hollywood veteran, 
has surely seen his fair share of moral compro- 
mise). Swinton came aboard as a client’s des- 
perate corporate counsel, and producer Sydney 
Pollack suited up as Clayton’s imperious boss. 
Since a fatter studio budget might have required 
concessions on such complex characters— 
“Once a film costs a certain amount of money, 
the bad guys have to wear black hats,” laments 
Gilroy—Clooney slashed his asking price to keep 
the film’s cost around $20 million and preserve 
Gilroy’s final cut. They might have each other 
to thank come Oscar season. 
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GRACE IS GONE OCT. 5 a 


In many of his most 
famous roles, John 
Cusack is passionately 
verbal. Think of him 
talking his way past 
John Mahoney at 

lone Skye's front door 
in Say Anything, or 
propelling High Fidelity 
with his character's 
highly articulate voice- 
over. We're not used to 
seeing a restrained 
Cusack on screen, and 
that's what helps make 
his understated turn in 
the indie Grace Is Gone 
such a surprise. Cusack 
plays Stanley, a shrink- 
ing father of two who 
can't quite find the 
words to tell his little 
girls that their mother 
has just died in Iraq. “A 
while ago, | thought, 
‘I'm doing an Iraq proj- 
ect next, and I'm not 
doing anything else till 
| get one,” says Cusack. 
“| was going to write it 
if | had to, and just as | 
had committed to that, 
Grace came along. 
Sometimes the universe 
meets your intention.” 
The actor has never 
been nominated for an 
Oscar, but if audiences 
turn out for this revela- 
tory work, that could 
soon change. 


PHOTOGRAPH BY JUSTIN STEPHENS 


DAN IN REAL LIFE 


Steve Carell, 
Dane Cook, Juliette 
Binoche \ 
Pierce Gardner, Peter 
Hedges 
Peter Hedges 


Dan (Carell), a straitlaced 
widower, falls for a 
woman (Binoche) who 
happens to be dating his 
brother (Cook). “He has to 
decide: Should he go for it 
or say no because it would 
be too painful,” says 
Oscar winner Binoche 
(The English Patient). 
"So it's complex, but 

it's done in the tone of 
comedy.” It's a balance 
Hedges walked with his 
last film, 2003's Pieces 
of April, and with 2002's 
About a Boy, which he 
co-wrote. Says Binoche, 
“You can laugh, but it's 
also about the mystery of 
falling in love.” & 
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WE OWN THE 
NIGHT 


Joaquin 
Phoenix, Mark Wahlberg, 
Robert Duvall 
James Gray 


Like his other films, Little 
Odessa and The Yards, 
Gray's Night is an NYC- 
based movie in which a 
man struggles with family. 
This time it's ‘80s Brook- 
lyn, where a club manager 
(Phoenix) is torn between 
gangsters and his cop 
brother (Wahlberg) and 
police-chief father (Duvall). 
Gray isn’t worried about 
repeating himself: “Some- 
one like Kurosawa or 
Fellini made virtually the 
same movie over and over. 
Of course, it’s not the 
same film—it's a progres- 
sion.” Still, maybe Gray's 
had enough angst. He's 
already working on another 
film: a romance. 
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THE GOOD NIGHT 


Gwyneth 
Paltrow, Martin Freeman, 
Danny DeVito, Penélope 
Cruz 


Jake Paltrow 


While prepping his feature 
directorial debut, Jake 
Paltrow wasn't keen on 
sibling synergy—but his 
sister was. “| was like, 
‘Can | be in it?’” Gwyneth 
recalled at Sundance, 
where the film premiered. 
“He kept resisting.” Even- 
tually, she landed a role as 
the dowdy girlfriend of an 
ex-pop star (Freeman) so 
bored he prefers to live in 
his dreams. “He becomes 
obsessed with being 
fulfilled in his sleep," says 
Jake, “and figures out a 
way to dedicate himself to 
that pursuit all the time.” 
The allure of dreamland? 
Plain and simple: the 
stunning Cruz. 


HITMAN 


Timothy 
Olyphant, Dougray Scott, 
Robert Knepper, Olga 
Kurylenko 
Skip Woods 

Xavier Gens 


Olyphant likes to compare 
this videogame adapta- 
tion, which finds his 
genetically engineered 
assassin a marked man, 
to John Woo's The Killer. 
“It's almost like making a 
movie about traveling 
salesmen. There's a 
sadness to these charac- 
ters. You're the best at 
what you do, but it's a 
very lonely existence.” 
And a violent one. “We 
shot a lot of people in 
this movie,” the Dead- 
wood vet says. “Hopefully 
in that tradition of John 
Woo: violence with 

some elegance and 
beauty to it.” 
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SLIPSTREAM LAKE OF FIRE | 
j Anthony -CTED BY Tony Kaye 
Hopkins, Christian Slater, Aine deteds atar 
John Turturro, Jeffrey Z 
Tambor, Camryn Manheim Kee ah a BO: 
2 a wood with what the 
eGhony Hopkins director now admits were 
egocentric antics (slam- 
Hopkins used familiar ming New Line in Variety, 
environs—the filmmaking for instance, over his 
world—as the backdrop skinhead drama Ameri- 
for his screenwriting debut. can History X), it might 
The actor stars as an aging, seem strange that his 
muddled scribe who is re- comeback is based on 
working a murder-mystery such a polarizing subject: 
script when the fantasy on abortion. Shot in black 
paper collides with reality. and white, this non- 
“Something cataclysmic partisan film represents 
happens and he's plunged 17 years of gathered 
into a vortex,” says Hop- material. “| was particu- 
kins. “It’s a comedy of the larly hit by the issue 
absurd.” No kidding: That when | came to America 
vortex is populated by a in 1990,” says Kaye. “It's 
murderous gangster beyond controversial. So 
(Slater) and his sidekick | thought I'd examine 
(Tambor), a raging pro- exactly what everyone 
: ducer (Turturro), and the was Saying about it.” 
ee fictional movie's continuity Now we can see what 
' ei editor (Manheim). OCT. he's discovered. 


RAILS & TIES 


tING Kevin Bacon, 
Marcia Gay Harden, Miles 
Heizer WRITTEN BY Micky 
Levy DIRECTED BY Alison 
Eastwood 


Bacon stars as a railroad 
engineer who forms a bond 
with a young boy (Heizer) 
after his mother kills her- 
self on his train track. “It's 
a very intimate story,” says 
first-time director East- 
wood, who was originally 
just a producer. "After years 
of working with [Levy], | 
had a vision for it. | thought, 
If someone will let me 
direct this, | want to try.” 
Filmmaking genes might 
run in her family—she's 
the daughter of multiple- 
Oscar winner Clint. “He's 
not a man of many words,” 
she says. “His advice was 
‘Get a lot of sleep.” Of 
course he'd make it look 
that easy. Of 


LARS AND 
THE REAL GIRL 


STARRING Ryan Gosling, Emily Mortimer, Patricia Clarkson, Paul Schneider, Kelli 
Garner WRITTEN BY Nancy Oliver DIRECTED BY Craig Gillespie 


iy OCT | 2 A guy falls in love with a sex doll bought online. An Adam San- 
. dler movie? Think again. Although watching Lars (Gosling) 


cart around Bianca, his wheelchair-bound plastic “girlfriend,” elicits chuckles, the — 
tale is actually more of a heartwarming love story, albeit a warped one. “We never Se, See « 
wanted it to be wacky or even a comedy,” says Gosling, who earned an Oscar nod for : =< 8 Pe ae a 
last year's Half Nelson. “| took it as seriously as | did the love story in The Notebook.” } 

But you'll find no passionate rain-soaked reunions here. Early on, the troubled 
guy sings a mournful ode to his synthetic lover from atop his childhood tree 
house. “He's really mentally unstable," says Gillespie, who also directed Mr. 
Woodcock (out Sept. 14). Still, Gosling doesn't try to explain away the actions of 
his troubled character: “His love for Bianca is as real as anyone else's love for 
another person. He's quite a complicated guy, this Lars.” 

The film's true heart lies in Lars’ support system, including his brother 
(Schneider), sister-in-law (Mortimer), psychiatrist (Clarkson), and doting co- 
worker (Garner). “We had discussions like, Do they believe in Bianca? Do they 
not?" Gillespie says. Eventually, he decided to have them accept the doll out of 
devotion to Lars. If only we could all have such understanding friends and family. 
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OVER 2X PROCESSOR PERFORMANCE WHEN MULTITASKING’ 


WITH INTEL’ CENTRINO® DUO PROCESSOR TECHNOLOGY. 


Multiply your possibilities with notebooks maximized by Intel® Centrino® Duo C t : 
with the Intel® Core’2 Duo processor. Learn more at intel.com/core2duo/cmt.htm entrino 


GREAT COMPUTING STARTS WITH INTEL INSIDE. 
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‘As measured by SPEC*CPU2Z006 comparing latest generation Intel” Core’2 Duo Processor T7700 & T7100 with a comparable frequency 
single core Intel" Pentium® M Processor, Actual performance may vary. See http://www.intel.com/performance/mobile/benchmarks.htm 
for important additional information. SPEC, SPECint, SPECfp, SPECrate, SPECweb, and SPECjbb are trademarks of the Standard Performance 
Evaluation Corporation. See: http://www.spec.org for more information on the benchmarks. 
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STARRING Halle Berry, Benicio Del Toro, David Duchovny 
WRITTEN BY Allan Loeb DIRECTED BY Susanne Bier 


if 


he first English-language film from Oscar-nominated Danish 

director Bier (After the Wedding), Things We Lost is a drama 

about a woman (Berry) who, following the death of her husband 

(Duchovny), invites his heroin-addicted best friend (Del Toro) 
into her home. “There’s kind of a love triangle between us,” Duchovny says of 
the backstory. “He’s a junkie; she doesn’t like him in my life. I want to help 
him, but I also want to stay married. Some terrible s--- happens. A lot of 
tears are cried. And hopefully it will be uplifting by the end.” 

As Del Toro’s character tries to build a new life for himself and get sober, 
he helps Berry and her kids recover from their loss. And it’s not long before 
the two adults connect on an adult level. “It’s hot and pained at the same 
time,” Bier says. “Halle and Benicio are extremely sexy.... I think that’s 
probably why an audience will want to see it.” But if that’s what brings 
them to the theater, they might be surprised by what they actually see 
when the lights go down. “It’s not really about my character’s sexuality,” 
says Berry. “It’s about learning to allow herself to grieve so that she can 
come out on the other side.” 

Was it hard to bawl on camera? “It’s funny,” Berry says. “People say, 
“Whoa, that must’ve been really gut-wrenching.’ And for me, it’s the oppo- 
site. When I’m working on a movie and I have nothing much to do—that’s 
gut-wrenching!” Still, she was lucky to team with a director who says she 
approaches such delicate scenes as if “treading on a newly fallen snow: You 
don’t want your footsteps on it, you want it to be innocent until you really 
need it.” Berry enjoyed working with a female director “because we commu- 
nicate in the same way.” But, she adds, “a good director is a good director.” 
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SLEUTH 


STARRING Jude Law, Michael Caine WRITTEN BY 
Harold Pinter DIRECTED BY Kenneth Branagh 
& OCT ] 2 Jude Law wasn't down 

‘ and out, per se, but he 
was apprehensive about his craft—or “losing 
the buzz," as he calls it. "Anyone who performs 
goes through little stages where they doubt 
themselves.” Then carne Sleuth, which Law 
describes as “absolutely reinvigorating.” 

About five years ago, the actor had the 
“clever idea” of giving Anthony Shaffer's play 
and subsequent 1972 film a modern twist. 
Then Pinter, a hero of Law's even before he 
won the 2005 Nobel Prize in Literature, agreed 
to pen an update of the dark comedy-thriller. 

In the original, Laurence Olivier stars as a 
successful author who's peeved that his wife is 
having an affair with a younger man, played by 
a 39-year-old Caine. “We thought, God, at its 
kernel this is such a simple idea: two men 
beating each other up physically and psycho- 
logically over a woman you never meet. And to 
what lengths will they go?” 

Doing double duty as a producer, Law wanted 
Caine, whose role he reprised in Alfie, to costar, 
this time as the older (but not necessarily wiser) 
half. When it came time for a director to put it 
all together, says Law, “Ken was the one person 
who wasn't scared of Harold's particular style of 
writing, which is kind of blank verse and leaves a 
lot to the imagination.” 
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THE SEEKER: THE D 


POLAY 


RESERVATION ROAD 


STARRING Joaquin Phoenix, Mark Ruffalo, Jennifer Connelly, Mira Sorvino WRITTEN 
BY John Burnham Schwartz, Terry George DIRECTED BY Terry George 


fa Gal 1 Q Phoenix doesn’t like to give too much away before his 

films hit theaters. “Mark Ruffalo’s an amazing actor 
and Jennifer Connelly’s an amazing actor,” he says of Road, with just a hint 
of facetiousness. “That’s two amazing actors in one movie. How about that, 
folks?” But don’t let the 32-year-old Road star’s nonchalance fool you. It 
was he who first got hold of the script, read it, and sent it to George, with 
whom he’d worked on Hotel Rwanda and Ladder 49, 

The drama, based on a1998 novel by Schwartz, takes place in a seaside 
Connecticut town where a young couple (Ruffalo and Sorvino) are going 
through a messy divorce. When another couple (Phoenix and Connelly) 
lose their son in a hit-and-run accident, the two emotionally scarred 
families end up crossing paths, which results in some pretty intense 
moments. “There’s ascene where Joaquin and Mark confront each other,” 
says George, “and just the tension and the subtext that both of those actors 
were able to bring.... They took it to a place I think audiences are going 
to find incredibly powerful.” 

While Road may not feature the bloody, widespread atrocity found in his 
last project, 2004’s Hotel Rwanda, George realized after reading the script 
that “the greatest tragedy is one that can impact ordinary people’s lives. 
With Hotel Rwanda, it was like, ‘Oh, my God, this is horrible that it hap- 
pened—over there. In the United States, it just doesn’t enter people’s 
minds...until something like this happens.” 
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Ruffalo and Phoenix 


ALSO PLAYING 


horror ae) (Oct. 10)... 


‘The Seeker: The 


Let's start with the spooky stuff: 
Ghost hunting gets all teenage and plucky in 


adapts a contemporary Christian 


(Oct. 26).... And if you like 


watching sexy blondes fale a fishhook to the throat, you'll love 


Dark Is Rising’ a 4 \ Ip (Oct. 19).... Elsewhere, Sundance-fave doc 


(Oct. 26)... 


ber)... Tyler Perry's play 


in Sidney Lumet's 


lan Curtis (Oct. 10)...’ 


be hilarious (October) 


Squint (Oct, 5).... From Boned comes 3 Pradeep Sarkar's 
(Oct. 12).... Or try 1E 
takes over her father's Indian restaurant (Oct, By, GIRLS follows kids 
who don't fit in at their Texas high school (Oct. 19)... 
Because movies about girls and ponies never go out of style (Octo- 


Patrick Fugit gets stuck in limbo with 
(Oct. 19).... John Cusack adopts a son in TIA (Oct. 26)... Photo- 
grapher Anton Corbijn directs 


investigates a child art prodigy (Oct. 5).... A forgotten jazz singer gets 
his documentary due in” 


Kinda like Harry Potter; If You 


3, about a Scot Vite 


comes to cinematic life 


(Oct. 12)... Philip Seymour Hoffman and Ethan Hawke rob their parents 


D (Oct. 19)... 


,a biopic of Joy Division frontman 
Y is aromantic “comedy” set during 


the Black Plague, starring Mischa Barton and Hayden Christensen. Should 


features Ron Livingston as a 


Wa ey 
Tyler Perry's Why . aS, . L 
jal et is 4 ie ka Lad @ Vietnam vet. Tragically, TPS reports are most likely not involved (Oct. 26). 
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NOVEMBER 


OUT THIS MONT! 


NOV. 2 
American Gangster 3 

Bee Movie e 

Day Zero 
Eleven Men Out 
Joe Strummer: The Future 
Is Unwritten 

The Kite Runner 
Starting Out in the Evening 
a> War Dance 


NOV. 9 

All That Really Matters 
Fred Claus 

Lions for Lambs 


oo No Country for Old 


NOV. 16 

Beowulf t 

Looking for Cheyenne 

Love in the Time of Cholera 

Margot at the Wedding 

‘i SON Mr. Magorium's Wonder 


Enchanted 
‘I'm Not There 
__ Stephen King’s The Mist 
7 This Christmas 


NOV. 30 
Aaja Nachle 
Cassandra's Dream 
Flawless 
Pathology 
Thomas Kinkade’s The 
Christmas Cottage 


NOVEMBER TBD 
Crossing Over 
Redacted 


i ing characters 

ho have big hearts and 

re@ily Believe in something. 
Gise eisan homage tomany 
princesse$tmthe past, but 
she has her own personality.” 


mes Marsden 
Kevin Lima 


STARRING Amy Adams, Patrick Dem 
$i S WRITTEN 


Pr 
ry 3 
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illions of 
women have imagined what they might say to Patrick Dempsey 

if they ever got their arms around him. Shooting a scene on the 
Brooklyn-soundstage set of Disney’s musical comedy Enchanted, 
Amy Adams has her chance. So what does she proclaim to the Grey’s 
Anatomy heartthrob? ° “Patrick, you hurt my tit!” * Ah, movie 
romance—not remotely as sexy in the making as it is on screen. 
Dempsey has somehow managed to give Adams’ chest an 

awful smack while trying to play a slapstick scene in which he 
stumbles upon her towel-clad character stepping out of his 
shower—and, ina sense, out of a dream. In Enchanted, Adams 
plays a cartoon princess named Giselle who has literally come 

to life, hurled suddenly from a make-believe animated 

world into the all-too-real streets of Manhattan. After crawling 
up through a manhole, she meets Dempsey’s character, 

a single-dad divorce lawyer named Robert, who takes her home. 
Astounded by water taps, which she’s never seen before, 

Giselle bolts out of Robert’s bathroom, accidentally knocks him 
down, and lands astride him like a cowgirl on a bronco. 


Queen Narissa 
6 (as a hag) and 


Giselle 


fh 


YN 4 
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It’s a nice position to be in, and not just because 
of the McDreamy factor. As the lead ofa lavish, PG- 
rated Disney movie, Adams isn’t just headlining a 
potential blockbuster. She’s creating a character 
specifically engineered to become a “Disney 
Princess” superstar, up there with previous royals 
like Aurora (Sleeping Beauty), Belle (Beauty and 
the Beast), Ariel (The Little Mermaid), and Jasmine 
(Aladdin). Showcased in Enchanted like a product 
in an infomercial, Giselle’s voice, looks, manner- 
isms, and personality will be endlessly replicated 
by performers at Disney theme parks across the 
globe. Her likeness will also grace an avalanche of 
Disney Princess tie-in products—everything from 
pocketbooks to sippy cups to dress-up costumes. 
As any parent of a young girl can tell you, the mar- 
keting pull of these female Disney characters is a 
cultural force against which resistance is basically 
futile. “I think they’re actually very good role 
models for girls,” says Adams. “Even going back to 
Snow White and Cinderella...they’ve always been 
independent and spunky and well-spoken.” 

Of course, Enchanted is a very different sort of 
Disney-princess film, and not just because only 11 
minutes of it are animated. When the cartoon 
Giselle runs afoul of evil Queen Narissa (Susan 
Sarandon), who doesn’t want the girl marrying 
her handsome stepson, Prince Edward (James 
Marsden), the unsuspecting lass winds up tricked 
into a human-world exile. Adrift in live-action 
New York City, Giselle has to grow up in ways Snow 
White couldn’t even conceive. As she falls for the 
highly imperfect Robert, Giselle ultimately dis- 
covers how fragile and bumpy love and marriage 
really are. “I like the fact that they’ve taken all these 
iconic fairy-tale romantic images and put a little 
spin on them,” says Sarandon. “And they have the 
heroine solving her own problems.” So much for 
the handsome prince riding in on a white horse to 
save the day. “I’m basically just the straight man in 
this movie,” says Dempsey. 

So who’s behind the revamp of the princess-movie 
tradition? His name is Bill Kelly, screenwriter of 
the bomb-shelter farce Blast From the Past and the 
Sandra Bullock vehicle Premonition. Kelly sold an 
initial draft of Enchanted to Disney’s Touchstone 
Pictures label in September 1997, reportedly for the 
sum of $450,000. (In that more adult iteration, 
Giselle apparently landed in Chicago at a bachelor 
party and wound up mistaken for a stripper.) But the 
studio soon yanked it out of the inexperienced 
writer’s hands and went on to tap a succession of 
other scribes—about a half dozen all told. “I was so 
frustrated,” says Kelly. “I put it in the past. I just 
moved on.” Rob Marshall planned to direct a re- 
worked script a few years later, but he bailed out to 
make 2002’s Chicago instead. In 2001, trades an- 
nounced that Jon Turteltaub (National Treasure) 
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would helm, but nothing came of it. And in 2003, 
Disney considered luring Kate Hudson or Reese 
Witherspoon to play Giselle for Adam Shankman 
(Hairspray), working from a script by the executive 
producers of Disney’s Kim Possible TV show. 

Then, incredibly, Kelly got another chance. By 
2005, the studio had come to recognize the En- 
chanted premise as a smart fit with its tradition of 
yearning heroines, and commissioned Kelly to write 
anew draft. Execs also assigned an in-house direc- 
tor, Kevin Lima, to get things under way. Lima had 
come up in the animation division, codirecting 
1999’s Tarzan before branching into live action as 
the director of 102 Dalmatians and a couple of 
made-for-TV Eloise movies. One of his first orders 
of business on Enchanted was reworking the script 
yet again with Kelly. Among Lima’s ideas: setting 
Giselle’s arrival in Times Square. 

But who could play the new Giselle as, like, the 
nicest, most innocent girl ever? Around the mid- 
dle of 2005, Adams joined a throng of 200 or so 
actresses who auditioned for the role. Although she 
was enjoying acclaim at the time for playing a ditsy 
yet soulful Southerner in the indie drama Junebug 
(which earned her an Oscar nomination for Sup- 
porting Actress), she was hardly a box office name. 
Still, she managed to project a quality almost none 
of the other candidates had: complete sincerity. 


Adams suspects she'll never get the movie’s tunes out of her 
head—and neither will audiences. “I! apologize now,” she jokes, 
citing a catchy Central Park sing-along, “That’s How You Know.” 


“She’s filled with joy,” says Lima. “I didn’t have to do 
any work to direct her.” 

Dempsey, newly hot from Grey’s Anatomy (a huge- 
ly profitable show for Disney-owned ABC), signed on 
by January ’06 and agreed to film Enchanted while 
on hiatus between seasons 2 and 3. He had little 
time to rehearse, but since he barely had to sing in 
Enchanted, that wasn’t a major problem. Adams, 
however, undertook intensive voice lessons for the 
movie’s two big musical numbers, written by long- 
time Disney vets Alan Menken and Stephen 
Schwartz (Pocahontas). She was determined not to 
let Lima hire a professional singer to dub in Giselle’s 
songs, as animated-musical directors have some- 
times done in the past. 

Adams succeeded, although at a cost: The actress 
suspects she’ll never get the movie’s key tunes out 
of her head—and neither will audiences. “I apolo- 
gize now,” she jokes, citing a catchy Central Park 
sing-along about true love called “That’s How You 
Know” and aspoofy, gross-out ditty titled “Happy 
Working Song,” in which Giselle does the Snow 
White cleanup thing at Robert’s messy apartment, 


aided by rats, pigeons, and Joe’s Apartment-like 
roaches. Audiences at early sneak peeks have been 
groaning on cue at one shot of bugs pouring out of 
a drain to scour the bathtub, and that was the plan. 
Says visual-effects producer Blondel Aidoo, “It’s 
something for the kids to say, Ewwwwww!” 

If anyone can make a scene like that charming 
instead of revolting, it’s probably Adams. Clips of 
her in action suggest she’s well cast, and her 
chemistry with Dempsey is hard to deny. Of course, 
if it clicks too well, Adams could be stuck playing 
naive-ingenue parts for years and hearing kids 
yell the name Giselle for the rest of her life. But 
the actress isn’t worried. “I think when I’m not in 
the dress and the wig, people won’t recognize me,” 
she says. Sarandon, meanwhile, would embrace the 
fame, at least on her character’s behalf. “What I 
really want,” she says, “is to see lots of drag queens 
show up as Narissa in [New York City’s] Halloween 
Parade. Always a good indication that something 
has entered the psyche of the culture.” Cue the cho- 
rus of Giselle’s song “That's How You Know.” —Steve 
Daly, with additional reporting by Lindsay Soll 
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American 
Gangster 


STARRING Denzel Washington, Russell Crowe, Cuba Gooding Jr., Chiwetel Ejiofor 
WRITTEN BY Steve Zaillian DIRECTED BY Ridley Scott 


i) 
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n the fall of 2004, this period crime drama was set to begin filming 
with Washington in the role of real-life 1970s Harlem drug lord Frank 
Lucas; Benicio Del Toro playing Richie Roberts, the cop who sought 

to bring him down; and Antoine Fuqua (Training Day) directing. But 

just weeks before cameras were to roll, Universal executives, fretting over 
the ballooning $90 million-plus budget, fired Fuqua and ordered a hit 

on the entire project. “At those prices you have to be prepared, and it 
wasn’t prepared,” says Washington, who walked away with $20 million 
thanks to a pay-or-play deal. “I was disappointed, but I didn’t disagree with 
the decision.” @ Most in Hollywood assumed Gangster was gone for good, 
but producer Brian Grazer (A Beautiful Mind) refused to let it die. “I’m not 
anesthetized to the pain of a movie crashing,” he says. “But I’m kind of used 
to having things crumble and having to start over.” Washington, who'd been 
approached about directing the movie himself but declined out of loyalty 
to Fuqua, was stunned to get a call from his agent after two years. “He said, 
‘Ridley Scott wants to do it,” Washington recalls. “It'll be with either 
Russell Crowe or Brad Pitt. It turned out it was with Russell. That’s a hard 
one to say no to.” @ Scott—who teamed with Crowe twice before, on the 
2000 smash Gladiator and, less successfully, last year’s bucolic comedy A 
Good Year—was lured into Gangster by the paradoxes of its two adversaries: 
one a charming, self-made drug kingpin who smuggled heroin from 
Vietnam in the caskets of American soldiers, the other an incorruptible 
cop with a weakness for women. “Frank Lucas had all the attributes of 
someone to be admired—a touch of genius in his business prowess, the 
balls of an elephant—yet he chose to peddle heroin,” says Scott. “Richie 
Roberts was the antithesis of that: the paragon of morality in his work, 
but his private life could best be described as immature.” Setting those 
characters in opposition—with two of the screen’s most indomitable actors 
in the roles, during a beastly hot summer in Harlem—created a hard- 
charging vibe on the set. “It was 105 degrees in the street,” says Scott. “But 
you got so adrenalized that the days went by ina flash.” And no one’s 
likely to remember that getting there was such a different story. 
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STARRING Dustin Hoffman, Natalie Portman, Jason Bateman, Zach Mills 
WRITTEN AND DIRECTED BY Zach Helm 


t’s prudent to make holiday plans early, And 
that’s certainly what the Magorium team did 
in targeting the 2007 Thanksgiving-into- 
Christmas family-movie market. The shoot 
wrapped in June of last year. So why the long 
lead? “We could have rushed it for 2006,” says 
producer Jim Garavente. “But those holiday- 
season slots were already gone. To get a good 
release date, we had to wait until ’07. It’s not like 
we're Lord of the Rings or Harry Potter or Narnia.” 
Instead, Magorium is an original fantasy mod- 
eled heavily on Charlie and the Chocolate 
Factory, about an iconoclastic toy-store 
owner (Hoffman) searching for a successor. 
He settles not on a responsible accountant 
(Bateman) but on his insecure, young 


“ONTHESET 


"Zach made a list of things kids love,” says Portman 
of director Helm (left, with Bateman). “And he want- 
ed his movie to be in that pantheon of top things for 
kids, like apple juice and raisins and roller coasters.” 
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Hoffman and 
i Portman. 


store manager, Molly Mahoney (Portman). Helm 
wrote the script about 10 years ago, but it stalled 
in development, with Drew Barrymore at one 
point attached to play Molly. After his Stranger 
Than Fiction screenplay won industry attention, 
Helm bought back the Magorium rights, wangled 
a directing slot, and pitched Portman to play 
Molly. She wanted to, but only after shooting 
Goya’s Ghosts for Milos Forman first. “Luckily,” 
says Portman, “Zach was like, ‘I totally under- 
stand. I love Milos Forman too.” 

Hoffman, who'd reportedly longed to play 3 
Willy Wonka before Johnny Depp got the part, g 
made Mr. Magorium a similar study in arrested- 
development whimsy. “He definitely plays him as 
a child,” says Portman. To become the 243-year- 
old character, Hoffman insisted on adopting a 
distinctive singsong lisp. The actor says that 
when his wife first read the Magorium script, she 
gave him the idea to use that particular voice, 
which he’d trotted out for years in telling and 
retelling along, silly joke involving an ostrich. 
That’s right: Magorium’s weird speech patterns 
are basically Hoffman’s impersonation of a flight- 
less bird. “It was an amazing insight on her part,” 
says Hoffman of his wife’s suggestion. “Or, she’s 
ended my career.” By Thanksgiving, we'll know if 
he’s cooked a feast or delivered a turkey. 
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DRA'S DREAM: 


LOVE IN THE TIME OF CHOLERA: NICK WAL 


Mezzogiorno 
and Bratt 


LOVE IN THE 
TIME OF 
CHOLERA 


STARRING Javier Bardem WRITTEN BY Ronald 
Harwood DIRECTED BY Mike Newell 


Ny OV 1 6 After 2005's Harry Potter 
, and the Goblet of Fire, 
you'd think that Newell would be desperate for a 
break from adaptations of deeply beloved books. 

But no. When the filmmaker heard that Nobel 
Prize-winning author Gabriel Garcfa Marquez 
had sold the film rights to his 1985 novel, he 
“shamelessly lobbied for it. | loved the book." 
Turning a classic of Latin American literature 
into an English-language movie was, he admits, 
“very high-risk. In a funny way, | felt from the 
beginning that | was bound to fail. But | couldn't 
not [try]. And now, here | am, God help me.” 
Shot in Cartagena, Colombia, the $45 million 
movie tells the sprawling saga of Florentino 
Ariza (Bardem) and his devotion to Fermina 
Daza (Italian actress Giovanna Mezzogiorno), 
a woman who he falls in love with as a young 
man and who rejects him for a wealthy doctor 
(Benjamin Bratt). Over five decades, he attempts 
to cure his lovesickness by engaging in 622 
affairs. For Spain's Bardem, who remembers 
reading Cholera when he was 14, it was the 
story's unabashed romanticism that piqued 
his interest. “I think every man in the world 
has a Florentino inside him," he says. “Because 
we all have our own Fermina, that woman 
we will always love forever.” 


STEPHEN KING’S 
THE MIST 


Thomas Jane, 


Marcia Gay Harden, 
Chris Owen 

’ Frank 
Darabont 


From the director of King 
adaptations The Shaw- 
shank Redemption and 
The Green Mile now 
comes The Mist, about 
people who get trapped 
in a rural supermarket 
when a strange fog 
envelops the store. The 
mist brings the motley 
crew together, but it’s 
their personal demons 
that tear them apart. “It's 
not so much about the 
monsters outside,” the 
director says. “It's about 
the monsters inside, 
trapped with you, your 
friends who are now 
going crazy.” 
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AUGUST RUSH 


Keri Russell, 
Jonathan Rhys Meyers, 
Freddie Highmore 

Nick Castle, 
James V. Hart 
Kirsten Sheridan 


A tryst between a con- 
cert cellist (Russell) and 
a rocker (Rhys Meyers) 
begets music-prodigy 
August, who's raised in 
an orphanage and even- 
tually tries to find his 
parents. Sheridan, who's 
the daughter of helmer 
Jim Sheridan (My Left 
Foot), and who co-wrote 
In America, had her 
actors practice playing 
their instruments. “I 
would see Freddie, and | 
was like, “I don’t even 
want to hear you com- 
plain!” Russell says. “| 
could fake guitar any day 
of the week. You try 
faking the cello!" 


CASSANDRA’S 
DREAM 


Colin Farrell, 
Ewan McGregor, Hayley 
Atwell 
Woody Allen 


Allen's 38th feature, 
set in London, centers 
on two brothers, a 
gambler (Farrell) and a 
restaurateur (McGregor). 
The latter falls for a 
femme fatale (new- 
comer Atwell), who 
eventually precipitates 
the brothers’ downfall. 
According to Atwell, 
Dream isn't a comedy, 
“but it’s so dark and 
bleak that there's an 
element of nervous 
laughter to it. If it's 
comic,” she says, “it’s 
only in an uncomfortable 
way.” Sounds like Allen's 
back in Match Point 
territory. 
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AVIER 
BARDEM 


NO COUNTRY FOR OLD MEN NOV. 9 


When the Coen 
brothers’ take on the 
Cormac McCarthy 
novel premiered at 
Cannes, audiences 
were stunned by 
Bardem's terrifying 
portrayal of Chigurh, 
a conscienceless 
killing machine hell- 
bent on retrieving 
$2 million in drug 
money. With Tommy 
Lee Jones’ sheriff in 
pursuit, Chigurh 
plows through 
Texas, racking up 
bodies with a cattle 
stun gun. “It’s not 
something | espe- 
cially like, killing 
people—even in 
movies,’ says 
Bardem. “When the 
Coens called, | said, 
‘Listen, I'm the 
wrong actor. | don't 
drive, | speak bad 
English, and | hate 
violence.’ They 
laughed and said, 
‘Maybe that's why 
we called you."” It 
was a good choice: 
This chilling look at 
the nature of evil 
might just score 
Bardem, who was 
nominated in 2001 
for Before Night 
Falls, his second 
Best Actor nod. 


Tete 
RUNNER 


STARRING Shaun Toub, Khalid Abdalla WRITTEN BY 
David Benioff DIRECTED BY Marc Forster 


a N OV 2 The Kite Runner is based ona 
' novel that has perched on the 

New York Times best-seller list for 124 weeks and 
counting. This is, surprisingly, bad news for 
Forster (Finding Neverland), who obviously doesn’t 
want to screw it up for fans—himself included. “I 
tried to stay as authentic as possible to the culture 
of the people and capture the spirit of the story,” 
he says. “If you disappoint the audience [that] 
embraced the book, you won’t get anybody else.” 

The drama starts off in 1970s Afghanistan, 
where Amir, the son of a wealthy businessman, 
and Hassan, the son of their servant, are insepa- 
rable—until the Soviet invasion prompts Amir 
and his father to flee to America, leaving his best 
friend and uncle figure (Toub) behind. Amir 
(Abdalla) spends his life ridden with guilt, then 
returns two decades later as the Taliban takes 
hold of the country. “The lesson,” says Toub 
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(Crash), “is that decisions will affect you for 

the rest of your life, and it’s never too late to 
make up for your mistakes.” Given that many 
Americans’ knowledge of Afghanistan comes 
from coverage of Operation Enduring Freedom, 
Forster hopes The Kite Runner (shot in Kashgar, 
China, near the Afghanistan-Pakistan border) 
will be enlightening. “Afghanistan in the ’70s 


was a beautiful country.” 


CROSSING OVER 
STARRING Harrison Ford, 
Sean Penn, Ray Liotta, 
Ashley Judd WRITTEN 
AND DIRECTED BY Wayne 
Kramer 


Immigration is the key 
issue in the latest from 
The Cooler director 
Kramer. Intersecting 
stories depict the 
sacrifices made by new- 
comers living without 
green cards—and those 
made by the authorities 
(Penn as a border-patrol 
agent, Ford as an immi- 
gration officer) who help 
determine their fate. “Be- 
cause it's coming from an 
emotional point of view 
and not a political one, 
there's no grandstanding,” 
says Liotta, who plays an 
applications adjudicator. 
“It's not taking one side 
or the other.” NOVEMBER 


‘CrossingOver’ 


I'M NOT THERE 


STARRING Cate Blanchett, 
Richard Gere, Heath 
Ledger, Christian Bale 
WRITTEN BY Todd Haynes, 
Oren Moverman DIRECTED 
BY Todd Haynes 


“| wanted to explore Bob 
Dylan's almost violent 
need to reject the thing 
that everybody expected 
him to be,” says director 
Haynes (Far From Heav- 
en) of his approach to the 
first Dylan feature to be 
approved by the music 
legend. “I figured the 
strongest way to do that 
would be to dramatize the 
changes by depicting him 
as a series of shifting per- 
sonas.” To that end, ac- 
tors such as Gere, Ledger, 
Bale, and even Blanchett 
portray him. “Of course,” 
says Haynes, “we're dying 
for him to see it.” NOV. 21 


THIS CHRISTMAS 
STARRING Idris Elba, Del- 
roy Lindo, Loretta Devine 
WRITTEN AND DIRECTED BY 
Preston A. Whitmore II 


“When you go home for 
the holidays, it's almost 
like you're getting a re- 
port card on your life,” 
says Whitmore. Which 
might be bad for Quentin 
(Elba), a struggling musi- 
cian returning to the nest 
for the first time in four 
years. He finds a stranger 
(Lindo) living with his di- 
vorced mother (Devine), 
the matriarch of a com- 
plicated family rife with 
sibling rivalry. Whitmore 
drew upon his own up- 
bringing for the story. 
“My family hasn't seen it 
yet, so | am a little ner- 
vous,” he says. Let’s see 
if he’s invited home this 
Christmas. NOV. 21 
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STARRING Robert Redford, Meryl Streep, Tom Cruise WRITTEN BY Matthew 
Michael Carnahan DIRECTED BY Robert Redford 


QUICK QUOTE 
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he first release from the new, Tom 

Cruise-run United Artists is a rumina- 

tion on war, education, and politics 

from one of our most socially minded 
actor-filmmakers: Redford, whose liberal 
college-professor character provides the film’s 
title. “In trying to dissuade two students from 
going into the military, I quote aGerman 
general in the First World War who said, ‘Never 
have I seen such lions led by such lambs,” the 
Oscar-winning director (Ordinary People) 
explains. “That’s a direct reference to the 
current situation, where we have soldiers put at 
risk by people who’ve never bled in a fight.” 

The drama ricochets between three separate 
plotlines: Redford’s ex-pupils (Derek Luke and 
Michael Pefia) ignore his advice and embark on 
their first tour of duty in Afghanistan; the 
professor mentors a disaffected student 
(newcomer Andrew Garfield); and a Republican 


senator (Cruise) summons a journalist (Streep) 
to his Capitol Hill office for an in-depth conver- 
sation about the war. 

It should come as little surprise that those 
three stories eventually collide, providing a tidy 
framework in which Carnahan (brother of Narc 
director Joe Carnahan) can explore his deeply 
held political ideas. “I don’t want to sound like 
the standard Hollywood Democrat bashing the 
United States, but I’m so frustrated with our lack 
of memory,” says the writer. “All of these enemies 
that we have now, they were our allies not long 
ago. Osama was our guy when he was aiming his 
rockets at the Soviets.” Redford also admits that 
Lions isn’t exactly a balanced examination of the 
issues at hand. “It’s hard to be impartial today if 
you want to make a statement about where our 
political system has taken us,” he says. 

The film’s multiple story lines meant that 
many cast members never actually worked 
together. “I said, ‘Just give me a couple scenes 
with Meryl,” says Petia (World Trade Center), 
whose pleas went unheard. “But I did the next 
best thing: On my days off, I watched them 
shoot. I mean, why not, dude?” 
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Q+A: NICOLE KIDMAN 


The superstar endures a breakdown, 
but gets to keep her heart 


EW What were your first impressions 
of Noah Baumbach? 


We met in a coffee shop and 
just clicked. It's funny because he’s shy 
and |'m shy, so at the meeting we didn't 
say much. [Laughing] And it was brief! 


EW Was there something in particular 
that drew you to the script? 


He's such an unusual, 
uncompromising writer. | remember him 
saying he found it fascinating how a lot 
of people think, “Because they're my 
family, we should all get along.” And 
they don't. Plus, there are very few films 
where the big roles are so well written 
for two women. 


EW What was tricky about tackling 
the role of Margot? 


She's having a breakdown. 
She's a raw, angry woman in that very 
precarious place of feeling like she's 
wasted her life. | kept saying to Noah, 
‘Please, | need her to have a heart.’ 


EW Any movies you watched to prepare? 


Old Woody Allen and 
Bergman films, bless his soul. 
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Kidman 


MARGOT AT 
THE WEDDING 


STARRING Nicole Kidman, Jennifer Jason Leigh, Jack Black, John Turturro 
WRITTEN AND DIRECTED BY Noah Baumbach 


Adults in Baumbach's movies—especially his celebrated last film, The Squid 
and the Whale, and his new family drama about the fractured relationship 
between two sisters—often behave poorly. They can be petty and casually 
cruel and scrape at their loved one's jugulars from across the dinner table. 
They're funny, too. You may see a lot of these messy people at home for 
Thanksgiving but rarely on film at the multiplex. After Kidman, who plays 
the neurotic, graspy Margot, and Leigh, her sister who's getting married, 
shot their first big scene together, they were both plagued with stomach 
pains from the sharp tension between their characters. The script captures 
“the worst of all your family dynamics coming into play,” says Leigh, “and 
everyone's trying so hard to rise above past hurts.” 

Black, playing the fiancé, whom Margot frowns upon, might not seem an 
obvious fit for this complicated world. But he sought out Baumbach after 
seeing Squid, and the director took to him immediately. Leigh, usually cast as 
the fidgety, disturbed type, gets to tackle a breezy, warm woman for once. 
And Kidman, after a run of remakes, returns to what she describes as “the 
tone of humor in To Die For." Leigh says the whole cast got on like family— 
just the strange kind that actually gets along. 
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Seinfeld 


VOICES BY Jerry Seinfeld, Renée Zellweger WRITTEN BY Spike Feresten, Barry 
Marder, Andy Robin, Jerry Seinfeld DIRECTED BY Steve Hickner, Simon J. Smith 


rom Snow White to The Simpsons Movie, the most beloved animat- 

ed films show some heart. But when Jerry Seinfeld brainstorms 

a family-friendly CG comedy, you have to wonder: Didn’t his 

sitcom revel in having no heart at all? “We'd always reach a point 
where we'd go, ‘Jeez, this feels like a serious moment. How do we cover this 
up with a joke?’” says Feresten, one of three Seinfeld alums who helped pen 
this story of a bee who sues the human race over honey profits. “Dream- 
Works was really good at saying, ‘That’s all right, people like that.” 

For his cast, Seinfeld—who voices litigious bee Barry B. Benson—signed 
up pals Chris Rock (as a mosquito) and Zellweger (as a florist who saves 
Barry from a mortal swatting). Recording the voices has been a three-year 
process, and Seinfeld is still tweaking the script, occasionally calling actors 
back in whenever he comes up with a better line. It’s gotten so bad that 
Zellweger's friends have started asking when it will finally come to an end. 
“T tell them, ‘When Jerry Seinfeld quits waking up at four in the morning 
with epiphanies,” she says. “Which is never.” 

While writing Bee Movie, Seinfeld and his collaborators have tried to fol- 
low one rule: No bee puns. “You couldn’t catch yourself sometimes,” says 
Feresten. “You'd go, ‘Instead of eBay, beeBay!’ And the enthusiasm in the 
room would just die, and we'd all get depressed, because this is where this 
movie could very quickly go if we’re not careful.” Instead of bad puns, the 
movie features Seinfeldian takes on apiarian life, painted in with plenty of 
cartoon humor for the kids. Yes, the man with a famous routine about how 
there’s no such thing as “fun for the entire family” is going for just that. But 
Rock isn’t surprised. “Some of his best bits were just about being a kid. SoI 
knew he would knock animation out of the park,” says the comedian, recall- 
ing how Jerry “had this bit about how now that he’s a grown-up he can get 
another cookie whenever he wants.” As long as there are no contests to see 
which bee can keep his hand off his stinger, this could be a hit for all ages. 
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STARRING Vince Vaughn, Paul Giamatti, Kevin 
Spacey, Rachel Weisz, Kathy Bates WRITTEN 
BY Dan Fogelman DIRECTED BY David Dobkin 


IN OV Q Vaughn is the clown prince of 
: frat-pack frivolity. Giamatti is 
the master of modern misanthropy. Put them in 
a movie about the sibling rivalry between Kriss 
Kringle and his black-sheep brother, and naturally 
you'd expect something more Bad Santa than 
The Santa Clause. But against-type casting is 
about as edgy as Fred Claus gets. “It was con- 
ceived as a family movie and it is a family movie,” 


says producer Joel Silver of the decidedly PG film. 


“It’s funny, but it's also heartwarming and 
emotional.” Sanitizing his usual persona, Vaughn 
plays the title character, who moves back home 
to the North Pole from Chicago after a fight with 
his girlfriend (Weisz). Soon he's corrupting the 
elves (played by Ludacris, John Michael Higgins, 
and a circus troupe of Russian little people) and 
stressing out his hyper-responsible brother. 
Wedding Crashers’ Dobkin—who recruited 
Vaughn to the project—says he wanted to tell “a 
very deep story of acceptance and forgiveness.” 
But staying on the nice side of things proved 
tricky for the cast during shooting last year in 
England's Shepperton Studios, where mad 
improvising was the rule. “The natural inclination 
was to get a little naughty,” says Giamatti. “You 
know, turning a ho-ho-ho into a ho-ho-whore. 
They let me say 's---' one time, but I'm sure it 
won't make it." Sounds like someone's getting 
coal in his stocking this year. 
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BEOWULF .- 


STARRING Ray Winstone, Angelina Jolie, Anthony Hopkins, Robin Wright Penn 
WRITTEN BY Roger Avary, Neil Gaiman DIRECTED BY Robert Zemeckis 


N OV. 1 6 This is not the Beowulf you read in high school. 
Unless, of course, your text had the title warrior 
meeting Grendel’s evil mother (Jolie) while she’s dripping wet and 
naked except for the gold liquid covering her unmentionables. In 3-D. 
Using the motion-capture technology he created for 2004’s The 
Polar Express, Oscar-winning director Zemeckis (Forrest Gump) has 
given the classic epic poem a face-lift for modern audiences, “It’s 
Beowulf enough that a high school English teacher can take a class to 
it, and afterward the kids can argue about the couple of things we 
have changed and whether they were legitimate things to do,” says 
co-writer Gaiman (Stardust). “We're not saying this is your CliffsNotes 
version. What we’re saying is, this is a great story. It’s the oldest thing 
we have in the English language, and there’s a reason why it survived.” 
Audiences can expect an action-filled epic adventure with enough 
lust and blood to merit a PG-18 rating. Initially, there were talks 
of releasing a simultaneous NC-17 version, but the MPAA wouldn’t 
allow it. Still, the filmmakers did manage to sneak in some over- 
the-top profanity—in Old English. “Neil and I took great pains to 
find bawdy language accurate to the time period,” says Avary, who 
co-wrote Pulp Fiction. “You quickly discover there are a number of 
fantastic words that have been forgotten. The most obvious one is 
‘fick. ‘Fick this,’ ‘fick that.’” We fickin’ love it. 


follows a group of children from Uganda's refugee camps 
on their quest to win a music competition (Nov. 2).... Brian De Palma’s 


“fictional documentary” takes what is certain to be a 
controversial look at soldiers fighting the Iraq war (November)... The 
‘War Dance’ See eget late Clash singer gets his due in 


_ a.k.a. “the documentary that brought Bono to Sundance” 

(Nov. 2).... Two foreign films that got bumped from last summer resurface: 
is about French lesbians (Nov. 16) and 
tells the story of a gay Icelandic soccer player. Seriously, 
that can't be an easy one to market in America (Nov. 2).... OMG the draft 
is back, and you gots to report in 30 days. Oh, wait. It’s just a movie: 
SY , starring Elijah Wood (Nov. 2).... Michelle Pfeiffer (“older woman’) 
‘Thomas Kinkade’s The—— > falls for Paul Rudd (“younger man”) in 

\ Christmas Cottage’, »\* (Nov. 9)... Frank Langella, Lauren Ambrose, and Lili Taylor are a trio of 
artfully neurotic New Yorkers in 
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(Nov. 2)... tells the story of a woman who brings laughter 
and dance to her small town. Unlike all those other Bollywood movies 
(Nov. 30)... will glow 


gently from above your great-aunt's mantelpiece (Nov, 30)... 

unites Michael Caine and Demi Moore in jewelry heisting (Nov. 30)... And 
in Pi ,a bunch of med students—including Heroes’ Milo 
Ventimiglia—hold a contest to see who can commit the perfect murder. 
Makes those Flatliners kids look like wusses, don't it? (Nov. 30). 
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Alvin and the Chipmunks 
1 Am Legend 
Juno 
Youth Without Youth 


DEC. 19 
The Diving Bell and the — 


Butterfly 


DECI2Y + 


=C. 26 
ere Will Be Blood 
The Savages 


tuman experience.” 
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he crowd began to 

gather at 6 a.m., clustered behind barricades blocking access to 
Manhattan’s Fifth Avenue. At first, there were only a few dozen 
people, but within an hour, there were hundreds, all gathered to see 
Will Smith shoot his latest film. As the cameras rolled, the super- 
star quietly walked down the street, utterly alone except for the 
German shepherd trotting behind him. When director Francis 
Lawrence called “Cut,” the crowd let loose with applause while the 
filmmakers chuckled over the irony of the spectators’ very presence. 
“It was surreal,” says Smith, recalling the moment many months 
later. “It’s kinda difficult to feel like you’re the last man on earth 
when you’re shooting in New York.” ® Smith doesn’t mean this in an 
actors-must-block-out-the-world-and-concentrate kind of way. 
In] Am Legend, the Oscar-nominated star of Ali and The Pursuit of 
Happyness plays Robert Neville, a brilliant scientist who believes 
himself to be the sole survivor of a man-made plague that has wiped 
out most of humanity and turned the rest into nocturnal, vampiric 
mutants. Hopelessly alone, Neville spends his days looking for a 
cure—and his nights trying to avoid becoming monster food. 
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Adapted from the 1954 novel by revered sci-fi/ 
fantasy author and storied Twilight Zone scribe 
Richard Matheson, the enigmatically titled J Am 
Legend marks Hollywood’s third pass at the mate- 
rial, after 1964's Vincent Price vehicle The Last Man 
on Earth and 1971’s Charlton Heston cult classic 
The Omega Man. While those took a rather con- 
ventional horror-movie approach, this $100 million- 
plus version aspires toward themes both timeless 
and timely (existential plight, xenophobia, pan- 
demic jitters) and is filled with panoramic, how’d 
they do that? shots of an eerily empty Manhattan. 
“It’s a deeply quiet movie,” says writer-producer 
Akiva Goldsman (A Beautiful Mind). “It’s epic yet 
intimate; huge but tiny at the same time.” 

For the actor at the center of what’s largely a one- 
man show, Legend represents the fulfillment of an 
elusive goal: perfecting a blend of populist pop- 
corn fare with ambitious art films, or what Smith 
terms “summer movies” and “fall movies.” “There’s 
a sweet spot I’ve been chasing in my career,” says 
Smith. “Gladiator, Forrest Gump—these are movies 
with wonderful, audience-pleasing elements but 
also uncompromised artistic value. J Am Legend 
always felt like it had those possibilities to me.” 

He hasn’t been the only one to see the poten- 
tial. During the film’s 12-year trek toward the 
big screen, Tom Cruise and Michael Douglas and 
directors James Cameron and Guillermo del Toro 
have been linked to the project. Director Ridley 
Scott and Arnold Schwarzenegger got the first 
green light from Warner Bros., and in 1997 they 
were about to roll film when the studio yanked 
the plug because ofa then-outrageous $108 million 
budget. Warner Bros. tried again in 2002, with 
Michael Bay directing a script by Mark Protosevich 
(The Cell) and Smith attached to star. But the fol- 
lowing year, 28 Days Later—a fresh British flick 
about a zombie virus that ravages London—left 
Legend’s creative team feeling they had been 
scooped. Bay and Smith moved on; the studio lost 
interest. Legend, it seemed, was lost. 

Enter Goldsman and director Lawrence, who, in 
the fall of 2005, were looking for a follow-up to their 
successful Constantine. Goldsman—a self-dubbed 
“sci-fi geek” with a passion for The Omega Man— 
couldn’t resist taking on such “a lost puppy.” He 
and Lawrence believed they could sidestep 28 Days 
Later with a film that was less monster-movie-ish 
and more allegorical and character-driven. “In the 
back of your head, you’re always wondering if you're 
taking on something you can’t crack,” Lawrence 
admits, “but I was pretty positive that we would.” 

Confident in Goldsman and eager to stay in busi- 
ness with Lawrence, Warner Bros. soon announced 
that Legend was back. Very quickly, the duo hit upon 
a big idea: relocating the tale from Los Angeles to 
New York. Goldsman, a Big Apple native, felt the 
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new setting lent it some timely resonance and 
differentiated it from its predecessors. By Christ- 
mas 2005, he had ascript and sent it to Smith, for 
whom he had co-written J, Robot. The actor dug 
it enough to come back, even ifhe felt the writing 
wasn’t quite there yet. “It’s a $100 million-plus 
movie where the lead doesn’t talk for the first 
hour,” says Smith. “It’s really just me and a dog. 
That’s tough. We desperately had to get in there 
and figure out how to make it riveting.” That took 
work: improvising scenes, reintroducing elements 
from Protosevich’s earlier script (the scribe shares 
credit with Goldsman on the finished film), meet- 
ing with experts on infectious diseases and soli- 
tary confinement, and exploring earlier films 
in which an isolated soul struggles to survive. In 
other words, says Smith, “we took a big hint from 
Tom Hanks in Cast Away.” 

I Am Legend finally went into production in the 
fall of 2006, and for six months, it turned New York 
into astudio backlot. The film’s congestion-causing 
presence wasn’t always welcome. “By the conclusion 
of this shoot,” says Goldsman, “I wouldn’t tell peo- 
ple what I did for a living because they’d go, ‘Oh, 
you're that motherf---er’” During six frigid nights 
last January, Legend took over the Brooklyn Bridge 
to shoot a flashback of people fleeing Manhattan. 
The six-minute sequence required 1,000 extras, the 
construction of a fake pier, and the assistance of 
the Coast Guard and the National Guard. At one 


Smith warmed up the frosty extras with his 1991 hit “Summertime.” 
“We had a good time out there that night,” laughs the actor. 


point, Smith warmed up the frosty extras by per- 
forming his 1991 hit “Summertime.” “We hada good 
time out there that night,” laughs the actor. 

Six months later, Lawrence and his effects team 
are holed up at Sony Imageworks in L.A., eradicat- 
ing all the people in New York—the Fifth Avenue 
rubberneckers, the workers in their skyscraper win- 
dows, the cars moving in the background—and 
adding animals and vegetation to create a New 
York reclaimed by nature. The director’s visual in- 
spiration? John Ford Westerns. “We didn’t want to 
make an apocalyptic movie where the landscape 
felt apocalyptic,” he says. “A lot of the movie takes 
place on a beautiful day. There’s something magical 
about the empty city as opposed to dark and scary.” 

Also on Lawrence’s to-do list: finishing Legend’s 
monsters. Their appearance is one of the film’s 
two closely guarded secrets. In fact, nobody can 
even agree on what to call them. To Goldsman, they 
are “the Infected” (as in 28 Days Later). Smith’s 
character refers to them as “dark seekers,” while 
the actor himself often wants to call them zom- 
bies. They’re not exactly vampires either, though 


Goldsman will say that they have vampirelike drives. 
As for that other secret, it concerns the film’s cryp- 
tic tagline, “The Last Man on Earth Is Not Alone.” 
Acoy Goldsman says that Smith represents “85 per- 
cent of our cast,” and that while a Web rumor about 
Johnny Depp making an extended cameois not true, 
another recognizable face does pop up in the film. 

Even without a Depp drop-in, Smith is sure 
Legend hits that sweet spot he’s long sought. More 
important, the film lives up to anew standard of his. 
“With The Pursuit of Happyness, I turnedacorner,” 
he says. “My movies need to mean something. [Am 
Legend is essentially the story of Job, the idea that 
life is awful if you can’t connect to the possibility 
that there’s a reason for everything. To have those 
ideas at work in a movie with special effects—that’s 
magic.” Thinking back to that day of shooting 
on Fifth Avenue, Smith says he didn’t mind the 
gawkers, especially now that Legend has given him 
a taste of true solitude. “As much as you wish peo- 
ple would just get the hell out of your face...that is so 
not true,” he says. “Because if everyone really did, 
that would bea miserable existence.” —JeffJensen 
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The Golden 
- “Compass 


STARRING Nicole Kidman, Daniel Craig, Dakota Blue Richards, Sam Elliott, 
Eva Green WRITTEN AND DIRECTED BY Chris Weitz 


lergymen who kidnap children. Witches who aren’t wicked. 
Even a pair of sexually ambiguous angels. If you thought Harry 
Potter was blasphemous, wait till you get a look at the His 
Dark Materials trilogy. New Line’s $150 million adaptation of the first in 
Philip Pullman’s series of theologically trippy novels, The Golden Compass 
follows 12-year-old Lyra Belacqua (Richards) as she sets off on an epic 
odyssey through a fantastical parallel universe inhabited by armor-wearing 
polar bears and shape-shifting daemons. Translating the book’s complex 
metaphysical multiverse to the screen would make even the most CGI- 
savvy filmmaker jittery, let alone one whose biggest previous accomplish- 
ment was a comedy about a kid who has sex with a pastry. “To be honest, I 
didn’t think I’d survive it,” Weitz (American Pie) confesses. “It seemed like 
the kind of thing that could break a person’s mind. I mean, this movie is a 
megillah.” Indeed, after a trip to New Zealand to observe Peter Jackson on 
the set of a certain megillah called The Lord of the Rings, Weitz got cold 
feet and left the picture; he only returned to the job after his replacement, 
Anand Tucker (Shopgirl), ran into creative differences with the studio. 
“T’m both the first and third director on the film,” he says. “But I did a lot of 
growing in the interim.” He’s also the movie’s screenwriter, which means 
he’ll get the hate mail if Pullman’s fans decide it veers too far from the 
book. “It follows the novel as closely as it can,” promises Craig, who grew 
an un-Bondlike beard to play Lord Asriel, Lyra’s explorer uncle, “but 
there’s still a lot missing. That’s always the case when you adapt a book into 
a movie. You have to focus more on the storytelling.” Conspicuously absent, 
for instance, is any reference to Catholicism; instead, the malevolent 
organization that snatches children to surgically remove their souls is re- 
ferred to in the movie only as the Magisterium. “It has been watered down 
alittle,” admits Kidman, who stars as the icily evil Mrs. Coulter. Not that 
she’s complaining. Quite the contrary. “I was raised Catholic,” she says. 
“The Catholic Church is part of my essence. I wouldn’t be able to do this 
film if I thought it were at all anti-Catholic.” She wouldn’t be able to do any 
possible sequels, either, but Kidman and Craig have both signed on for two. 
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ual STARRING Tom Hanks, Julia Roberts, Philip Seymour Hoffman 
WRITTEN BY Aaron Sorkin DIRECTED BY Mike Nichols 
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he story is sadly familiar: A war is fought 

in the Middle East. A good ol’ boy 

politician from Texas is heavily in- 

volved. And the consequences are world- 
changing. But despite the similarities to today’s 
headlines, Nichols decided to steer clear of sober 
political allegory. “I tend to have a lot of difficulty 
following movies that even touch on wars,” says 
the veteran director (The Graduate). “I liked that 
it was funny, and I was in love with the three 
people we were making the movie about.” 

It was Hanks who first fell for Wilson’s un- 
usual saga—in the pages of 60 Minutes journalist 
George Crile’s 2003 nonfiction best-seller. Hanks 
snatched up the rights to produce and play the 


ON THE SET 


congressman who teams up with a semirogue 
CIA spook (Hoffman) and a Houston socialite 
(Roberts) in the ’80s to arm the Afghan mujahid- 
een against Soviet invaders. Sorkin had also be- 
come obsessed with Wilson’s Zelig-like position 
at the center of major events and pursued the 
screenwriting gig before the book even came out. 
“Tf the two greatest threats we've faced are the 
spread of Soviet Communism and Islamic 
fanaticism,” says the West Wing creator, “here’s 
a guy who had a hand in ending one and acciden- 
tally starting the other.” 

Throughout the shoot, which ranged from Cal- 
ifornia to Morocco, the cast relished the chance 
to play heartland eccentrics hell-bent on saving 
the world from Communism. “If I didn’t say ‘Cut, 
Tom would just come up with his own dialogue,” 
Nichols recalls. “Some of the time I kept it be- 
cause it was so funny.” This also happens to be the 
movie that lured Roberts out of an extended 
maternity leave after the 2004 birth of her twins. 
She plays a born-again fashion maven who outfits 
Afghan warriors in designer duds and helps 
Wilson win their trust. “Julia and I love working 
together,” says Nichols, who last directed Roberts 
in 2004’s Closer. This time, they get to trade angry 
sexual jealousy for lighthearted Southern charm. 
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BUCKET LIST 


STARRING Jack Nicholson, Morgan Freeman, 
Sean Hayes WRITTEN BY Justin Zackham 
DIRECTED BY Rob Reiner 


D EF 2 2 5 The Bucket List garnered 
= : some early attention 

this winter, when Nicholson showed up at the 
Oscars with a shaved dome, having just removed 
all his hair to play a cancer patient in Reiner's 
Christmas dramedy. “He's not bald through the 
whole film, just one section,” Reiner promises. 
"He's got hair." The story opens with Nicholson 
bunking in the hospital with another terminal 
patient, played by Freeman; together they write a 
list of all the things they want to do before they 
kick the bucket, and then they go do them. “It’s all 
about ‘Where would you like to go, and what 
would you like to do if you were dying?’” Freeman 
says, “Breakfast in Paris? Dinner in Hong Kong? 
These guys jump out of airplanes, they drive 

fast cars, they climb the pyramids, they ride 
motorcycles on the Great Wall of China.” For Free- 
man, the project's main attraction was working 
with Nicholson (‘I've been in love with him for 
years"), and, according to Reiner, Nicholson was 
eager to work with Freeman in turn. “They got 
along unbelievably well,” Reiner says. “The last 
day, we finished the last shot, and Morgan looked 
at Jack and said, ‘This has been a dream come 
true for me,’ and Jack said, ‘Likewise. And then 
they hugged each other.” 
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THE GREAT DEBATERS 


STARRING Denzel Washington, Forest Whitaker, Jurnee Smollett WRITTEN 
BY Robert Eisele, Tom Epperson DIRECTED BY Denzel Washington 


th D EC 2 5 If Washington had his way, he wouldn’t have 
' appeared onscreen at all for his second directo- 

rial feature. Turns out he didn’t really have a choice. “It’s called 
money,” the two-time Oscar winner says. “They’re not going to give 
you enough money unless there’s someone of a certain name to [act 
in] it.” So Washington plays Melvin B. Tolson, the real-life poet and 
English professor who, in 1935, coached a small, all-black, East Texas 
college debate team to national prominence. Whitaker appears 
as one of the students’ parents, while 20-year-old Smollett (Gridiron 
Gang) portrays Samantha, a debate whiz kid. “She has this dream 
of being a lawyer,” says the actress of her character. “She packs her 
entire life away in the hopes of being able to join this debate team, 
because it’s the kind of training she needs.” 

After putting his cast through a rigorous two-day “debate camp” 
at Texas Southern University (“we took them down there and 
just threw them to the wolves, basically,” says Washington, “which 
is how I like to do it [as an actor]...just to see where you stand”), 
the director (Antwone Fisher) shot in Boston and around Shreve- 
port, La. Smollett says the Louisiana shoot soon became a running 
joke: “Chiggers and mosquitoes and humidity and rain and heat. 
There was this one scene we shot ona lake. We’re standing on the 
bank, and there’s asnake wrangler off camera a few feet away from 
us, catching the snakes.” Washington, for his part, didn’t let the 
pestilence get to him. “I was too busy moving,” he says. “They couldn’t 
catch me. That’s for people sitting around.” A good case for 
productivity if we’ve ever heard one. 
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After You Can Count 
on Me, we all want- 
ed Laura Linney to 
be our sister. After 
The Savages, we're 
no longer quite so 
sure, In Tamara 
Jenkins’ acidic and 
melancholy drama, 
Linney is the well- 
meaning but over- 
reactive sibling who 
butts heads with her 
flighty brother (Philip 
Seymour Hoffman) 
over the care of their 
dementia-stricken 
father. It's another 
funny, sad, touch- 
ing, and utterly 
believable turn from 
the actress, who 
has previously land- 
ed Academy Award 
nominations for her 
roles in 2000's You 
Can Count on Me 
and 2004's Kinsey. 
“[The Savages 
shoot] was very 
short, but it felt very 
long,” says Linney. 
"It was a very 
intense period of 
time.” Thanks to 

her impressively 
multilayered per- 
formance, watching 
The Savages 

is an intense 
experience as well. 


STARRING George Clooney, Renée Zellweger, John 
Krasinski WRITTEN BY George Clooney, Duncan 
Brantley, Rick Reilly DIRECTED BY George Clooney 


eorge Clooney was in a hurry to make 

this romantic comedy about pro foot- 

ball during the Roaring ’20s. Not be- 

cause of a looming actors’ strike and 
not because of some drop-dead release date. “We 
have to start right away,” Clooney says he told 
Universal, “because I’m getting old.” 

Don’t believe him for a second. It’s all part of 
the hustle. The 46-year-old jock still has game— 
he even risked his surgically repaired back to 
bump heads with football behemoths half his age. 
In the film, he plays Dodge Connolly, the rene- 
gade leader of a ragtag football team that recruits 
a WWIhero (Krasinski) to reverse the league’s 
fortunes. When a tenacious Chicago reporter 
(Zellweger) crashes the men-only press box, 
both players wrestle for her affections. 

Clooney, who earned an Oscar nod for his last 
directorial effort (Good Night, and Good Luck), 
led a four-month shoot in the Carolinas that 
emphasized efficiency. “He has the entire film in 
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his head,” says Krasinski. “So he knows he has 
the take before you do. Which is kind of scary 
because on take 2 or 3, he’s like, ‘Got it, moving 
on.” He even apologized to Zellweger one day 
because they worked—gasp—12 hours. “If you're 
looking to get paid overtime, you don’t want to 
work on his crew,” says the actress. “Because 
we're all going home for dinner.” Or somewhere 
for happy hour. “It was basically Guys Night Out 
all the time,” admits Krasinski. 

To make Leatherheads, Clooney resurrected a 
script that two Sports ILLUSTRATED writers 
(Brantley and Reilly) had sold to Universal in 
1991, beefing up a plot he likens to Slap Shot 
meets The Philadelphia Story, as filtered through 
the Coen brothers. Reilly was just happy to see it 
made, especially by Clooney: “It was like finding 
out a child you had to give up for adoption and 
haven’t seen for 15 years is not only alive, but is 
Miss Teen California.” Clearly, Clooney has no 
intention of following the formulaic sports- 
movie blueprint. “With any luck, we set up a few 
classic sports moments and then sort of poop all 
over them,” he says. “That's our hope. Our hope 
is that every time you think it’s going to get really 
sappy for a second, we turn it on its ear.” 
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STARRING Johnny Depp, Helena Bonham Carter, Alan Rickman, Sacha Baron 
Cohen WRITTEN BY John Logan DIRECTED BY Tim Burton 


QUICK QUOTE 


“I’m not a huge 
fan of musicals, 
but this is 
probably my 
favorite. When it 
came out, | wenta 
couple of nights in 
a row because it 
struck me so 
much. It’s like a 
horror-movie 
musical. Perfect.” 
—Tim Burton 
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bloody musical about a homicidal 
barber and his human-pie-making 
partner doesn’t exactly sound like 
standard Christmas viewing, but that 
doesn’t bother Burton (Charlie and the Choco- 
late Factory). “Red ts a color at Christmas,” he 
jokes. Actually, the director thinks that his 
adaptation of Stephen Sondheim’s classic musi- 
cal might make for a better Valentine’s Day 
option. “For me, it sort of sums up relationships,” 
says the director. “Although people might 
be horrified by that.” 

The movie’s unrequited-love story also ap- 
pealed to Bonham Carter, who, fortunately for 
Burton, is his real-life paramour. “There’s still 
such a humanity to it, and that’s what Tim 
always brings,” says the actress, who plays the 
bizarro baker. Still, Bonham Carter admits that 
working with her significant other “has its 
stresses.” Luckily, her costar is more or less 
unflappable. “[Johnny] was really diplomatic. 


Whenever Tim and I started arguing, he would 
just look away.” Burton considers this film 

one of his most challenging productions yet, 
which means a lot coming from the director of 
Beetlejuice, Batman, and Edward Scissorhands. 
“To do an R-rated musical with 70 percent 
singing was kinda like, ‘Well, I haven’t done that 
one before.’ It’s exciting to keep surprising 
yourself and see what happens.” 

Depp, like most of the cast (including Baron 
Cohen as a rival barber in his first post-Borat role), 
signed on having little or no professional singing 
experience. “He was game for it,” Burton says of 
Depp. “When I first heard him, I was amazed.” 

The vocals were more taxing on Bonham 
Carter, who felt like she was training for “a sport.” 
She also logged hours in the kitchen in an 
effort to learn the fine art of baking. “I had to do 
accelerated lessons at pie making,” she says. “Not 
only that, but then you had to do it to syncopated 
Sondheim rhythm and sing at the same time. I 
had to become very coordinated.” More enjoyable 
was her transformation into ghostly Mrs. Lovett. 
“The look is fantastic,” she says. “I'd wear this 
makeup anyway. But it might start a whole 
craze.” Let’s just hope her recipes don’t catch on. 


THERE WILL BE 


PS. | LOVE YOU 


STARRING Hilary Swank, 
Gerard Butler WRITTEN 
BY Richard LaGravenese, 
Steven Rogers DIRECTED 
BY Richard LaGravenese 


Hilary Swank plus Oscar 
season has typically 
equaled gut-wrenching 
drama, but the actress 
heads off into new terri- 
tory this year by under- 
taking a poignant com- 
edy. Not that you should 
leave your hankie at 
home. “This is definitely 
one of those movies 
where you laugh through 
your tears,” says the 
actress, who stars as a 
young widow who gets 
over her grief with the 
help of motivational 
letters left behind by her 
dead husband (300's 
Gerard Butler). It’s 
You've Got Mail...from 
the beyond. DEC. 21 


YOUTH WITHOUT 
YOUTH 


STARRING Tim Roth, 
Bruno Ganz WRITTEN AND 
DIRECTED BY Francis Ford 
Coppola 


Coppola returns to direct- 
ing for the first time since 
1997's The Rainmaker 
with this romantic thriller 
about an elderly professor 
(Roth) mysteriously ren- 
dered young again. “Like 
Vertigo, it's a love story 
wrapped in a mystery,” 
says the director. “It’s 
about life and how we see 
time and consciousness.” 
With Youth, the five-time 
Oscar winner is hoping to 
reinvent himself as a 
gritty indie filmmaker. 
“I'm announcing a new 
phase where | make more 
personal films,” says 
Coppola, who financed 
Youth with his winemak- 
ing fortune. DEC. 14 
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THE WALKER 
STARRING Woody Harrel- 
son, Kristin Scott Thomas 
WRITTEN AND DIRECTED 
BY Paul Schrader 


With writing credits like 
Taxi Driver, American 
Gigolo, and Raging Bull, 
it's no surprise that 
Schrader looked to his 
past for inspiration. “| was 
wondering what would 
have become of that 
character in Gigolo,” says 
Schrader. The result is a 
thriller about a D.C. so- 
cialite (Harrelson) involved 
in a murder mystery. Don't 
expect another downer 
from the man behind 
Travis Bickle. “Maybe 
because my name's on it 
the letters d-a-r-k come 
up, but | wouldn't say 

it's a dark film,” he says. 
“As the gigolo was 
handsome, the walker 

is funny.” DEC. 7 


‘P.S. | Love You’ 


‘The Walker’ 


Day-Lewis 
and Freasier 


THERE WILL BE BLOOD 


STARRING Daniel Day-Lewis, Paul Dano 
WRITTEN AND DIRECTED BY Pau! Thomas Anderson 


iat DEC 2 6 After finishing Punch-Drunk Love in 2002, Boogie 

' Nights director Anderson found himself fumbling for a 
follow-up. “| was really sick of the way | was writing,” he says. “Everything 
looked as though | had written it, and that was a horrible feeling.” Purely as 
an exercise, Anderson decided to adapt a scene from a novel he had just 
discovered: Oil!, Upton Sinclair's 1927 take on the grueling, greedy business 
of prospecting for black gold in California. “It was a buoy, just to keep writ- 
ing,” says the director. “| didn't think | would end up adapting the [whole] 
book, but it turned out that way.” 

And so out trickled Blood, which hews close to the first 100 pages of Sin- 
clair's book before going its own way as it tracks the relationship between a 
silver miner-turned-oilman (Day-Lewis, who was interested after reading only 
half the script) and his son (Dillion Freasier). Shooting took place last summer 
in the remote desert terrain of Marfa, Tex., because, as producer Joanne Sellar 
explains, “you can't find old California in California anymore." An 80-foot oil 
derrick was built and filled with fake oil that, according to Anderson, includes 
“the stuff they put in chocolate milkshakes at McDonald's.” The director thinks 
Blood has helped revitalize his creative process. "I'm writing something new 
now—and | actually like it," he says. Then, with a chuckle: "| know that will end.” 
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STARRING Nicolas Cage, Helen Mirren, Jon Voight, Ed Harris, Diane Kruger, Harvey 


Keitel WRITTEN BY The Wibberleys DIRECTED BY Jon Turteltaub 


QUICK QUOTE 


“I’ve never 
worked on such 
an expensive film 
before.... | was 
like akidina 
candy store. | just 
couldn’t believe 
my good luck, 
flying on wires 
and such. | was 
so, so excited.” 
—Helen Mirren 
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hile making her first-ever action- 
adventure film, Oscar winner 
Mirren had to scamper up rock 
faces, swing from wires across vast 
abysses, and plunge into water tanks that left her 
half-drowned. So how did the onetime Queen of 
England—cast here as the mother of treasure 
hunter Ben Gates (Cage)—take to a full-on Jerry 
Bruckheimer production? “Everything we did 
that had action, she was the first one to jump in,” 
says Voight, who plays Mirren’s estranged ex. 
“She was like a kid, I tell you. A kid!” Definitely a 
nice change from panty hose and kilts. “I 
absolutely loved every minute,” Mirren says. 
“(After my first stunt], I said to the director that 
it was the best day of my professional life.” 

All this derring-do is launched by a scrap of 
one of the 18 pages missing from John Wilkes 
Booth’s diary (a historical fact), which impli- 
cates a Gates ancestor in Abraham Lincoln’s 
assassination. Ben discovers that to exonerate 
his great-great-grandfather, he must track 


down a top secret tome passed down from presi- 
dent to president called the Book of Secrets (a 
historical fiction). Oh, and kidnap the Commander- 
in-Chief (Bruce Greenwood). That, too. 

“The weird thing with [planning] how you 
would kidnap the president is you find yourself 
consulting with people who have criminal 
knowledge,” says Turteltaub (who also directed 
the first National Treasure). As well as the fine 
folks who run Mount Vernon, George Washing- 
ton’s Virginia home. “[The abduction] involves 
very specific knowledge about the architecture 
and the secret tunnels,” says Turteltaub. Even 
the Secret Service happily advised the filmmak- 
ers on how they would handle someone nabbing 
their charge. “They’re so aware of how the 
movie business works,” laughs Turteltaub. “You 
end up getting notes on character and story. 
Often, they’re pretty good.” 

With the movie still in production, it’s too soon 
to be thinking about another sequel, but Mirren, for 
one, would be game. “It is a very different approach 
to filmmaking,” she chuckles. “The script was 
an ever-moving target, never an absolutely fixed 
thing.... I’ve said to Jerry, ‘Please, if you've got any 
more like this, knock on my door!’” We can see it 
now: The Queen 2: Curse of the Crown Jewels. 
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‘Persepolis’ 


Pemoer OLS 


VOICES BY Catherine Deneuve, Chiara Mastroianni, 


Sean Penn, Gena Rowlands WRITTEN AND 
DIRECTED BY Marjane Satrapi, Vincent Paronnaud 


The winner of this year's 
DEC. ZO Jury Prize at Cannes, 


Persepolis is an adaptation of Satrapi’s best- 
selling graphic memoir about her experiences 
growing up in Iran during the Islamic revolu- 


tion. Animated in vivid 


black and white, the 


film explores what it means to be Iranian 


when you've spent half your life abroad. 


(Satrapi's parents sent her to the French 


lycée of Vienna when she was a teenager). 


“Listen, from the begir 
the worst idea in the world to adapt your book 
into a movie—especial 


ning, | thought it was 


y if you have never 


directed before,” says Satrapi, 37, in her 


French-accented Engli 


sh. “But | had the pos- 


sibility of doing something new, exactly the 


way | wanted, with my 


So | said, ‘Let's try it." 


best friend [Paronnaud] 


Landing what she calls her “dream cast 


proved surprisingly simple. “These great actors 


all said ‘Yeah, we want to work with you!” 


Satrapi marvels. Trickier was adjusting to her 
role as ringleader of a 100-person production 
team. “Before, | always worked alone,” she 


says. So for the movie, 


“having to [deal with 


all those] people every day was hard.” But 
eventually, she adjusted, and funnily enough: "| 
became extremely happy to work with them 


the day they all left, one after the other.” 
y y 


‘The Water 
Horse: Legend of 
the Deep’ 


THE WATER 
HORSE: LEGEND 
OF THE DEEP 


STARRING Emily Watson, 
Ben Chaplin, Alex Etel 
WRITTEN BY Terry 
George, Robert Nelson 
Jacobs DIRECTED BY Jay 
Russell 


Etel plays a boy in 
1940s Scotland who 
discovers an egg near a 
loch and befriends the 
mythical creature— 
known as a “water 
horse”—that hatches 
from it. Oh, and the 
horse grows up to be the 
Loch Ness monster. 
“Most people are fasci- 
nated by the legend,” 
Russell says, “especially 
when they want to 
believe it's real.” But 
what's that going to 
take? According to Etel, 
just one thing: “A good 
imagination.” DEC. 25 
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THE ORPHANAGE 
STARRING Belén Rueda, 
Fernando Cayo, Geral- 
dine Chaplin WRITTEN 

BY Sergio G. Sanchez 
DIRECTED BY Juan Antonio 
Bayona 


After a mother (The 
Sea Inside’s Rueda) 
moves her family back 
to the Spanish orphan- 
age where she grew up 
happily, her young son 
develops an unnerving 
coterie of imaginary 
friends—and then 
disappears. “| had in 
mind Close Encounters 
of the Third Kind, ex- 
changing the aliens for 
ghosts,” says Bayona, 
who made his feature 
debut under the 
guiding hand of pro- 
ducer Guillermo del 
Toro (Pan's Labyrinth). 
Bring on the mashed 
potatoes. DEC. 28 


THE DIVING 
BELL AND THE 
BUTTERFLY 


STARRING Mathieu Amal- 
ric, Emmanuelle Seigner, 
Marie-Josée Croze, Max 
von Sydow WRITTEN BY 
Ronald Harwood DIRECTED 
BY Julian Schnabel 


Bell stars Amalric (Mu- 
nich) as Jean-Dominique 
Bauby, the French Elle 
editor who at 43 suffered 
a stroke that left him 
paralyzed except for his 
left eye, which, by blink- 
ing, he used to dictate the 
memoir on which this is 
based. Schnabel brought 
a certain zeal to the 
project. “My system of 
directing is, everybody 
jumps in the hole. If you 
can climb out, you can go 
home at the end of the 
day.” The result won him 
the Best Director prize at 
this year's Cannes. DEC.19 
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Q+A: JUDD APATOW 


Is the man behind ‘Knocked Up’ and 
‘Superbad’ just really lazy? 


Reilly and Apatow. 


EW Did you enjoy just being on the 
writing end after directing Knocked Up? 


APATOW [Walk Hard] was so enormous, 
and complicated. Every time I'd walk on 
the set I'd look at Jake [Kasdan] and say, 
“Thank God it's you and not me. I’m going 
to go to my trailer and take a nap.” 


EW One does get the impression that 
the current comedy troupe you've 

corralled is a lot like hanging out in the 
most fun dorm ever. 


DEC. 21 


LW, & 


WALK HARD 


STARRING John C. Reilly, Jenna Fischer, Kristen Wiig, Tim Meadows 
WRITTEN BY Jake Kasdan, Judd Apatow DIRECTED BY Jake Kasdan 


APATOW Comedy people like each 
other. It's fun to call Justin Long and 
say, “Hey, do you want to play George 
Harrison?” And then Justin Long, 
shockingly, has an incredible George 
Harrison impression. Who has a great 
George Harrison impression? 


It was around the third day of shooting when director Kasdan decided that 
Walk Hard—a satirical biopic about fictional music legend Dewey Cox 
(Reilly)—was probably going to work out okay. “We shot this elaborate 
scene in a recording studio,” says Kasdan. “Dewey’s meeting his band for 
the first time: Chris Parnell, Meadows, and [Asssscat’s] Matt Besser. And 
everybody’s in perfect 1955 period clothes...and we’ve got the songs, which 
we'd been working on for months...and in between, they’re improvising in 
this incredibly loose style. When you see really great improvisationalists, 
it’s like watching a magic trick.” 

If you're a fan of modern comedy and you're not highlighting Dec. 21 on 
your calendar right now, there might be something wrong with you. With 
apologies to Johnny Cash, Walk Hard traces the story of Dewey Cox, span- 
ning more than six decades, countless musical genres, tons of sex, and every 
drug known to man. It could be one of winter’s most outrageous films, but 
for Reilly, the film had another thing going for it. “They say all rock stars 
want to be actors, and all actors want to be rock stars,” he says. “I fit strongly 
in that category.” Reilly has recorded more than 30 songs in character— 
which the team hopes to collect onto a CD set titled, naturally, A Box of Cox. 


EW You've already had a banner year. 
Do you feel this movie is going to help or 
hurt your 2007 legacy? 


APATOW lassume 2007 will be seen as 
a solid year in my career, followed by a very 
quick, stunning flameout. And everyone 
will say, “| guess he was out of gas. That’s 
what he had to offer.” And it’s over. But at 
least it ends with us telling a very impor- 
tant story that we all can learn from. 
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$- 20TH CENTURY FOX 


FALL MOVIE PREVIEW DECEMBER ® 


ATONEMENT 


STARRING Keira Knightley, James McAvoy WRITTEN BY Christopher Hampton 
DIRECTED BY Joe Wright 


‘e D F G 7 You take a beloved Ian McEwan book, have an Oscar 

. winner (Dangerous Liaisons’ Hampton) adapt it for the 
screen, and cast an Oscar nominee (Knightley) and winner (Vanessa Redgrave). 
Factor in the British accents, and you get Academy gold, right? “It is the best 
script I’ve ever read,” says McAvoy (The Last King of Scotland). Though, wary 
of overselling, he adds, “It’s a little hard to fulfill all that promise.” 

True enough: Even with that pedigree, putting the novel on screen was com- 
plicated. The saga starts in 1935 with servant’s son Robbie (McAvoy) falling 
in love with Knightley’s upper-class Cecilia Tallis—just as her sister, Briony, 
falsely accuses him of sexually assaulting their cousin. Dark, yes, but also 
romantic, McAvoy says. “It was a time of social repression, very different 
from nowadays. Now it’s ‘I love you, let’s go and have sex.’ People didn’t find it 
easy to examine their emotions, and I find that hugely enchanting to play.” 

The drama spans six decades, including Robbie’s service in World War II 
and a present-day Briony (Redgrave)—now an author—coming to terms with 
her transgression by rewriting her own story. It’s Wright's favorite part. 
“Pride & Prejudice was the first film I ever made with a happy ending, and I 
was nervous about the commercial cop-out of that,” says the director, who 
pledges to stay as true to the novel as possible within the confines of reason- 
able running time. “And here was a story about happy endings.” Sounds ab- 
struse, but McAvoy begs to differ: “You could have a much simpler story 
that’s written badly, so it’s much more complicated. This was easy peasy.” 


In THE BAND’S VISIT, an Egyptian police band—that's like a marching band for 
a police department, kids, look it up—lands in Israel as part of a goodwill exchange. 
Potentially life-threatening cultural differences: always funny! (Dec. 7)... Through 
iti and the == = interviews with survivors, NANKING documents Japan's 1937 invasion of 
Chipmunks \ ® = China's then capital, and the Safety Zone that protected thousands. Seems like 
= kind of a downer for the holiday season—but then, what's more festive than 
survival? (Dec. 12)... Jason Lee anchors ALVIN AND THE CHIPMUNKS, but 
we're still just a wee bit skittish when it comes to CGl/live-action remakes of 
beloved cartoons from our childhood. (Oh, Underdog. If only Shoeshine Boy 
could have saved you.) Also, that damn Chipmunks Christmas song—"huuula 
hooooop!"—has now permanently lodged itself in our heads (Dec. 14).... JUNO is 
a veritable cornucopia of actors we love: Hard Candy's Ellen Page gets knocked 
up by Superbad's Michael Cera and decides to give the baby to adoptive 
parents played by Jason Bateman and Jennifer Garner. Did we mention Allison 
Janney plays Page's stepmother? Thank You for Smoking’s Jason Reitman 
directs (Dec. 14).... And finally (finally!), there is ALIENS VS. PREDATOR 
REQUIEM: best birthday present the Baby Jesus ever got (Dec, 25). 


WRITTEN AND REPORTED BY Jennifer Armstrong, Mandi Bierly, Jennifer Boeth, Jason Clark, 
Steve Daly, Jeff Jensen, Vanessa Juarez, Dave Karger, Gregory Kirschling, Jeff Labrecque, Allyssa 
Lee, Youyoung Lee, Adam Markovitz, Fred McKindra, Whitney Pastorek, Josh Rotenberg, Missy 
Schwartz, Lindsay Soll, Nick Spagnoli, Nicole Sperling, Christine Spines, Tim Stack, Tanner 
Stransky, Benjamin Svetkey, Karen Valby, Adam B. Vary, Margeaux Watson, Josh Wolk 
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CHEECH & CHONG: PARAMOUNT/THE KOBAL COLLECTION: BROWN: STEVE GRANITZ/WIREIMAGE.COM; SMITH; TODO WILLIAMSON/FILMMAGIC.COM 


1. MICHELLE PFEIFFERIN ‘STARDUST’ 


The luminous actress summons some movie black magic 
to play a 400-year-old witch on the prowl for eternal youth, 


in this goofy sword-and-sorcery delight. 


GREEK 


Embrace your inner sorostitute! We're crushing on 


IN CALAMITY PHYSICS, 

by Marisha Pessl 

Warning: If you pick up the paperback 
release of this high school-set 
murder mystery, even gravity can’t 
force you to put it down. 


THETEN 


An A-list movie ensemble—including Winona Ryder, 
Paul Rudd, Jessica Alba, and Adam Brody—sinfully 
sends up each of the Ten Commandments. 


UP IN SMOKE/STILL SMOKING 
DOUBLE FEATURE 
Packaged together on DVD, Cheech & Chong’s 
herb-inspired buffoonery is truly timeless. 


Yes, Internet leaks 
are wrong, but we 
can't stop listening 
to the hypnotic, 
sexy new single 
from the prince of 
R&B and his 
buddy T-Pain. 


Ten Things We Love 
This Week 


FUR ANDGOLD, 
Bat for Lashes 
Eccentric like Bjark or Kate 
Bush, Natasha Khan (a.k.a. 
Bat for Lashes) delivers 
a whimsical, ethereal debut 
i disc. And did we mention 
ee / she plays the harpsichord? 


. CHARLEY HARPER: AN ILLUSTRATED 
LIFE, by Todd Oldham 

Design guru Oldham tracked down artist Harper for this 
stylish, oversize tome featuring the modernist’s work. 


. INVASION OF THE BODY 
SNATCHERS COLLECTOR’S EDITION 
Arguably the best Body Snatchers, the 1978 version 
is resurrected with new DVD extras. 


MI READER’S CHOICE 
SEND YOUR PICKS TO EW.COM 
= 


\ 


10. SMODCAST 
Quick-witted director Kevin Smith & 
Co. bring on belly-aching laughs 

in the podcast, available on iTunes. 


Submitted by Danielle Hayden 
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life. death. and life again. 


start living october 3rd CBX citer 
wednesdays 8/7c Wo 


abc.com 


THE INVASION’ + ‘ROBOCOP COLLECTOR'S EDITION’ + ‘CALIFORNICATION’ + THE PROJEKT REVOLUTION TOUR + AMY BLOOM'S ‘AWAY’ 


7” 


a 
a, ee 
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Jonah Hill, 
Michael Cera, 
Christopher 
Mintz-Plasse 
R, 114 mins. 
(Sony) 


Cera, Hill, and 


Mintz-Plasse get 
their groove on 


In the spirit of full disclosure, 
let me begin by stating that, 
like 50 percent of the potential 
audience for Superbad, I don’t 
have a penis. So my sense of 
what’s funny about the hard- 
ware and its capabilities—a 


fertile source of laughs in this 


D e OWe i torrentially foulmouthed, sex-mad comedy of 


good high school kids gone horny and male 
friendship cemented by sexual anxiety—is that of 
an observer, rather than an owner. Also, my high 
school years are so far behind me that the guys 
who were geeks then are now the balding fathers 


The g rl-c razy min d S be h nd of sons who have inherited the earth as website 


wunderkinds and highly paid sitcom writers. 


Knocked Up un leas h an other But while it is demographically challenging 
arre ste d -d ave | e) p me nt com ed y. for me (and, perhaps, for others who graduated 


high school when thong underwear was still 


BY LISA SCHWARZBAU M only an option for strippers, not students) to 
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love the movie with knowing gusto, it’s easy to 
enjoy the pulsing phallic comedic energy of the 
enterprise. Superbad is a third serving of gaily 
dirty, man-boy sweetness, after The 40 Year-Old 
Virgin and Knocked Up, under the aegis of com- 
edy impresario Judd Apatow, and it’s a festival 
of blithely unreliable information about What 
Women Want. As best friends and graduating 
seniors Seth (Jonah Hill, the stocky, shock- 
haired, high-flame Oliver Hardy of the pair) and 
Evan (nascent comedy superstar Michael Cera, 
the low-burn Stan Laurel) face the prospect of a 
partnership disrupted by the distractions of 
college, they envision one last chance to unload 
their nagging virginity: They’ll get a couple of 
girls drunk at a party and do’em. Lay’em, plow 
‘em...choose the age-old crudity of your choice. 
For help in procuring liquor, the underage 
strategists enlist a fellow nerd (novice phenom 
Christopher Mintz-Plasse, who provides false 
hope of similar stardom to the millions of four- 


eyed, sparrow-chested peers without his unique, 


squeaky style). And the supersuave mono- 
moniker the kid chooses when he scores a fake 
ID—McLovin—becomes an extended punchline 
involving doofus cops and a wild, no-parents- 
in-sight party. The rest is mishap, improv, 
declarations of love (between BFFs Seth and 
Evan), and, well, chastity. 

That’s Superbad’s clean little secret, the 
throwback thing that’s almost as fascinating to 
this seasoned female as the fabulous illustra- 
tions of male genitalia (clad in the raiment of 
superheroes) that Seth used to draw in grade 
school. For all the boasts about banging, the 
scramble to buy booze, the elaborate teen-male 
nightmare horror at the sight of scary menstrual 
blood from some girl’s mysterious Down There, 
the movie doesn’t stray from a path of righteous- 
ness. This notion of a wild party is so safe, it 
might as well be an instance of approved Amish 
oat-sowing. We take his word that Evan has a 
crush on his nice classmate Becca (Martha 
Maclsaac), although we have no idea who she is 
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besides a female person who, even when danger- 
ously drunk and in the mood, doesn’t take off 
her bra. We agree to pretend to believe that Seth 
has plans to get it on with Jules (Emma Stone), 
the impossibly perfect hottie who’s popular and 
not mean and retains her coolness although she 
doesn’t drink when all around her do. 

In The 40 Year-Old Virgin, the desires of a 
sexually frightened early-middle-aged man meet 
up with the reality of amature woman with her 
own wants. In Knocked Up, ayounger skittish 
fellow faces the adult consequences of sexual 
activity with a semi-mature woman who has to 


+ “It had a lot of titles 
that were bad,” says 
co-writer Seth Rogen 


figure out her own wants. We’re going back to (above) of Superbad. 
the future, my friends: Jules is even less likely “It was called The 
representing a real, live girl. I know that teen Bitter End or some- 


transformation is the point of Superbad’s fantasy 
vibe, a story about boy friends, not the chicks who 
get in the way. But it’s also the movie’s limitation. 

Abundantly talented Seth Rogen (star of 
Knocked Up, who plays one of the cops, opposite 
Saturday Night Live's Bill Hader) and Evan 
Goldberg (best-childhood-friend-from-funny- 
Canada) wrote the script when they were 
themselves young(er) guys. And although 
Apatow (who's almost 40) produces and Greg 
Mottola (even older, an episode director of 
Apatow’s Undeclared) directs with an adult 
understanding of and affection for teen hormonal 
rhythms, the story is still that of boys and their 
wangdoodles. Superbad is cute if you like guys 
who aren’t even remotely bad, in a coming-of- 
age tale so old-fashioned the girls might just as 
well be wearing bloomers. B 


thing stupid like that 
for quite some time. 
But we never liked 
any title other than 
Superbad, and we 
knew it made no 
sense. Don't look 

for meaning. It’s 
completely arbitrary.” 


BECOMING JANE 
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INVASION OF THE BODY S 


Kidman is stuck 
in her own war 
of the worlds 


Copy Machine 


Nicole Kidman tries to survive a soulless rehash of the classic sci-fi 
satire Invasion of the Body Snatchers. BY OWEN GLEIBERMAN 


People are turning into pods. 
They lack feeling, nuance, 


Nicole Kidman, individuality. They speak and 
DanielCraig | act more or less alike, and they 
PG-13,96 mins. | have no tolerance for anyone 
(Warner Bros.) | Who dares to be different. If 


you hear that description and 
think, “Gee, what else is new?” then you're right 
on the wavelength of the so-horrible-it’s-funny 
nightmare—or, at least, what ought to be the 
nightmare—of The Invasion, the fourth adaptation 
of Jack Finney’s 1955 sci-fi thriller novel, The 
Body Snatchers. Here, once again, people are being 
turned into alien drones—and it’s hard to tell. 

In movies, the fun of this material (apart, of 
course, from the alien seed pods that look like giant 
cucumbers) has always been its metaphorical- 
sociological zap. The great, spooky Invasion of the 
Body Snatchers (1956) took off from the Commie 
witch hunts of the ’50s, and also from the general 
buttoned-down “normality” of the Eisenhower 
era. The richly disturbing 1978 remake caught 
that moment when the counterculture morphed, 
with sinister invisibility, into the yuppie culture. 
(Abel Ferrara’s 1994 version was barely released.) 

And The Invasion? The first sign of how low the 
director, Oliver Hirschbiegel, has set the bar 
comes when Carol Bennell (Nicole Kidman), a 
Washington, D.C., psychiatrist, meets with one of 
her patients, a woman who claims her husband 
“is not my husband.” The shrink’s solution is to 
change the patient’s medication. You'd think that 
a movie that was out to update the concept of 
creepy conformity might take an opportunity to 


tweak our society’s use of psychotropic drugs to 
shape personality; instead, it’s all for it. You’d also 
hope it might have fun with how our behavior is 
manipulated by technology, or fashion, or corpo- 
rate style, or reality TV, or God knows what else. 

But no. The Invasion is the first body-snatchers 
movie that has zero in the way of social-satirical 
consciousness. The movie isn’t terrible; it’s just 
low-rent and reductive. It’s so eager to cut to the 
formulaic, heebie-jeebies showdown between the 
blank-voiced “pod people” and the survivors who 
are desperate to escape them that it scarcely 
bothers to establish the humanity that’s being 
saved. This is just a glorified zombie movie: 28 
Days Later with monsters—they even spread the 
virus by vomiting!—that look like you and me. 

Nicole Kidman, with her doll-like features and 
slightly glassy passivity, may not be the best choice 
to play the emotional savior of the human race. 
Daniel Craig, as her physician suitor, gets little 
chance to show his unruly charisma. Ata dinner 
party, Carol is bamboozled by a Russian who 
sounds so nuts it takes amoment to realize he’s 
voicing the film’s “philosophy”: that people are 
supposed to be violent, not peaceful. The movie 
has a bit of fun with this idea, in the news reports 
that flash on TV as the aliens take over. Suddenly, 
all the world’s conflicts—Iraq, Darfur—are solved, 
as if the villains had taken their cue from John 
Lennon’s “Imagine.” But we’re never shown the 
danger of this all-tranquillity-all-the-time idea on 
a personal level. The Invasion gets you rooting for 
the aliens to be defeated, but the film’s soul feels as 
if it had already been snatched. 


OWEN 
GLEIBERMAN 


SEND QUESTIONS TO ASKTHE 
CRITIC@EW.COM, OR POST THEM 
ONLINE AT EW.COM/ASKTHECRITIC 
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IT’S WHAT'S FOR DINNER’® 


Presents 


SUMMER 
MOVIE 


BEEF BITES 


Add some sizzle 
to your summer 
with these blockbuster 
BEEF entrees! 


Whether it’s enjoying dinner at 
home before hitting the multiplex 
or sitting down to a new release 
on DVD, beef makes every 
occasion a cinematic celebration. 


TOP SECRET T-BONES 


Grill your family or friends with an 
ultimatum—enjoy this savory dish 
that’s sure to be...unforgettable! 


Spicy Grilled T-Bones 
Forthis recipe, visit 
www.Beeflts Whats 

ForDinner.com 


BUDDY COP BURGERS 


Experience a rush of flavor with this 
perfect combo of east meets west. 
It won't take a detective to solve 
the recipe in under an hour! 


East Meets 
West Burgers 
For this recipe, visit 
www. Beeflts Whats 
ForDinner.com 


For these and other easy and 
delicious recipes, plus 
“all about beef” information, visit 
www.BeefitsWhatsForDinner.com 


Source: www. BeefItsWhatsForDinner.cont 


The Muppet Show 
1976-81 Oz gave voice to 
inspired, cuddly lunacy. 


Little Shop of Horrors 
1986 Giant man-eating- 
plant musical. Er, no. 


Dirty Rotten 
Scoundrels 1988 
Funny, urbane, and nasty. 


What About Bob? 1991 
Not a stretch—crazy 
Bill Murray!—but sweet. 


Bowfinger 1999 Eddie 
Murphy and Steve Martin 
vamp in a film-about-a-film. 


The Stepford Wives 
2004 A misguided mis- 
judgment of a remake. Eesh. 


Descent 
Rosario Dawson, 
Chad Faust 
NC-17, 103 mins. 
(City Lights) 


It's been a while since we 
saw a demagogic feminist 
exploitation revenge drama, 
and this one, while top-heavy 
with “agenda,” is shrewdly 
done. Rosario Dawson goes 
deep into fear and loathing 
as Maya, a college student 

who gets date-raped by the 
creepily charismatic Jared— 
played by Chad Faust as a 

new screen type: an intellec- 
tual jock sociopath. Maya's 
descent into druggy oblivion 

is too aimless, but the movie 
regains its intensity for her 
shocking payback—a scene 
that will give any liberal 

pause, if only to acknowledge | 
the primal power of eye-for- | 
an-eye justice. B —OG 


THE WIZARD, OZ 


From Muppets to (Eddie) Murphy—a look at director Frank Oz’s evolution 


‘ 


Death ata Funeral 
Peter Dinklage, Matthew 
Macfadyen, Alan Tudyk 
R, 91 mins. (MGM) 


A mysterious guest (Peter 
Dinklage) with a secret rat- 
tles an already dysfunctional 
clan at a memorial service 
for the family patriarch. 
(Perhaps in homage to the 
funnier The Wrong Box, 
undertakers first bring...the 
wrong box.) By the end of 
this effortful farce about 
busted British propriety, you 
may feel that peculiar facial 
ache that comes from wish- 
ing to laugh with no really 
satisfying release. Working 
with a broad script by Dean 
Craig, director Frank Oz 
goes for American-style 
physicality, marching his 
players around a country 
house in which a toilet, alas, 
plays a big part. C# —LS 


Them 

Olivia Bonamy, Michaél 
Cohen, Adriana Moca 
R, 78 mins. (Dark Sky) 


The French are artier about 
their schlock fright films 
than we are, and that isn't 
necessarily a point against 
them—the horror genre 
could, by now, use a little 
frisson of pretension. But if 
you're going to imply that a 
French couple being terror- 
ized in a remote Romanian 
mansion adds up to some- 
thing more than an arbitrary 
(and rather repetitive) don't- 
go-in-the-basement thriller, 
then you'd better deliver the 
goods. And this one, despite 
some moody imagery out of 
the Blair Witch school, never 
does. The kicker, which is 
engineered to make us go 
“Damn,” instead makes us 
go “No way!” G —OG 
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. IT’S WHAT'S FOR DINNER’ 


FUNDED BY AMERICA'S BEEF PRODUCERS 


VALTREX’ 
(valacyclovir HCl) 


SAVE UP T0 


10 


ON EACH PRESCRIPTION 


OF ONCE-DAILY 
VALTREX’ 


That’s a savings of 
up to $120 a year: 


PASE XO We 
: » PINTER, 
‘ Fatow ewe 
y x NMS 
Your tex, 
WUE IME fig 


Wor more WATREY, 
9 OF Ag 
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Surviving the Game 


Express 
Lane 


The quest to be the best at the classic videogame Donkey Kong 
provides hilarious fodder for an engrossing documentary. 


BY OWEN GLEIBERMAN 


In the early’80s, 
when | used to play 
Donkey Kong more 
or less every day 
(on a good round, 

I could get to level 6 
or 7), I would never 
have guessed that this happy acid trip 
of a videogame, with its tumbling 
barrels and walking flames and eleva- 
tor pulleys, not to mention alittle man 
named Mario, would one day be widely 
thought of as the single most challeng- 
ing joystick diversion ever created. 

The wired-up videogame addicts 

who populate The King of Kong: A 
Fistful of Quarters, a funny and 

madly arresting new documentary, 

are all too aware of the game’s 
awesome difficulty. Demanding a 
perfection of timing so relentless it’s 
almost treacherous, Donkey Kong isa 
kind of virtual decathlon of hand-eye 
coordination. To break a top score, 

as much as setting a new record in the 
100-meter dash, is to redefine the 
limits of human ability. 

In The King of Kong, we meet a pair 
of rival Donkey Kong geniuses. There is 
Billy Mitchell, a Florida restaurant 
owner with a mulletish helmet of hair, 
a wardrobe of patriotic neckties, anda 


PG-13, 84 mins. 
(Picturehouse) 


disarmingly cagey and articulate way 
of declaring his singular status in the 
gaming world. In 1982, Billy, then 17, 
set the world Donkey Kong record of 
874,300, and he has been dining out on 
it ever since. His challenger, Steve 
Wiebe, is a more genial type, a Seattle 
family man who, in 2008, lost his job at 
Boeing and took to playing Donkey 
Kong in his basement. He wound up 
breaking a million—but the score was 
challenged by Billy, who sent spies into 
Steve’s home to try and prove that his 
machine had been monkeyed with. 
And that’s just one chapter of a 
face-off that becomes aruthless 
high drama of skill, ego, celebrity, 
and geek passion. The King of 
Kong sets us up to root for Steve, 
who’s the underdog and a far nicer guy. 
It’s Billy the prima donna, though, 
who lends the movie its mystique. 
Neurotically invested in the myth of 
his virtuosity, he’s too arrogant—and 
nervous—to show up and defend his 
title (at one point, he sends a videotape 
of arecord-breaking session instead). 
Yet that makes him the Bobby Fischer 
of Donkey Kong, aman who under- 
stands that once you've played the 
game like a god, refusing to play along 
is what becomes a legend most. 
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SHE DOESN’T. 


AND HE TAKES ONCE*DAILY VALTREX 
TO HELP KEEPMT THAT WAY 


WHAT YOU MAY NOT KNOW ABOUT GENITAL HERPES 

You might be surprised to learn you may pass genital herpes on to your partner at any time, even 

if you don’t get that many outbreaks. Studies show that the virus can be active on the surface of your 
skin without showing any signs or symptoms. In fact, one study found that up to 70% of people who 
had genital herpes got it from their partner when they had no signs or symptoms of an outbreak. 


REDUCE THE RISK OF SPREADING GENITAL HERPES 

Prescription VALTREX is the only medication proven to reduce the risk of spreading genital herpes. 

Safer sex practices should be used with daily therapy. To reduce the risk of spreading genital herpes: 
* Do not have sexual contact when you get an outbreak or think you are about to get an outbreak. 
¢ Always use a condom when you have sex. 


* Take VALTREX Caplets every day as prescribed. 
It is not known if VALTREX reduces the risk of spreading genital herpes in Same Sex couples. 


IMPORTANT SAFETY INFORMATION 
There's no cure for herpes. Even with treatment, it’s possible to spread herpes. VALTREX Is for add 


with healthy immune systems. To avoid a potentially serious complication, tell your doctor if your 
immune system isn’t normal because of bone marrow or kidney transplant or advanced HIV disease 
Common side effects include headache, nausea, stomath pain, cold; and’sore throat. 


DPeiarosminnine Talk to your doctor about once-daily VALTREX. 
irnsnitneoncnewne Save up to $10 on each prescription® at valtrex.com 


Visit ppancorg, or call 1-883-4PPA- NOW 


(rs4772) iit valtrex.com for more information or call 1-888-913-8008 for a free brochure. 
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PATIENT INFORMATION 
VALTREX® (VAL-trex) 
(valacyclovir hydrochloride) Caplets 


Read the Patient Information that comes with VALTREX before you start 
using it and each time you get o refill. There may be new information. 
This information does not take the place of talking to ge healthcore 
provider obout your medical condition or treatment. Ask your healthcore 
provider or pharmacist if you have questions. 


What is VALTREX? 
VALTREX is a prescription antiviral medicine. VALTREX lowers the ability of 
herpes viruses to multiply in your body. 


VALTREX is used: 
© to treat cold sores (also called fever blisters or herpes labialis) in adults 
© to treat shingles (also called herpes zoster) in adults 


© to treat or control genital herpes outbreoks in adults with normal 
immune systems 


© to contiol hd herpes outbreaks in adults infected with the human 
immunodeficiency virus (HIV) with CO4 cell count greoter thon 100 
cells/mm? 

© with safer sex practices to lower the chances of spreading genital 
herpes to others. Even with sofer sox practices, it is still possible to 
spreod genitol herpes. 


VALTREX used doily with the following sofer sex proctices con lower the 

chances of passing genital herpes to your portner, 

* Do not have sexual contact with your partner when you 
have any symptom or outbreak of gonital herpes. 


© Use a condom made of lotex or polyurethone whenever you have 
sexual contact. 


VALTREX does not cure herpes infections (cold sores, shingles, 
or genital herpes). 


VALTREX has not been studied in children who hove not reached puberty, 


e 
Cold sores ore coused by o herpes virus thot may be spread by kissing 
of other physical contoct with the infected oreo of the skin. They are 
smoll, painful ulcers that you get in or around your mouth. It is not 
known if VALTREX con stop the spread of cold sores to others, 


Shingles is caused by the some herpes virus thot causes chickenpox. It 
couses small, painful blisters that happen on a certain oreo of your skin. 
Shingles occurs in lage le who have already hod chickenpox. Shingles con 
be spread to people who have not hod Cees or the chickenpox 
voccine by contact with the infected areas of the skin, It is not known if 
VALTREX con stop the spread of shingles to others. 


Genital herpes is pane tronsmitted disease. It couses small, 
painful blisters on your genital areo. You can spread genital herpes to 
others, even when you have no symptoms. If you ore sexually active, 
A con still poss herpes to your partner, even if you are hing VALTREX. 

ALTREX, taken every day as prescribed ond used with the following 
safer sex practices, can lower the chonces of possing genitol herpes 
to your partner. 


* Do not have sexual contact with your partner when you 
have any symptom or outbreak of genital herpes. 


© Use a condom made of lotex or polyurethane whenever you have 
sexvol contoct. 


Ask your healthcare provider for more information about sofer sex 
proctices, 


Who should not take VALTREX? 

Do not take VALTREX if you ore allergic to ony of its ingredients ot 
to acyclovir. The active ingredient is valacyclovir. See the end of this 
leaflet for 0 complete list of ingredients in VALTREX. 


tell 
About all your medical conditions, including: 


* if you have had a bone marrow transplant or kidney 
rete or If you have advanced HIV disease or 
“AIDS”. Patients with these conditions may have o higher chance 
for getting a blood disorder colled thrombotic thrombocytopenic 
pur anol uremic syndrome (TTP/HUS), Te/H0S con result 
in death. 

* if you have kidney problems. Patients with kidney problems 
may have o yr chonce for getting side effects or more kidney 
problems with VALTREX. Your healthcare provider may give you a lower 
dose of VALTREX. 

cif yee are 65 years of age or older. Elderly patients hove 0 
higher chonce of certain side effects. Also, elderly patients are more 

likely to hove kidne — Your healthcare provider may give you 

a lower dose of VALTREX. 


¢ if you are pregnant or planning to become pregnant. Tolk 
with your healthcare provider about the risks ond benefits of toking 
prescription drugs (including VALTREX) during pregnancy. 

* if you are breastfeeding. VALTREX moy poss into your milk ond it 
may harm ie boby. Tolk with your healthcare pone about the best 
way to feed your baby if you are toking VALTREX. 


about all the medicines you take, including prescription and 
non-prescription medicines, vitamins, and herbal supplements. VALTREX 
may offect other medicines, ond other medicines may affect VALTREX. 
This may happen if you have certain medical conditions such as kidney 
problems. It is a good ideo to keep a complete list of all the medicines 
you take, Show this list to your healthcare provider and pharmacist ony 
time you get o new medicine. 


How should | take VALTREX? 

Toke VALTREX exactly os prescribed b vn > 

pry pees four - of yp a 

ond length of treatment will depend on the (valacyclovir HCI 

type of herpes infection that ea hove ond fon Ig Caplets 

ony other medical problems that you hove. 

© Do not stop VALTREX or change your treatment without talking to your 
healthcare provider. 

© VALTREX can be token with or without food. 

© If you are taking VALTREX to treat cold sores, shingles, or genital 
herpes, you should start treatment as soon as possible ofter your 
pavens stort. VALTREX moy not help you if you start treatment too 
ate. 

© If you miss a dose of VALTREX, take it as soon os you remember and 
then toke your next dose ot its regulor time. However, if it is almost 
time for your next dose, do not toke the missed dose, Woit and toke 
the next dose at the regular time, 

© Do not toke more thon the prescribed number of VALTREX Caplets each 
mE C4 your healthcare provider right away if you take too much 


Kidney failure and nervous system problems are not 
common, but can be serious in some patients taking 
VALTREX. Nervous bony problems include aggressive behavior, 
unsteady movement, shaky movements, confusion, rege problems, 
hallucinotions (seeing or hearing things thot are really not there) 
seizures, and como. Kidney failure and nervous system problems have 
happened in patients who already have kidney disease ond in elderly 
patients whose kidneys do not work well due to oge. Always tell 
‘our healthcare nee if yee have kidney problems 
efore taking VALTREX. Call your doctor right away if 
4 Ee nervous system problem while you are taking 


Common side effects of VALTREX include headache, nauseo, stomach 
ae vomiting, and dizziness. Side effects in HIV-infected adults include 
eodache, tiredness, and rash. These side effects are usually mild and 

usually do not cause patients to stop taking VALTREX. 


Other less common side effects include painful periods in women, joint 
poin, depression, low blood cell counts, ond changes in tests that 
measure how well the liver and kidneys work, 


Talk to your healthcare provider if you develop any side 
effects that concern you. 


These ore not oll the side effects of VALTREX. For more information ask 
your healthcore provider or pharmacist, 


How should | store VALTREX? 

Store VALTREX at room temperature, 59° to 77°F (15° to 25°C). 
© Keep VALTREX in o tightly closed container. 

© Do not keep medicine thot is out of dote or that you no longer need. 


. Kone VALTREX and all medicines out of the reach of 
children. 


Medicines are sometimes prescribed for conditions that ore not mentioned 
in potient information leaflets. Do not use VALTREX for o condition for 
which it was not prescribed. Do not give VALTREX to other people, even if 
they have the some symptoms you have. It may harm them. 


This leoflet summorizes the most important information about VALTREX. 
If you would like more information, talk with your healthcare provider. 
You con ask your healthcare provider or phormacist for information about 
VALTREX thot is written for heolth professionals. More information is 
ovoilable ot www. VALTREX.com, 
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“2 Fhe sco 
friendly’ 
DiCaprio 


er 
The Green 
Screen 


Leo DiCaprio gathers experts 
to sound a global warning. 
BY LISA SCHWARZBAUM 


Thellth | From the heartbeat 
Hour | thumps that accompany 
PG, 91 mins. | atumult of images signi- 
(Warner | fying climate catastro- 
Independent) | phe to the drumbeat 
~ clamor serenading the 
closing shots of a restless sky, The 11th 
Hour has no time for subtlety. Rather, 
this activist documentary—alternately 
impassioned, despairing, edifying, and 
hectoring about all the ways humans 
are screwing up the earth in a death 
rattle of hubris—shouts, People, do 
something! In contrast, An Inconvenient 
Truth feels positively hushed. 

For star value, Leonardo DiCaprio 
narrates, and there are handsome shots 
of him contemplating a fragile ocean. 
But the real, unlikely stars of the film, 
written and directed by sisters Leila 
Conners Petersen and Nadia Conners, 
are the articulate experts, a raft of them 
riding a swelling tide of educational 
and environmental organizations. 
They wash in and out to explain just 
how dire our eco-predicament is. And 
they advise that although time is 
running out, there’s still a chance for 
individuals who are not ExxonMobil 
fat cats to make a difference by, I think, 
eating local carrots and using those 
compact fluorescent bulbs that cast 
such harsh and insufficient light. B- 


AuHIBIILSYO HONS 


GLEN WILSON 


Now Playing 


Becoming Jane 
PG, 112 mins. 

In this heartfelt trifle, 
Anne Hathaway has an 
alluring reticence as Jane 
Austen, who falls in love 
but can't shake the priority 
of money-as-security. 

B (#947, Aug. 10) —OG 


The Bourne 
Ultimatum 

PG-13, 111 mins. 

Nervy and dazzling, as Jason 
Bourne (Matt Damon), the 
renegade CIA assassin, is 
hunted across three conti- 
nents. Damon's human- 
Terminator terseness has 
become a form of wit. 
A— (#947, Aug. 10) —OG 


Daddy Day Camp 
PG, 89 mins. 

In aseptically humored 
sequel to Daddy Day Care, 
Cuba Gooding Jr. gives a 
mug-job performance that 
consists mainly of reacting 
(again and again) to nasty 
smells. D (#948, Aug. 17) 
—Gregory Kirschling 


Hairspray 

PG, 117 mins. 

It may be the happiest film 
of the summer. Tracy 
(Nikki Blonsky), the plus- 
size rock & soul whirligig, 
is thrilling to watch be- 
cause she understands that 
dancing isn't about how 
you look but how you feel. 
A- (#945, July 27) —OG 


No End in Sight 
Unrated, 102 mins. 

A devastating exposé of 
the Bush administration’s 
bungling of the Iraq war. 
A (#947, Aug. 10) —OG 


Rocket Science 
R, 98 mins. 

Terminally annoying. It's 
too hip to ask you to feel 
sorry for Hal (Reece Daniel 
Thompson), a high school 
stutterer. Yet it never ex- 
plores his psychology. His 
stuttering is the equivalent 
of a dysfunctional halo, 
CG (#948, Aug. 17) —OG 


Rush Hour 3 
PG-13, 91 mins. 

Eager yet lazy. There's 
barely any pretense that 
Chris Tucker and Jackie 
Chan could be at odds 
with each other. You react 
to the leftover morsels of 
buddy-comedy fast food. 
C+ (#948, Aug. 17) —OG 


The Simpsons 
Movie 

PG-13, 88 mins. 

A classic Simpsonian 
interplay of family psychol- 
ogy, social commentary, 
and brainy jokes. B+ 
(#946, Aug. 3) —LS 


Stardust 

PG-13, 125 mins. 

At times, it’s like a deluxe 
episode of H.R. Pufnstuf; 
at others, it’s the closest 
the movies have come ina 
while to the knowing fairy- 
tale enchantment of The 
Princess Bride. With Claire 
Danes, Michelle Pfeiffer 
(ripely evil), and Robert 

De Niro as a pirate with 

a few mincing surprises. 
B (#948, Aug. 17) —OG 


The Ten 

R, 99 mins. 

David Wain’s sketch- 
comedy version of the Ten 
Commandments is aggres- 
sively hit or miss, but the 
highs are high indeed. It's 
like early Woody Allen 
crossed with late Bufiuel. 
B+ (#948, Aug. 17) —OG 


2 Days in Paris 

R, 96 mins. 

Adam Goldberg and Julie 
Delpy bicker their way 
through a stopover in 
Paris. Delpy directs with an 
improv-y flow, but you wish 
that Goldberg took a few 
more breaks from jerkdom. 
B— (#948, Aug. 17) —OG 


Underdog 

PG, 81 mins. 

The endearing airborne- 
beagle effects help to 
offset the formula twists. 
B— (#948, Aug. 17) —0G 


THE CHART 


BOX OFFICE 


Rush Hour 3 


Even though the kung-fu- 
motormouth mash-up 
scored at the box office, the 
grosses for this, the final 
chapter in the Jackie Chan— 
Chris Tucker series, were 
almost $20 million less 
rushy than Rush Hour 2. 


MOVIES 


WEEKEND 


Gross To 


THE TOP20 soe | Serer teak) see | ere 
RUSH HOUR 3 $491 37718 $12,996 = 1 $49.1 | 
THE BOURNE ULTIMATUM $32.9 3,686 $8,920 -53 2 $131.6 
© If 53 percent seems likea 
sharp slip, keep in mind that this 
actioner’s two-week gross is 
already well above the $116.3 mil- 
lion cume of star Matt Damon's 
last outing, the star-heavy 
‘Ocean’s Thirteen.’ In other 
words: Damon, like Bourne, 
seems to work best alone. 

THE SIMPSONS MOVIE $1.3 3,552 $3,173 -55 3 $152.4 
STARDUST $9.2 2,540 $3,610 ~ 1 $9.2 
© Given that many of the 
nation’s critics favorably 
compared this Claire Danes— 
Michelle Pfeiffer fantasy to ‘The } 
Princess Bride,’ it shouldn't be 
surprising, then, that ‘Stardust 
also appears to be a box office 
dud... just like ‘Bride’ was. 
HAIRSPRAY $6.4 2,805 $2,280 | -31 4 $92.1 
UNDERDOG $6.4 3,013 $2,108 -45 2 $24.6 
| NOW PRONOUNCE YOU CHUCK... $5.9 2,799 $2,100 -45 4 $103.8 
HARRY POTTERS | $54 2,585 $2,101 -43 5 $272.0 
al 
NO RESERVATIONS | $39 |)2053 $1,878 -4) 3 $32.0 
DADDY DAY CAMP $3.4 2,332 $1,459 - i $4.9 
© Remember the Cuba Gooding 
Jr. who charmed audiences in 
Jerry Maguire’? The guy who 
declared his love to us (and to 
Tom Cruise) in the most exuber- 
ant speech in Oscar history? We'd 
like him back, please. 
TRANSFORMERS $3.2 1,803 $1,795 -46 6 $302.9 
BECOMING JANE $2.9 601 $4,829 +199 2 $4.5 
RATATOUILLE $2.4 1,835 $1,293 —40 7 $193.4 
HOT ROD $2.2 2,607 $853 -58 2 $11.0 
| 
$14 1,509 $941 -66 2 $7.6 
= 
EL CANTANTE $14 537 | $2,609 | -56 2 $5.6 
+ 
SKINWALKERS $0.8 145 $1on = 1 $0.8 
—— = 

LIVE FREE OR DIE HARD $07 503 $1,363 | -68 7 $131.9 
TALK TO ME $0.4 193 $2,083 | -40 5 $35 
CHAK DE INDIA $0.4 62 $5,676 = 1 $0.4 


SOURCE: NIELSEN ED! WEEKEND OF AUG 10-12 *WEEKEND-GROSS AND GROSS-TO-DATE FIGURES IN MILLIONS 
INCLUDES SOME MULTISCREEN THEATERS AND PRINTS SHIPPED AS WELL AS INDIVIDUAL SCREENS 
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WOW, THAT’S BIG CHEESE TASTE! 


CHEEZ-IT. 
THE BIG CHEESE” 


The steely sci-fi flick RoboCop 
remains criminally good 20 
years after its arresting debut. 


RoboCop | RoboCop was cursed witha 
Collector's | dumb premise—near-future 
Edition | Detroit cop Alex J. Murphy 
Peter Weller | returns from the dead as a sort 
Unrated, 103 | of metal Dirty Harry—and an 
mins., 1987 | even dumber name. As 


producer Jon Davison recalls 
in an excellent (though old) making-of, the script 
was offered to “every halfway decent American 
director—and every one of them turned it down. 
And I have a feeling most of ’em never got past 
the title page.” So, the Robo team hired Paul 
Verhoeven, a better-than-halfway-decent 
director but also an excitable Dutchman 
with only two English-language movies to 
his name and hardly any special-effects 
experience. What could possibly go wrong? 

As the doc reveals, Murphy’s Law—which would 
have been an apt title, given the name of Weller’s 
lead character—was in full effect while filming the 
sci-fi shoot-em-up. An overwhelmed Verhoeven 
had it out with F/X wizard Rob Bottin over the 

= design of Weller’s robo-suit (production briefly 
shut down while Weller figured out how to act in 
the cumbersome costume). He also developed 
insomnia, began taking prescription meds, and 
wound up shooting sequences “basically under 
the influence,” as he says on a lively commentary 
with Davison and co-writer Ed Neumeier. 

Es The birth pangs proved commercially worth- 


Weller 
channels 
r. Roboto m 


while when this skimpily financed baby became a 
hit, spawning two inferior sequels and a short-lived 
TV series. However, 20 years on, the original still 
impresses. Weller is excellent, giving his metal 
mana very human heart, if nota literal one. Fre- 
quently, however, the film is stolen, deliciously, by 
its villains—Kurtwood Smith’s smirking psycho 
and the warring corporate sleazeballs (Ronny Cox 
and Miguel Ferrer) whose police-owning company 
represents capitalism run amok. All three con- 
tribute to the engaging, anecdote-laden “Villains of 
Old Detroit,” one of several new docs on this two- 
disc set. Other extras include four extraneous 
but memorable deleted scenes—check out 
the beyond-lewd topless pizza-making pro- 
mo for the film’s sitcom-within-a-movie It’s 
Not My Problem!—and an extended cut that 
amps up the bloody mayhem to occasionally comic 
proportions. That, in fact, was Verhoeven’s original 
intention. Though he went on to helm Total Recall 
and Hollow Man, Verhoeven has always been more 
interested in satire than sci-fi (combining both in 
the underrated Starship Troopers). RoboCop’s jabs 
at the military-industrial complex hit even harder 
today than in’87. When Cox’s boardroom baron 
declares, “We practically are the military!” it’s 
impossible not to think of the role corporations 
may have played in U.S. foreign policy in the past 
few years. For a movie with a stupid name, Robo- 
Cop turned out to be an extremely smart film. A 


BY CLARK COLLIS 


| + Born in 1938, Paul 
Verhoeven grew up 

' during the Nazi 

‘ occupation of Hol- 
land, an experience 


' that 


ipacted much 


his filmography. 

The look of RoboCop 
: bespectacled baddie 
‘ Clare 


rtwood Smith, 


ce Boddicker 


' abov modeled on 


' SS commander 


| Heinrich Himmler. 
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DVD 


Geek Chic 


An Ugly duckling transforms into 
a swan during a stellar first season. 
BY KRISTEN BALDWIN 


| Exec producer Salma Hayek 
says it best in her commentary 


America Ferrera 


when she calls Betty, starring 
Unrated,992 | Ferreraasalooks-impaired 
assistant at snobby fashion 


mins., 2006-07 | 
—— * magazine Mode, “juicy and 
delicious.” The series gives the fish-out-of-water 
trope a makeover with telenovela trappings: melo- 
dramatic mystery, moony romance, and candy- 
colored sets (“Looks like a gay version of Star Trek,” 
says Betty’s sister of Mode’s futuristic offices). 
While lesser actresses would crumple under 
the Ugly joke—those eyebrows! those braces!— 
Ferrera owns her alter ego’s confidence and 
intelligence so completely that Betty becomes a 
fully realized character before Act 1 ends. And we'd 
be remiss not to note the self-assured charm of 
Mark Indelicato as Betty’s fashion-loving nephew, 
Justin; the subtle befuddlement of Eric Mabius as 
Betty’s boss Daniel; or the villainous bliss of 


Double Take 


ACCORDING TO JIM 


The ’80s-era cult classics from Muppet master Jim Henson get new 


FSET TU Ms 


ay 
| sa " VR sree a 


Vanessa Williams, who, as creative director 
Wilhelmina Slater, does more with one arched 
eyebrow than most actresses do all year. (Williams 
clearly relishes the role; in one commentary, 

we learn that she emblazoned Wilhelmina’s best 
line—“Did you just gesture at me when you said 
‘Kwanzaa’?”—on coffee mugs for the cast.) 

The ongoing mystery holding everything 
together? Daniel’s brother Alex faked his death so 
he could come back as...Alexis (Rebecca Romijn)! 
This audacious twist solidifies Betty’s status as the 
gayest show on TV, in both senses of the word: Not 
only is it steeped in a queer aesthetic, but there’s 
palpable joy behind the sweet silliness of it all. / 


anniversary editions. But do these fantastical flicks still enchant? 


8 


The Dark Crystal (1982) 

In Miss Piggy's world, The Dark 
Crystal = Star Wars + The Hobbit. On 
a distant planet, two magical races 
created by the titular object are at 
war: cruel, buzzardy Skeksis and gen- 
tle, slothish Mystics. To end the con- 
flict, a Gelfling named Jen undertakes 
a heroic quest to fix the cracked gem. 
LEGACY Codirected with Frank Oz, 
Henson's wonderfully weird film casts 
a convincing spell as an all-Muppet 
affair; like Tim Burton's unabashedly 
artificial visions, you accept Crystal 
onits own idiosyncratic terms. B+ 


120 FALL MOVIE PREVIEW ‘07 


Labyrinth (986) 
Petulant Jennifer Connelly wants 
David Bowie's imaginary goblin king 
to kidnap her annoying half-brother. 
When her wish comes true, the 
wannabe Alice tumbles into a crazy- 
mazey wonderland to rescue the tyke. 
Think cranky ogres, scarfed worms, 
and Fraggle rockin’ musical numbers. 
LEGACY By today’s F/X standards, 
Labyrinth looks Sesame Street- | 
primitive. Yet the irony-free human/ 
Muppet mix never worked anyway. 
For Goths, geeks, and Henson 
apologists only. 


John Travolta, Tim Allen 
PG-13, 100 mins., 2007 


If you set a casting 
machine on “Random,” you 
couldn't come up with a 
more bizarre quartet than 
Travolta, Allen, Martin 
Lawrence, and William H. 
Macy as middle-aged 
dweebs on a cross-country 
Harley trip. Throw in Ray 
Liotta as a badass and 
Marisa Tomei as a small- 
town sweetie, and it’s even 
more surreal. Funny? Just 
enough. Choice commen- 
tary nugget from director 
Walt Becker: “Tim really 
did not want to get hit in 
the nuts. He's had enough 
of that in his career.” 
EXTRAS A “How to Get 
Your Wife to Let You Buy a 
Motorcycle” featurette? 
Haw haw. G* —Ty Burr 


—Jeff Jensen 


Indelicato 


i 


“While lesser 
actresses 
would crumple 
under the Ugly 
joke, Ferrera 
owns her 
alter ego’s 
confidence and 
intelligence 
completely.” 


Kenneth Branagh 
PG-13, 242 mins., 1996 


Branagh's ambitious, full- 
length Hamlet lacks the 
streamlined gutsiness of 
his Henry V. One can also 
quibble with the flashbacks 
and cameos (Billy Crystal, 
Robin Williams). But he 
mostly pulls it off, captur- 
ing terrific performances 
(Derek Jacobi's Claudius, 
Kate Winslet's Ophelia), 
often in elaborate single 
takes that would make 
Vincente Minnelli swoon. 
EXTRAS In a commentary 
with Shakespeare scholar 
Russell Jackson, Branagh 
defends his flashbacks, 
says Williams did “wonder- 
fully well” as a courtier, and 
calls Crystal's Gravedigger 
“a treat.” —Tim Purtell 
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OUR 
FAVORITE 
EXTRA 


In the 20-minute ' 
“Quinoa,” Lynch gives 
usareal-timecooking | 
lesson: how to prepare | 
ahealthy, tastydishof | 
quinoa grain and H 
broccoli. While waiting ‘ 
for the quinoa to cook i 
(thelidonthe potgets | 
“mighty hot”), he ' 
smokes, drinks wine, ' 
and tells ahypnotic story | 
about traveling from ' 
Greece to Yugoslavia in ' 
the 1960s. | made the ' 
recipe—it's delicious. H 
Don't forget to add olive | 
oil and Bragg Liquid ' 
Aminos, ahealthy soy- 
sauce substitute. —KT H 

‘ 


Inland Empire 
Laura Dern, 
Jeremy Irons 

R, 179 mins., 2006 


|'m afraid if | say Dern 
plays an actress who lands 
a dream job that turns into 
a cursed production—or 

is it a painful, all-too-vivid 
hallucination?—you won't 
sit through this lengthy, 
David Lynch-directed 
mind-bender (shot on digi- 
tal video, no less). But 
occasional tedium and non 
sequiturs (including chatty, 
bunny-costumed people) 
don't mar Dern’s gorgeous 
agony or Lynch's spectac- 
ular, low-key surrealism. 
EXTRAS Copious, including 
deleted scenes and 
ego-free footage of Lynch 
throwing small fits, 
directing actors, and 
drilling walls, A-—KT 


Critic’s Corner 


TAKE IT ON THE RUN 


KEN TUCKER on why the original Fugitive is worth the chase 


Vacancy 
Luke Wilson, 
Kate Beckinsale 
R, 85 mins., 2007 


The Bates Motel was an 
oasis of bliss compared to 
the Pinewood, where the 
TV in a squabbling couple's 
scuzzy “suite” plays snuff 
films that appear to have 
been shot in that very room. 
But tension and suspense 
are Vacancy’ first victims, 
and the viewer, like the un- 
suspecting couple, is held 
hostage while gruesome 
(yet oddly familiar) horror 
footage unfolds on screen. 
EXTRAS Extended rampage 
scenes, which revel in 
torture and throat slashings, 
might appeal to sadists. 

But they aren't frightening, 
and, ultimately, they under- 
mine any pretense of art. 
D —Jeff Labrecque 


People who know The Fugitive 
only from the 1993 Harrison 
Ford film can relish the DVD 
debut of the '60s TV series upon 
which it was based. Created by 
Roy Huggins, the television 
genius who gave us, among other 
shows, The Rockford Files, The 
Fugitive stars David Janssen 
(left) as Dr. Richard Kimble. 
Convicted of murdering his wife, 
he escapes from death row to 
search for the real killer—Bill 
Raisch's “one-armed man"—and 
is pursued by Gerard (Barry 
Morse), an obsessed police 


lieutenant. THE FUGITIVE; SEASON ONE, VOLUME ONE (Unrated, 760 mins., 
1963-64) provides just 15 of the debut season's 30 episodes; still, they're 
terrific black-and-white fare. Janssen, with his hooded eyes and jug ears, makes 
a pretty noticeable fugitive, but this was a canny anthology series: Most weeks, 
Kimble took a different job (bartender, construction worker) in a different town, 
aided dames in distress, and dealt with colorful characters (you'll glimpse 
young versions of actors like Robert Duvall, Leslie Nielsen, and Jack Klugman). 
The Fugitive told lean, mean crime stories in the manner of then-best-selling 
pulp novelist John D. MacDonald, its victim-hero a hunted, haunted man. A- 


THE CHART 


DVD SALES 


300 


It's all Greek to us: 
The fine, bronzed 
warriors of Sparta 
stampede past last 
week's top-selling 
Number 23 to 
conquer the charts. 


300 


© The film’s dreamy quality 
wasn’t due to the scantily clad 
men outmuscling one another, 
Director Zack Snyder shot 
most of ‘300’ on bluescreen so 
that heavy effects (exotic 
animals, airborne limbs, etc.) 
could be added later. 


B+ 


PATHFINDER 


HOT FUZZ 


© Keep aneye out for some 
Oscar-winner cameos; Cate 
Blanchett plays Simon Pegg’s 
crime-scene-investigator girl- 
friend. And the Santa Claus 
who stabs Pegg? ‘Lord of the 
Rings’ director Peter Jackson. 


THE NUMBER 23 


FIREHOUSE DOG 


ZODIAC 


PREMONITION 


SHOOTER 


BRATZ KIDZ... 


THE BOURNE FILES 


© DVD buyers haven't 
forgotten Matt Damon's 
amnesiac spy Jason Bourne: 
The first two flicks made the 
top 20, and a boxed set of both 
cracked the top 10—no doubt 
thanks to the Aug. 3theatrical 
release of the third film, 

‘The Bourne Ultimatum. 


GHOST RIDER 


$15.8) 8 


THE HILLS HAVE EYES 2 


$208| 3 


BRIDGE TO TERABITHIA 


10 s023) 7 


THE BOURNE SUPREMACY 


37 


| $176.1 | 139 


THE LAST MIMZY 


oN 


$215) 4 


THE BOURNE IDENTITY 


| $12.7) 237 1 


THE CONTRACT 


4 


i | 


NIGHT AT THE MUSEUM 


| 3 


$250 15 


STARGATE SG-1... 


zc 


= 2 


APOCALYPTO 


| 
| 19 


$50.9 | a] 


SOURCES: RENTRACK Th WEEK EROING AUG, 4, 2007; NIELSEN EDI ¢1N MILLIONS 
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all these’ drinks. 3, 
are mine. You hear. 
me? Mine!” 


ation | Join David Duchovny for an 
Mondays, 


odyssey of self-loathing, 
10:30 p.m. | despair, bitterness, and 
Showtime | projectile vomit in Show- 


time’s “new comedy” (huh, 
comedy?) Californication. Here, Los Angeles isa 
grotesque nihilopolis and Duchovny’s writer 
Hank Moody is its pissy chronicler, indulging in 
cocktails and revenge sex and anonymous sex and 
angry sex and massive doses of wallowy self-pity: 
After seeing his brainy best-seller turned into a 
mindless date movie, the guy can’t get it up, liter- 
arily speaking. He’s losing his longtime partner 
(Solaris’ Natascha McElhone) and precocious 
12-year-old daughter (The Pillowman’s Madeleine 
Martin) to a safe, boring rich guy—whose teenage 
daughter he slept with, unknowingly. 

Hank’s a man in crisis, and the crisis is distinctly 
Duchovnyesque: sarcastic, understated, and 
buzzing with sly humor. This character, in fact, 
probably wouldn't work without Duchovny, so 
oft-infantile Hank is. As with his X-Files persona, 
the actor brings just enough playfulness, anda 
goodly amount of sorrow, to make Hank palat- 
able. And bless McElhone’s Karen, because if a 
woman that sensible and earthy still sort of loves 
the guy, it’s a pretty solid voucher. She banters 
with Hank, brushes him off, rails against him— 
and it’s in those scenes that Hank becomes a real 
person, engaged in a genuine dissolution of love. 


Unfortunately, all the sex in Californication 
overshadows the heart of the show. This is rarely 
frothy sex-romp stuff; this is dark. Sometimes 
poignant (anyone who saw Nicole Holofcener’s 
L.A. drama Lovely and Amazing will notice 
echoes), but mostly dark. And that'd be fine, if it 
gave real insight into Hank. Who is this guy? He 
calls one lover a “cadaverous lay,” but then 
becomes gentle and sad when another conquest- 
to-be debates plastic surgery. He’s kind toa 
woman who stands naked before him and 
demands to know her faults; but in another scene 
he verbally dismantles a blind date, stripping her 
down to a pitiful, pointless figure for sport. 
Certainly, it’s brave to depict a serious jackass, and 
sure, we're all shades of gray, and yes, we're all 
entitled to moments of pure aggression toward 
the opposite sex. But Californication is so busy 
bopping and bumping and chest-thumping it 
doesn’t go past these provocative glimpses. 
Several scenes of Hank’s blasé cruelty toward 
women seem intended to be funny: They cross the 
line just like HBO’s Entourage has of late, where 
women aren’t in on the joke anymore, but the butt 
of it. At one point, Hank wearily blogs: “Why is 
L.A. so bent on destroying its female population?” 
But he seems equally bent on that mission. 
Californication is flirting with incredibly interest- 
ing questions about the state of male-female 
relations—here’s hoping it actually gets there. 


Sex and 
he Pity 


The naked truth is out there 
for David Duchovny in 

Showtime's Californication. 
BY GILLIAN FLYNN 


+ Double-duty alert! 
Natascha McElhone 
(above) also stars 

in TNT’s miniseries 
The Company. 

+ David Duchovny 

is no stranger to 
oversexed Showtime 
series: He played Jake 
Winters, the narrator 
on the network's 
erotic ‘90s entry 

Red Shoe Diaries. 
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FROM KENNETH B AGH, 
THE DIRECTOR OF “HENRY V”"sHAMLET” AND “MUCH ADO meh NOTHING’ 
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Fo AS YOU LIKEIT ® 


ROMANCE OR SOMETHING LIKE IT 


KOVOEN BRYCE DALLAS KEVIN' a ae 5 i ALFRIED: DAVID: 
GARAI HOWARD - KLINE eee (ee ER fe OYELOWO 


PREMIERES rust ee 21, 9 HB® 


REIMAGE CC OF TALENT: TRAE PATTON 


HARBRON; DESCH. 


SAGET: PATRICK 


DON’T WATCH MY SHOW! 


Sure, you could watch Bob Saget’s HBO stand-up comedy special ‘That 
Ain’t Right’ (debuting Aug. 25). But think of the alternative—not watching! 
Saget himself offers three good reasons to tune out. —Dan Snierson 


1 “If you believe it’s a good thing for mankind to 
violate small woodland creatures, this special 
isn't for you. Man should not have sex with goats, 
turtles, starfish, praying mantises, porcupines— 
which is obvious—and ostriches, and I'm not scared 
to tell that to my audience at great length, or as 
long as the laughs will go.” 


2 “If you thought the jokes I did as host .™ % 
of America’s Funniest Home Videos “~~ 
were cutting-edge line-crossers, you will 

dissolve at the end of this special, much like Wa 
the Germans in Raiders of the Lost Ark. And if 
you do a shot every time | drop the F-bomb, you'll 
need to call 911 by the time | pick up the guitar. 
It does get cleaner—kind of—with a song | wrote 
called ‘My Dog Licked My Balls.” 


3 “If you enjoyed the brightly lit AFV stage, where | would stand every week 
while people got hit in the nuts in the worst grainy footage you could barely 
decipher, you will not enjoy my special, because it’s in high-def. Not only can 
you see me in focus, you can study how I've aged. If there is a tiny bit of a turkey 
neck that has grown, it's the actual size of the turkey neck on a 50-inch flat 
screen in high-def. It ain't right what's happened to me physically.” 


SOUND BITES 


“So, here are the keys to the van. 
Here's about $13 in change 
that | liberated from the tampon 
machine in the ladies room. | want 
you to have it. Have amazing 
adventures, Shane. We'll meet 
again. I'll be older, but I'll 
still be hot.” 


—KAT (ZOOEY DESCHANEL), ABANDONING 
13-YEAR-OLD SHANE (ALEXANDER GOULD) AT 
A TRUCK STOP, ON WEEDS 


“It turns out that | was about to be a notch 


on Erin’s bedpost. I’m a notcher! | make 
the notches, not Erin.” 
—BRET MICHAELS, ABOUT A CONTESTANT, ON ROCK OF LOVE 


“Van Halen has announced that they will 
announce a reunion tour next week—with 
original lead singer David Lee Roth. To save 
time, they're going to announce the tour and 
the cancellation of the tour at the same time.” 
—JIMMY KIMMEL ON JIMMY KIMMEL LIVE! 


“| just found an adorable boy. From London. With 
an accent. Who's leaving tomorrow. Jackpot!” 
—LAUREN, OUT CLUBBING, ON THE HILLS 


* 1 MILLIONS: WEEK OF AUG. 6-12. 2007 


THE CHART 


THE RATINGS 


AMERICA’S 


GOT TALENT 


Good news for NBC: 
Talent still rules the 
ratings. Bad news for 
the Duttons and Ca- 
lypso Tumblers: They 
were sent packing 


THE TOP 20 


AMERICA'S GOT TALENT 10.8 1 
NBC, Tuesday, 8 p.m, 


60 MINUTES (R) CBS, Sunday, 7:11 p.m. 10.2 7 


CSI (R) CBS, Thursday, 9 p.m. 9.8 5 


POWER OF 10 CBS, Tuesday, 8 p.m 9.2 - 


© CBS must be feeling good about 
hiring Drew Carey: More than 9 mil- 
lion viewers turned up for the debut of 
his pre-Price’ game-show hosting gig. 
A second episode the next evening 
held up well, also cracking the top 20. 


WITHOUT A TRACE (R) 9.2 5 
CBS, Thursday, 10 p.m. 


THE SINGING BEE NBC, Tuesday, 9:30 p,m. 91 2 


TWO AND A HALF MEN (R) 9.0 4 
CBS, Monday, 9 p.m. 


HELL'S KITCHEN Fox, Monday, 9 p.m. 89 Cle 


CRIMINAL MINDS (R) my) 21 
CBS, Wednesday, 9 p.m. 


DON'T FORGET THE LYRICS 87 - 
Fox, Wednesday, 9 p.m 


CSI: NY (R) CBS, Wednesday, 10 p.m. 85 | 10 


DATELINE NBC, Monday, 10 p.m 79 — 


© The NBC newsmagazine has 
remained a consistent performer 
throughout the summer. In this 
installment, correspondent Dennis 
Murphy investigated a mysterious 
woman with a trail of dead hubbies. 


THE SINGING BEE NBC, Monday. 8 p.m. 719 - 


SO YOU THINK YOU CAN DANCE 79 10 
Fox, Wednesday, 8 p.m. 


COLD CASE (R) CBS, Sunday, 9:11 p.m. 79 23 


BIG BROTHER 8 CBS, Thursday, 8'p.m. 18 20 


POWER OF 10 CBS, Wednesday, 8 p.m. 18 - 


SHARK (R) CBS, Sunday, 10 p.m. 16 40 


CSI: MIAMI (R) CBS, Monday, 10 p.m. 75 8 


BIG BROTHER 8 CBS, Sunday, 8:11 p.m 15 18 


OFF THE CHART ABC keeps trotting out weight-loss 
reality, but fans aren’t biting. “Fat March’ (No. 58), 
which is essentially a show about people walking, 
premiered to a dismal 4.3 million viewers. ‘Shaq’s Big 
Challenge’ got nearly the same reception in June. 


SOURCE: NIELSEN MEDIA RESEARCH 
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WHATtoWATCH....eerscuee- 


Monday 8.20 


Molina and Garai 
make ye olde 


126 FALL 


totem pole 


TUESDAY 8.21 
9-11:15Pm 


As You Like It HBO, TV-PG 


At this point, it’s practically cheating. As You Like It marks 
Kenneth Branagh’s fifth directed Shakespeare adaptation, and 
the guy clearly knows what he's doing. Set in imperial Japan, 
the Bard's gender-bending romantic comedy stars Bryce Dallas 
Howard as Rosalind, the daughter of a banished duke who, 
along with her cousin (Romola Garai), wanders the woods 
dressed as a boy, Howard and Garai charm, but the real gem in 
this production is Alfred Molina as Touchstone, wickedly funny 
in every scene he steals. The only disappointment? Kevin Kline 
who's surprisingly inert as glum chum Jaques. Oh well. At least 
you can't argue with the script, Bt —Alynda Wheat 


MOVIE PREVIEW ‘07 


Series Debut 


Yo Gabba Gabba! 
Nickelodeon, TV-Y 

This kids’ program includes a 
Biz Markie beatbox lesson! 
‘Cause the man behind 
“Pickin’ Boogers” can do no 
wrong with the toddler set. 


Series Debut 
Star Jones 

Court TV, TV-14 
Star power. Catch it! 


Tuesday 8.21 


Season Finale 


America’s Got Talent 
NBC, TV-PG 

Who will win the 
million-dollar prize? 
America needs to know! 


Season Finale 


On the Lot 

Fox, TV-PG 

Who will win the million- 
dollar development deal? 
America needs to be com- 
mended for not caring. 


My Boys 

TBS, TV-PG 

Has PJ's old college beau 
(Jeremy Sisto) come back 
to woo her? Her boys do 
love a good woo. 


Saving Grace 

TNT, TV-MA-LSV 

A bull statue is stolen; per- 
haps a bull-statue angel is 
trying to teach it a lesson 
about its errant ways. 


CNN Presents: 
God’s Warriors 

CNN 

The first of a three-part 
look at fundamentalism in 
three religions. Tonight's 
zealots: the Jews! 


Damages 

FX, TV-MA 

Frobisher wants to get more 
“aggressive” with Patty. You 
haven't seen Ted Danson 
this desperate since /nk. 


Wednesday 8.22 


Anchorwoman 

Fox, TV-PG-L 

When an actual local TV 
newscast in Tyler, Tex., 
hires the WWE's pneumatic 
Lauren Jones as a ditzy, 
giggly anchor in the name 
of reality TV, the results 
have a certain Waiting for 
Guffman charm. But I'm 
not sure if it says less for 
TV news if her fellow news- 
roommates aren't in on the 
joke, or if they are. B— 


*TIMES ARE EASTERN DAYLIGHT AND ARE SUBJECT TO CHANGE 
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Thursday 8.23 


oN Springfield 
4 bs is a working 
a, class doc 


MINSIDE LOOK 


General Hospital 

ABC, TV-14 

Rick Springfield has never sung on GH—until now. 
He avoided it during his ’8Os heyday because of the 
flak he took for being on a soap: “I didn’t want to 
add fuel to the fire by having a doctor suddenly 
sing,” he says. The solution: His Dr. Drake subs for 
doppelganger rocker/patient Eli Love at a charity 
concert for real-life HIV/AIDS charity LIFEbeat. Dual 
roles=soap gold, right? He quips, “I’m hoping they'll 
bring Eli back as a serial killer.” Jennifer Armstrong 


Friday 3.24 


Idol runners-up aplenty! 


The Bold and the 
Beautiful 

CBS, TV-PG-14-D 

Guest Elliott Yamin rocks the 
soap with Constantine. So 
that's the true purpose of 
American Idol: finding Ameri- 
ca’s next Rick Springfield. 


Cousin Ira joke coming... 


Human Weapon 

History, TV-14 

Jason and Bill learn “pankra- 
tion,” the ancient Greek art of 
slapping John Pankow. 


Comedy Central Presents 
Greg Fitzsimmons 
Comedy Central, TV-14 

The hilarious Fitzsimmons is 
just one of the many clever, 
underappreciated stand-ups 
who make Dane Cook's 
comedy dominance all the 


Saturday 8.25 


oo SSS SS eee 


Marathon 


Jekyll 

BBC America, TV-14 

His dark side wants to kill. 
Yours wants to spend six 
hours of your Saturday 
watching the entire season. 
Neither should judge. 


The Station Agent 

IFC,R 

A great indie made better just 
knowing that star Peter 
Dinklage embraces his nick- 
name, “The Dink.” Charles 
Dickens never showed such 
self-confidence. 


Thunderbeast 

National Geographic, TV-G 
Who is this mythical Thunder- 
beast? Does lightning shoot 
from its eyes. Do its fists shatter 
mountains? Well, prepare to be 
thunderwhelmed, because it’s 
a documentary on buffalo. (R) 


8 


more confounding. (R) 


Sunday 8.26 


PREVIEW 


Teen Choice 2007 

Fox, TV-PG 

As acranky 38-year-old man, just mentioning the 
names of Teen Choice hosts Hilary Duff and Nick 
Cannon makes me grumble, “Who are these upstarts? 
Kristy McNichol and Ralph Macchio: Those were 
teen idols.” But I’m sure the kids today will enjoy 
tuning in to see who wins Choice Sidekick, Rumble, 
and Rock Track. |, on the other hand, will harrumph 
that in my day, all we got to vote on was whether we 
wanted to write a book report on A Separate Peace in 
pen or pencil, and we were grateful just to be asked! 


AN ABC FAMILY 
ORIGINAL SERIES 


mondays at 10/9c 


& family 


a new kind of family 


abcfamily.com 


READY FOR THE 


NEXT 


GENERATION. 


CHRYSLER 


saad a Jeep 


DODGE 


At the New Chrysler, we believe in future products. To prove it, we will introduce 20 new industry-leading vehicles over the next few 
years — including the return of a legendary muscle car, the new Dodge Challenger, all-new Chrysler and Dodge minivans with industry-first 
innovations like face-to-face Swivel n'Go™™) ¢ = seating, and a totally new Jeep, Liberty that 
features a fully retractable 33"x60" roof. Plus, [><> Lo Fs E=atel MIE we've got the best warranty coverage in the 
. ° a ‘ - BS ea | POWERTRAIN IWARIRIAN Tey. ae ¥ 
business: the exclusive Lifetime Powertrain Limited Warranty.’ Which means you're 
covered for your trip into the future. So strap yourself in. It's going to be an exciting ride. 
Learn more at chryslerLLC.com 


THE NEW. 


CHRYSLER 


Seat must be locked in forward or rearward mode while vehicle is in motion: Child restraints must only be used when seats are in forward-facing mode. Children 12 and under 

should always be in a backseat properly restrained in a child seat or with the seat belt positioned correctly for child's age and size. Tabletop must be installed in base at all times 

when in use. When not in use, table and base must be properly stowed. Never drive with table installed without properly using your seat belts. ‘2)See dealer for a copy of limited 

warranty and details. Non-Transferable. Not available on SRT, diesel vehicles, Sprinter, Ram Chassis Cab, and certain fleet vehicles. On purchases beginning 7/26/07. Chrysler, 
Dodge, and Jeep are registered trademarks of DaimlerChrysler Company LLC. 
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MEVIN WINTER/GETTY 


way 


My Chemical 
Romance's 
Gerard Way 


There are unfortunate casual- 
ties in any revolution: George 
Washington’s army was anni- 


Hyundai hilated in Philadelphia; Abe 
Pavilion, San Lincoln died for the Civil War. 
Bernardino, Calif. | Andon July 28, before a crowd 
July28 | ofroughly 22,000, Linkin 


Park—the commanders 
in chief of Projekt Revolution, a decibel- 
amping rock-and-rap tour they created in 2002— 
suffered the indignity of being upstaged by My 
Chemical Romance, their support act. 

To be fair, Linkin proficiently performed an 
impressive arsenal of crowd-pleasers such as the 
tormented “Somewhere I Belong” and their latest 
angst anthem, “What I’ve Done.” But where previ- 
ous act My Chemical Romance surprised with 
tenacious tightness, Linkin were almost parodic in 
the way each member—shrieking singer Chester 
Bennington, rapper Mike Shinoda, guitarist Brad 
Delson, bassist David Farrell, DJ Joe Hahn, even 
drummer Rob Bourdon—crowded the stage, 
vying for the spotlight. Perhaps mindful that their 
May release, Minutes to Midnight, is still 2007's 
first-week sales champ (and, hey, tours move even 
moreCDs!), Linkin occasionally undercut the grand- 
standing with aw-shucks salutations and front-row 
glad-handing. You know, all the clichés expected 
of a well-oiled, well-rehearsed multiplatinum group. 

Ironically, My Chemical Romance (or MCR to 
the largely teen turnout) have spent some nine 


Linkin Park's 
Chester 


RaaBesninatn 


Taking 
Sun 
Adam Laz 


months since the debut of their third CD, The 
Black Parade, honing their live chops to 
become...well, more like the amphitheater-friendly 
Linkin. But on this night, MCR were the masters. 
Feeding off the 10 previous groups’ energy (which 
culminated in the screamo Taking Back Sunday 
pummeling through a thrillingly jagged set), the 
Jersey band cut loose its usual Goth affectations 
and launched into a full-fledged rawk & roll 
assault. Perched atop a monitor, frontman Gerard 
Way—usually predisposed to marching-band 
threads, now in tight, black punk chic—command- 
ed the crowd like a general in war. “When the song 
kicks in, I wanna see all you motherf---ers off 

the ground!” he cried as the piano intro to “This Is 
How I Disappear” combusted into jets of shooting 
flames. We'd see this awesome display of pyro- 
technics again during Way’s ode to his late grandma, 
“Helena.” Cheesy? A bit. But there’s something 
almost religious in witnessing the Church of 
Gerard Way taking it to 11 when, like Linkin, the 
band could easily have coasted at 7.5 or so. 

That devotion went into overdrive somewhere 
around MCR’s poppiest hit, “I’m Not Okay (I 
Promise),” when Frank lero flung his guitar and 
sliced his hand. He never stopped to bandage 
the wound. Instead, Iero smeared his blood 
across Way’s cheek and the singer left it there 
for a good five songs. It was then that MCR ful- 
filled a manifest destiny bestowed on them by 
the rock gods themselves. 


Road 
Warriors 


On the Projekt Revolution 
tour, My Chemical Romance 
win the battle of the bands. 
BY SHIRLEY HALPERIN 
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Dirty Deeds 


Rilo Kiley take a taxing walk on the 
wild side for their latest release. 
BY NEIL DRUMMING 


Frontwoman Jenny Lewis de- 
| scribed California as “a recipe 
| for a black hole” on Rilo Kiley’s 
| 2001 debut, Take Offs and 


any | Landings. Three albums later, 
Blacklight the sardonic, critically adored 

(Warner Bros.) | alt-rockers from L.A. have de- 
Indie Rock | cided to expose their sinful city 


in vivid—even lurid—detail. 
Under the Blacklight i is asomewhat tragic 
marathon of true-ish Hollywood stories about 
“money for sex” (“Close Call”), lost innocence 
(“15”), and hazy dives (“Smoke Detector”). “I’ve 
been clubbed and I’ve been snubbed by the dogs 
of L.A.,” mourns Lewis on “The Angels Hung 
Around.” The video for the first single, “The 
Moneymaker”—a sparse cut that’s tawdry and 
sludgy enough to follow “Cherry Pie” in any self- 
respecting strip joint—even features real porn 
stars. Still, for all its intended shock value, 
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| THE (HOOK) 
| SCIENTIST 


| Is Coldplay's Chris | SwizzBeatz 

| Martin thenext T-Pain? | One Man Band Man 
He's been makingalot {| (Universal Motown) 
ofcameosonrapsongs. | Rap 


Producer Swizz Beatz's 
impressive résumé 
stretches from the brutal 
simplicity of his '90s work 
with DMX and Jay-Z to the 
burbling cacophony of his 
own current single “It's Me 
B----es.” Yet his solo- 
album debut is hampered 
by the bizarre decision to 
farm out most of the beat- 
making duties to less 
skilled hands, leaving the 
spotlight on Swizz's rote 


melancholy “Part of 

the Plan” samples 

Martin's voice from 
| the'OS Coldplay } 
| tune “X&Y.” 


| SWIZZ BEATZ's 


| Last fall, the singer 
co-produced and lent 
his choirboy pipes to 
JAY-Z's contempla- 
tive “Beach Chair.” 


Martin will appear on 
the track “Homecom- 
ing,” from KANYE ' 


WEST's Graduation = lyrics. It's not all a loss, 
album, out in Septem- : 
as he does produce five 


generally strong tracks. 
Unfortunately, they only 
reiterate the obvious: Swizz 
belongs behind the boards, 
not on the mic. B= 
—Simon Vozick-Levinson 
>DOWNLOADTHIS: 

“It's Me B----es” 
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Blacklight is short on actual surprises. 

The thrill of enjoying Rilo Kiley’s music has 
always been stumbling into those bursts of 
bitterness and heartache buried in Lewis’ sweet, 
neurotic verse. Here, her dark sentiments are 
more direct and, as such, less clever. And while 
the CD is deliberately danceable, it lacks any 
melody as instantly memorable or arrangement 
as dynamic as, say, 2005’s “Portions for Foxes.” 
There are inspired moments, like the bouncy 


cross-country kiss-off “Breakin’ Up” and the soar- 
ing brass of the Dusty Springfield-esque “15.” But 
for the most part, Blacklight is far too flat to shine. 


B- >DOWNLOAD THIS: “Breakin’ Up” 


Simple Kid | 
2 


(Yep Roc) 
Rock 


Beck. Eels. Badly Drawn 
Boy. The Irish-born Kid 
(a.k.a, Ciaran MacFeely) 
falls comfortably into that 
same musical mindset, 
embracing a charming 
variety of instruments 
(banjo, laptop) and genres 
(back-porch country, lo-fi 
pop). On the woozy folk 
ballad “Serotonin,” Mac- 
Feely's aesthetic comes 
together gorgeously; on 
“The Ballad of Elton John," 
however, the jaunty melody 
is marred by his Simple 
lyrics (calling celebs 
“wankers” isn't exactly 
trenchant criticism). Still, 
the Kid—artful and a little 
bit goofy—is more than al- 
right. B —Leah Greenblatt 
>DOWNLOAD THIS: | 
“Serotonin” 


The Pretty Things 
Balboa Island 

(Zoho Roots) 

Rock 


These grizzled British 
Invasion-era vets may no 
longer be pretty, but 
there's a weird beauty in 
the matter-of-fact way 
they rip through Balboa's 
13 blues, jazz, and R&B- 
inflected tunes. True, the 
dearth of to-die-for 
hooks assures that erst- 
while rivals the Rolling 
Stones still don't have 
much to worry about. 
But the overall feel of the 
set, from the Who-like 
bashfest “Buried Alive" 
to the gritty cover of 

Bob Dylan's “Ballad of 
Hollis Brown,” is undeni- 
ably galvanizing in all 
the right ways. B+ 
—Tom Sinclair 
>DOWNLOADTHIS: 
“Buried Alive” 


Ate ban 
comtemplates 
its né\ywSeédy 


“Blacklight is 
a somewhat 
tragic 
marathon of 
true-ish 
Hollywood 
stories.” 


Caribou 
Andorra 
(Merge) 
Indie Rock 


For the past six years, 
Caribou's Dan Snaith has 
been conspicuously inch- 
ing away from the airy 
electronic programming of 
his debut. And like us, he 
must be pleased with the 
results—his latest plunges 
into the rich, organic psy- 
chedelia he's explored ten- 
tatively on past efforts, 
Here, squealing violins and 
flutes, distorted guitars, 
crashing cymbals, and 
Snaith’s own multitracked 
vocals build into a series of 
satisfying crescendos. 
The only problem with this 
symphonic daydream is 
that at just nine songs and 
43 minutes, it's over far 
too soon. A= —SVL 
>DOWNLOAD THIS: 
“Sandy” 
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ADVERTISEMENT 


This cool card stands out with a “Fat Lip” track. Include a bonus gift for a friend to Re Pee 
spin in stores now, and brighten up the day! 


Visit www.ew.com/h ‘k, where a series | ie Me | 
of fun questions will help you discover the “Se | 
signature sound for your personality. Enjoy a Se ” 


summer that's certain to top the charts. 


ze 


Visit your local Crow store today 


PLAYS: “FAT LIP” 
to experience the latest Ga 


PERFORMED BY: SUM 41 
Text ‘HALLMIARK’ to 467467 to learn 

about the hottest Cards With Sound 

and find a store near you! 

Standard messaging rates apply. 


Plays: “If | Had $1000000" 
Performed by: Barenaked Ladies 


THIS SUMMER Buy a Card With Sound and get a free song download on iTunes: 
USE MUSIC — Hundreds of cards to pick from. Millions of songs to download. 
GET MUSIC This summer, use music to say it all. Hurry, only until Sept. 9th. 


GOLD CROWN 


Offer valid 7/23/07-9/9/07 white supplies last at participating retallers, Not valid with any other offer or on past purchases, 


*This Delicate Thing 
We've Made 
(Powdered Sugar 
Productions) 
Dance-Pop 


One thing's for sure: Hayes, 
the former Savage Garden 
frontman, loves a good 
synth beat. His overlong, 
two-disc solo album proves 
that he’s still a talented 
vocalist, particularly on the 
retro, strings-aided ballad 
“Casey.” But the Delicate 
endeavor instead feels dat- 
ed and rhythmically repeti- 
tive, like it should be the 
soundtrack for A Night at 
the Roxbury 2. This might 
make for nice pregaming 
music before an evening 
out clubbing in Ibiza, but 
for the rest of us, the ef- 
fects can be a bit savage 
on the ears. G —Tim Stack 

DOWNLOADTHIS: 
“Casey” 


Eardrum 
(Blacksmith Music/ 
Warner Bros.) 

Rap 


We knew this indie rhymer 
was clever, but ambitious? 
Yes! Corralling production 
help from Kanye West and 
will.i.am, Kweli delivers his 
most accessible CD yet— 
his raspy cadence playing 
off vintage-soul samples, 
explosive horns, and trem- 
bling bass lines. It's a groovy 
jam session with thinky 
lyrics about decadence 
(“Soon the New Day,” fea- 
turing Norah Jones) and 
empowerment (“More or 
Less"). A procession of 
sharp cuts, Ear is a glim- 
mering example of what 
polished rap can be when 
it's endorsement-free. A 
—Josette Compton 

DOWNLOAD THIS: 
“Hot Thing” 


The Stage Names 
(Jagjaguwar) 
Indie Rock 


The band's fourth album— 
the follow-up to its '05 
breakthrough, Black Sheep 
Boy—finds lead singer Will 
Sheff spinning another 
batch of Dylanesque yarns 
about down-and-out 
characters: lonely sailors, 
raccoon-eyed criminals, 
sad dads who read their 
daughters’ diaries. Most of 
the tunes lack choruses, 
but the verses burst with 
writerly details. Yet thanks 
to the fuzzy folk-rock vibe, 
Names never feels like an 
undergrad lit class, And 
when “John Allyn Smith 
Sails” slyly morphs into the 
folk standard “Sloop John 
B," the result is electrifying. 

+ —Mikael Wood 

DOWNLOADTHIS: 
“Plus Ones” 


Kala 
(XL/Interscope) 
Dance 


Back in 2005, the British- 
born Sri Lankan Mathangi 
“Maya” Arulpragasam 
burst onto the indie scene 
like a neon-stemmed bird 
of paradise, dropping 
Arular, a cultishly revered 
album of dirty beats and 
politically charged baile 
funk. A clutch of lackluster 
tracks aside (including first 
single “Boyz”), Kala is pro- 
pelled by genuinely stellar 
moments: the manic thrall 
of “Jimmy,” the ferocious 
gunshot-chorused “Paper 
Planes.” Others may imi- 
tate her dense dancehall 
style (paging Lily Allen!), 
but even when M.L.A. fails, 
few manage to innovate 
quite so bravely. B —LG 

>~DOWNLOADTHIS: 
“Paper Planes” 
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9 Lives 
(Epic) 
Pop 


With her rigorous deploy- 
ment of belly button and 
booty, Dominican spark 
plug Kat DeLuna, 19, 
seems to have been creat- 
ed to fill the gap between 
Rihanna and Shakira, But 
her surprisingly solid debut, 
which makes room for both 
dance-floor exhortations 
(the summer's inescapable 
“Whine Up") and bubble- 
gum confections (“Am | 
Dreaming?"), singles out 
DeLuna as a more vocally 
gifted descendant of the 
Latin freestyle divas of 

the late '80s. Rest easy, 
Cynthia, Safire, and 

Lisette Melendez, your 
legacy is in safe hands. 
—Jonathan Bernstein 
>DOWNLOADTHIS: 

“Am | Dreaming?” 


A\FREE SONG DOWNLOAD ON iTunes 


REDISCOVER THE ORIGINAL 
_ HORROR MASTERPIECE! 


“Halloween is an absolutely 


MERCILESS THRILLER” 


~ Roger Ebert 


Years ago, John Carpenter's 
Halloween frightened 
audiences across the nation... 


Now it's your turn to 

experience the terror of 

Michael Myers uf, 
ALLOVER AGAIN! ff\@*-74 
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Looking for design inspiration? 
You'll find it in SOUTHERN ACCENTS, 
the magazine that shares your vision 
of beauty, elegance, and siyle. 
BY) Decorative Painter Create a dining room that totally 
} New Orleans dazzles. Or a kitchen that really 
j cooks. Your home — all of it — should 
reflect the things you love and the 
way you live 

Let SOUTHERN ACCENTS introduce 
you fo the country’s top designers 
and share their trade secrets. You'll 
discover all the ideas and inspiration 
fo create the home of your dreams. 


‘Southem. Accents} 


TICKLE 
ME EMO 


Your guidetosussing out thelatest 
crop of pop-punk boy bands 


Hometown Boston Their Sound 
Punchy guitars, hooky choruses. 
You Know Them From Their hit- 
the-road anthem “The Great 
Escape,” currently in heavy 
rotation on MTV. Verdict Depends 
on whether the group can 
transcend their fairly generic 
Warped Tour sound. 


Hometown Atlanta Their Sound 
Warbling, confessional punk-lite. 
You Know Them From The recent 

MTV reality show Band ina 
Bubble and their 2006 video 
for “Honestly,” a wink-wink 
homage to MySpace dating. 
Verdict Pretty decent soundtrack 
for the food-court crowd. 


Hometown Minneapolis Their Sound 
Bouncy riffs, plenty of whoas, and 
angsty, my-tooth-hurts vocals. You 
Know Them From Their rendition of 
Cyndi Lauper’s “Time After Time” 
from a WNBA campaign. 
Verdict Not bad, but major points 
docked for taking the easy way out 
with a cover tune. —LG 
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CHESNEY 


The New 
Pornographers 
Challengers 
(Matador) 

Indie Pop 


Might be time to change 
that band name: Four al- 
bums in, the Canadian 
power-popsters are starting 
to feel...old. For every song 
that summons youthful 
energy (“All the Things 
That Go to Make Heaven 
and Earth”), there's a tired 
ballad like the title track, 
which makes little use of 
co-singer Neko Case's 
robust pipes. Despite a few 
other joyful diversions like 
“Myriad Harbour,” you're 
left with the feeling that 
this sluggish band of Por- 
nographers isn’t quite up 
to its latest challenge. B— 
—David Greenwald 
>DOWNLOADTHIS: 

“All the Things That Go to 
Make Heaven and Earth” 


Chesney 


| Augie March 

| Moo, You Bloody Choir 
(Jive/Zomba) 

Rock 


As far as current Aus- 
tralian bands go, Mel- 
bourne’s Augie March is 
that country’s great 
pop-rock hope. At the 
group's helm is part-time 
poet, full-time lyricist 
Glenn Richards, whose 
smooth, emotive vocals 
mingle with soaring 
melodies that'd make 
Paul McCartney proud 
and have earned Richards 
comparisons to Nick 
Drake and Conor Oberst. 
All deserved, considering 
the lush beauty of Augie’s 
understated, folky third 

| album, in which heartache 
and hopelessness never 
seemed so enticing. 
A-—SH 
>DOWNLOADTHIS: 
“One Crowded Hour” 


50 Centand Kanye West have been exchanging words over 
whose new CD—Curtis or Graduation (respectively)—will 
own the week of Sept. 11. But there’s another artist itchin’ 
for a showdown: country star Kenny Chesney. His album, 
Just Who! Am: Poets & Pirates, also goes on sale that day. 
“It's funny how, with every record that comes out, 
we're aware of the urban [competition], and none of 
those acts acknowledge that | exist,” he says in an 
e-mail to EW. “Until | have that No, 1 debut.” 

What gives? Chesney suspects that his fans 
get ignored “because they're not an image the 
media find sexy.... What does bug me is discounting 
the people who've bought my records year in and 
year out.” He has a point: Each of Chesney's last 
four studio CDs has bowed atop the Billboard 
chart—with 2005's The Road and the Radio even 
trouncing 50 Cent’s Get Rich or Die Tryin’ original 
film soundtrack by 152,000 units in its opening 
week. However, the two rappers are still formidable 
competitors. The same year Road bowed with 469K 
units, West’s Late Registration debuted with 860K in 
sales and 50 Cent's The Massacre with a whopping 
1.14 million. So what do the vociferous MCs make of 
this challenge from the unexpected dark horse? Camps 
for both Fiddy and West declined to comment. —SVL 


THE THIRD MAN 


As 50 Cent and Kanye West duel over first- 
week sales on Sept. 11, Kenny Chesney tells EW 
he’s throwing his cowboy hat into the ring 


Josh Turner 
Live at the Ryman 
(Cracker Barrel) 
Country 


The superfluous live 
release is a great tradition 
that's getting lost as 
everyone worries about 
keeping their SoundScan 
averages up. So it takes a 
dining-chain exclusive to 
get a fresh set from one 
of country’s finest young 
singers into our hands. 
Turner's most recent hits 
might be missing, but 
they're replaced with 
covers of Haggard, Jones, 
and Hank Sr.—a perfectly 
fair trade. And when his 
baritone goes way down 
south on “Way Down 
South,” you can almost feel 
the Ryman floorboards 
buzz, B* —Chris Willman 
>DOWNLOADTHIS: 
“He Stopped Loving 
Her Today” 


THE CHART 


TOP ALBUMS 


UGK 


The Houston- 
based hip-hop 
vets scored their 
first-ever No. 1, 
selling 160K 
copies of their 
double album 


THE TOP 20 


WEEKS ON 
CHART 


UGK Underground Kingz, Jive _ 1 


PLIES - 1 
The Real Testament, Big Gates/Atlantic 


© The tough-talking rapper from 
southern Florida didn’t pose any real 
threat to UGK, unloading a mere 96K 
copies of his debut. 


VARIOUS ARTISTS 3 
NOW That's What i Call Music! Vol. 25, Universal 


MILEY CYRUS 5 7 
Hannah Montana 2/Meet..., Disney/Hollywood 


JONAS BROTHERS Jonas Brothers, Hollywood, — 1 


© Oh, to be young, pop oriented, and 
inwith Disney Channel! The Brothers’ 
pilot for the network hasn't aired yet, 
but for now they're set with 69K in 
sophomore-disc sales. 


VARIOUS ARTISTS 4 5 
Hairspray soundtrack, New Line 


COMMON Finding Forever, G.0.0,D. Music/Geffen| 1 2 


FERGIE The Dutchess, Interscope 9 47 


Til. T.l. vs. T.LP.. Grand Hustle/Atlantic 8 6 


KORN Untitled, Virgin 2 2 


KIDZ BOP KIDS Kidz Bop 12, Razor & Tie 7 ie 


LINKIN PARK 10 13 
Minutes to Midnight, Machine Shop/Warner Bros. | 
= 


AMY WINEHOUSE 174 22 
Back to Black, Universal Republic 


© Her recent hospitalization (for ex- 
haustion) notwithstanding, the British 
songstress is staying quite healthy on 
the charts, Some five months since its 
release, ‘Back to Black’ still moved 
38K units. 


SEAN KINGSTON 6 2 
Sean Kingston, Beluga Heights/Epic 


NICKELBACK 14 97 
All the Right Reasons, Roadrunner 


TAYLOR SWIFT Taylor Swift, Big Machine 13 42 


RIHANNA Good Girl Gone Bad, Def Jam 16 10 


BON JOVI Lost Highway, Island Def Jam 5 | 8 


MAROON 5. 18 12 
It Won't Be Soon Before Long, A&M/Octone 


PRINCE Planet Earth, NPG/Columbia ; on 3 


©2007 
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+ Amy Bloom, a 
psychotherapist 
who teaches at 

Yale University, is the 
creator/writer/co- 
exec producer of the 
new Lifetime drama 
series State of Mind, 
starring Lili Taylor 
(above) asa 

newly separated 
couples therapist in 
New Haven, Conn. 
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irited 
Away’ 

Amy Bloom’s psychologically 
astute novel follows its heroine 


from Ellis Island to Alaska. 
BY LISA SCHWARZBAUM 


Bloom is on 
the prose 


Lillian Leyb, the fantastically 
resourceful heroine of Amy 
Bloom’s lustrous saga Away, 
is 22 when she lands on Ellis 
Island in 1924, just one 
ay | Jewish immigrant among 
thousands desperate to 
escape Russian pogroms. 
She’s already seen too much— 
the murder of her parents and her husband, the 
loss of her 3-year-old daughter, Sophie. But still 
she keeps her eyes open. Az me muz, ken men is 
her Yiddish motto—*When one must, one can.” 
By the end of this memorable, panoramic 
novel, Bloom transforms the musts in 
Lillian’s life into a Scheherazade-like pro- 
cession of cans that encapsulate all the cultural 
richness that newcomers contributed to this 
nation of immigrants in the early part of the 20th 
century. Plenty of great memoirs and novels 
have, of course, already brought the ghetto 
enclaves of greenhorn life in New York City into 
vivid life. But Bloom, the author of the award- 
winning story collections Come to Me and A Blind 
Man Can See How Much I Love You, sends 
Lillian out again on an odyssey of self-reinven- 
tion into an even bigger melting-pot America. 
Not long after Lillian finally finds her place in 
Manhattan (and becomes the mistress of a 
couple of father-and-son biggies in Yiddish 


= Amy 


Bloom 
WAY 


Amy Bloom 
Novel 


theater), word arrives that Sophie might still be 
alive. So the hopeful mother heads west toward 
Siberia to search for her child by train, foot, 
and boat—through Chicago, Seattle’s African- 
American jazz district, and Alaska. Bloom 
evokes passing characters so generously, in her 
witty language of compassion for the mess of 
human sex and violence, that we’re sad to part 
company with any of them. The black prostitute 
who calls herself Gumdrop, the Chinese grifter 
known as Chinky, and the Alaskan loner John 
Bishop represent whole exotically different New 
World experiences; they’re also fully formed 
individuals who affect Lillian’s fate. 
Bloom’s training as a psychotherapist 
emerges in the sharp insights she ascribes 
to her heroine. An example: “Everyone has 
two memories. The one you can tell and the 
one that is stuck to the underside of that, the 
dark, tarry smear of what happened.” Yet 
Bloom the writer is also content to confound 
the wisdom of Bloom the analyst. “People who 
tell you the truth right away are people who 
aren't afraid of you,” she writes, “and that’s 
either good news, because they’re too stupid to 
be afraid, or very bad news, because they know 
that the only person who needs to be afraid is 
you.” Then, like the best of artists, Bloom defies 
her own warning: She tells the truth freely, 
and with a warmth that melts all fears. A 
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Still Summer 
Jacquelyn Mitchard 
Novel 


Mitchard has 
an astute ear 
for how women 
interact with 
their friends 
and their children, a gift 
beautifully showcased in 
Still Summer, which 
sequesters three childhood 
friends and one of their 
teenage daughters on a 
chartered boat in the 
Caribbean. Of course, the 
author of The Deep End of 
the Ocean also displays a 
poignant awareness that 
tragedy strikes at the most 
quotidian moments. Here, 
the women are beset by a 
storm, pirates, and the 
specter of death. While the 
result sometimes reads like 
thriller lite, Mitchard 
brilliantly creates realistic, 
intriguing characters while 
refusing to settle for an easy 
or false happy ending. B+ 
—Rebecca Ascher-Walsh 


Hartsburg, USA 
David Mizner 
Novel 


On a hangover- 
induced whim, 
liberal news- 
paper columnist 
Wallace Cormi- 
er decides to run for the 
school board in his small 
Ohio town against born- 
again Christian Bevy Baer. 
Soon, both are saddled with 
ad hoc advisers who'd 
rather exploit controversies 
and play dirty politics than 
discuss issues. Sound 
familiar? Mizner sidesteps a 
barbed, Election-esque 
satire of the red-state/ 
blue-state divide, writing in 
the same warmly comic 
tone of his '04 debut, 
Political Animal. Conde- 
scending to neither left nor 
right (yet equally critical of 
both), Hartsburg emerges 
with surprising optimism 
about the political process. 
It's a tonic for our drily parti- 
san age. A~—Gilbert Cruz 
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DAVID Hit 


SANDWORMS OF DUNE 


Crisis, Pursued 
by Disaster, 

ollowed Closely 
by Catastrophe 
Mike O'Connor 
Memoir 


“Guess what! 
=. We're moving 
to Mexico!” Or 
California. Or 
Texas. Or back 
to Mexico. Throughout his 
boyhood, O'Connor's father 
announced that the family 
of five was leaving town. 
They'd stuff clothes in gro- 
cery bags and pile into the 
Chevy for a new chapter in 
their peripatetic life. In the 
first half of this absorbing 
memoir, O'Connor describes 
growing up on the lam with 
his secretive parents. In the 
second, he chronicles his 
adult quest to crack those 
secrets. The answers he 
finds are worth the wait, 
though it's a long one for 
both the painstaking 
author and, at times, the 
reader. B —Jennifer Reese 


Wash This 
Blood Clean 
From My Hand 
Fred Vargas 
Mystery 
PAPERBACK 


For much of his 
life, Paris police 
Commissaire 
Jean-Baptiste 
Adamsberg has 
been haunted by a serial 
killer no one else knows 
about: an ominous pres- 
ence from his childhood 
who impales his victims 
with three perfectly aligned 
stabs, then pins the crime 
dead-to-rights on some 
hapless sap—like 
Adamsberg's brother. Now 
he's killed again, which is a 
bit surprising, since he died 
in 1987. Vargas pulls you 
further into the mystery 
with a cast of beguiling 
eccentrics and a plot of 
escalating intrigue—until a 
rather pedestrian climax 
takes a bit of air out of the 
fun, B® —Adam B. Vary 


Red Rover 


Deirdre McNamer 
Novel 


In this haunting 
cesusvey NOvel set in the 
sean wan, Montana plains, 

ane one brother, a 
‘ruined FBI man 
back from WWII, dies and 
another, a B-29 bomber 
pilot, lives. Seems like a sad 
but straightforward setup. 
But McNamer shakes up 
this snow globe of a story, 
and spends careful time 
with all of her many char- 
acters, however ancillary 
they seem early on, While 
the narrative hums along, 
steadily accumulating 
tension, you may be struck 
dumb by McNamer’s acute 
observations of place. 
She describes Christmas 
decorations at a small- 
town church as “children's 
paper snowflakes that 
twirled dreamily in the 
rustlings and exhalations of 
the packed room.” One to 
savor. A= —Karen Valby 


SPACEMAN BLUES 


Brian Herbert and Kevin J. Anderson |n the 
final installment of the Dune epic, a Duncan 
Idaho-led team of clones, including Paul 
Atreides—the prescient, messiah-like Kwisatz 
Haderach—fight to stop thinking machines 
from annihilating humanity. For Fans of... 
The original Dune novels by Herbert's late 
father, Frank. Bottom Line After slogging 
through a desert’s worth of rote Star Wars- 
isms and Sahara-dry prose, you'll wish Frank 
had been at the helm. G+ —David Greenwald 


uncis Slattery 


Brian Francis Slattery (paperback) Neurotic 
Wendell Apogee combs present-day New York 
City in search of his vanished lover, crossing 
paths with cult initiates, human traffickers, 
washed-up rock stars, and marauding aliens. 
For Fans of... The surreal urban odyssey of 
Ralph Ellison's Invisible Man; Plan Nine From 
Outer Space. Bottom Line For all its colorful 
characters and gonzo thrills, Slattery's debut 
is first and foremost a moving portrait of 
Wendell's grief. A=—Simon Vozick-Levinson 


RED SEAS UNDER RED SKIES 

Scott Lynch To pull off a heist on the Sinspire 
casino—a quasi-medieval MGM Grand— 
Locke Lamora and sidekick Jean test the lim- 
its of their con-artistry using false identities, 
political skullduggery, and piracy. For Fans of... 
Robin Hood; Ocean's Eleven; Pirates of the 
Caribbean. Bottom Line In the second 
installment of his Gentleman Bastard series, 
Lynch's fast-paced storytelling is slightly 
stalled by a propensity for clumsy romance 
and action-flick banter. B —Chris Schonberger 


THE ACCIDENTAL TIME MACHINE 

Joe Haldeman An underachieving (but 
amiable) MIT lab assistant discovers the key 
to temporal travel. His private life a mess, he 
voyages through the future—and (of course) 
adventure, love, and personal growth ensue. 
For Fans of... Time travel, “hard SF,” and 
slacker antiheroes. Bottom Line The 
comparisons may be unfair, but this smart, 
brisk, and even charming tale has none of the 
emotional or philosophical heft of Haldeman’s 
Forever books. B —Wook Kim 
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Just Say Noir 


Michael Harvey crafts a promising 
but derivative hard-boiled mystery. 
BY JENNIFER REESE 


In Michael Harvey’s The 
Chicago Way, the co-creator/ 
exec producer of A&E’s Cold 
Case Files composes punchy 
noir sentences that he stacks 
into punchy noir paragraphs 
that have all the rhythm, irony, 
and wit of the genre’s manly 
classics of the 1920s and ’30s. 
One windy night, Chicago PI 
Michael Kelly is drinking Earl 
Grey tea in his apartment and compiling a list of 
the finest moments in Cubs history, when his old 
partner, retired cop John Gibbons, turns up. “I put 
the Cubs away, pulled open the bottom drawer, and 
found a bottle of Powers Irish,” he says. “John took 
it straight. Just to be sociable, I gave Sir Earl a jolt.” 
Gibbons proceeds to describe a gruesome unsolved 
rape case that’s been haunting him for the last nine 
years, and that he finally wants to crack. Before the 


TheChicago 
Way 
Michael Harvey 


- - 
wl; 


night is through, Gibbons is shot dead on anearby 
pier, leaving Kelly to handle the cold rape case as 
well as a burgeoning string of related murders, and 
a handful of amusingly described femmes fatales 
(“She was good-looking. In a redheaded, cold, 
clinical sort of way. The kind of person you'd think 
was attractive, if you were into guilt and relentless 
remorse”) who come with the package. 

And this is a package, alas, an overheated boiler- 
plate thriller populated by slinky but wounded 
female figurines; tediously psycho bad guys; : 
implausible plot twists that strain to sho 
the greatest tragedy is that a writer as gifted as 
Harvey couldn’t produce a more original bo 


i/, ra Author 
; » } Harvey 


“Harvey 
composes 
punchy noir 
sentences 
that he 
stacks into 
punchy 
noir paragraphs.’ 
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The Great Man 


Kate Christensen 
Novel 


In the loopiest 
art-world novel 
since John 
Updike's no- 
tably loopy 
2002 book Seek My Face, 
two competing biographers 
dig into the life of a painter 
who did only female nudes. 
The main action involves 
them sitting around talking 
to the women in the artist's 
life—his sister Maxine, 
for instance, a painter in 
her own right who “used 
her body as a source of 
light and heat, a high- 
speed muscle car that 
needed periodic pit stops 
to refuel and regenerate.” 
Right. You may discover 
some droll bits of drawing- 
room comedy in Chris- 
tensen's fourth book, but 
that will involve venturing, 
machete in hand, through 
a jungle of overripe prose. 
C——Troy Patterson 


Dizzy City 
Nicholas Griffin 


Novel 


After he's 
wounded on 
the front lines 
3 oof WWI, En- 

. glish deserter 
Ben Cramb 
arrives in NYC 
armed only with 
the ingenuity of a budding 
con artist. Avuncular flim- 
flammer Julius McAteer 
takes Ben under his wing 
and sics him on cattleman 
Henry Jergens, an ostensi- 
bly easy mark. But nothing 
is as it seems. The intricate 
crime drama plays out like a 
blindfolded chess match; 
Ben's postwar paranoia and 
a romance with a secretive 
actress only add to the 
delicious confusion. Griffin 
deftly shifts among three 
different narrators, parceling 
out unexpected revelations 
with the confident wink of 
an experienced hustler. 
A-—Dovid Greenwald 


Deluxe 
Dana Thomas 
Nonfiction 


A Paris-based 
Newsweek 
writer casts an 
impressive net 
over fashion, 
exhaustively researching 
how haute couture trans- 
formed into a $157 billion 
business for mass con- 
sumption. The narrative arc 
occasionally frustrates as 
she interrupts tales of 
attempted takeovers and 
designers’ battles for 
pages on the crafting of an 
Hermés bag or Leslie Caron 
waxing wardrobe nostalgic. 
Despite the gloomy subtitle 
(“How Luxury Lost Its Lus- 
ter”), Thomas’ passion and 
egalitarianism stand out. 
As H&M marketing director 
Jérgen Andersson tells the 
author, “Luxury is more in 
your perception than what 
it says on the label.” Even 
Coco Chanel wouldn't ar- 
gue with that. B+ —RAW 


Dee 


ay 


Sara Gruen 
Author of 


Sin in the 
Second City 
Karen Abbott 


Gincuandbakbenassanwcenennnnaab 


DUCTION IN WHOLE OR IN PART WITHOUT PERMISSION IS PROHIBITED. ENTERTAINMENT WEEKLY, EW, CRITICAL 
UNDELIVERABLE. WEHAVE NO FURTHER OBLIGATION UNLESS WE RECEIVE A CORRECTED ADORESS WITHIN TWO YEARS. MAILINGLIST: WE MAKE PORTION OF OUR MAILING UIST AVAILABLE TO REPUTABLE 


Guest Critic 


A BOOK YOU HAVE TO READ 


Sara Gruen recommends Sin in the Second City 


HARVEY PHOTOGRAPH BY DAVID TURNER 


l recommend Sin in the Second City by Karen Abbott, the 
true story of the Everleigh Club, America’s most 

famous brothel, which operated in Chicago in the early 
1900s. The club’s madams were Ada and Minna Ever- 
leigh, sisters with mysterious pasts who furnished their 
bordello with a $15,000 gold piano, mirrored floors, 

and a fountain with a jet that squirted perfume into the 
air. Theodore Dreiser, John Barrymore, and visiting royalty 
were entertained by stunning courtesans who would 
discuss politics, recite Longfellow, or devour raw meat, 
depending on the client's preferences. The Everleigh 
sisters redefined the “sporting life” and soon had 

a nationwide waiting list of applicants. Their success 
created such jealousy within Chicago’s Levee district 
that the other madams went so far as to try to frame 
them for murder, among other things. Abbott's writing 
is exquisite and her reporting first-rate, making 

this forgotten slice of American history come alive. 

It reads like the very best fiction, but the tale of the 
Everleigh Club is too fantastical to make up. 


THE CHARTS 


HARDCOVER BEST-SELLERS 


THE SECRET 


Last May, Time named 
Rhonda Byrne one of 
the world's 100 most 
influential people. After 
seven months in stores, 
her self-help book still 
tops the nonfiction list. 


NONFICTION TOP 10 


THE SECRET Rhonda Byrne 


THE DANGEROUS BOOK FOR BOYS 
Conn and Hal Iggulden 


THE WEIGHT LOSS CURE “THEY” DON’T WANT 9 
YOU TO KNOW ABOUT Kevin Trudeau 
LONE SURVIVOR Marcus Luttrell and Patrick Robinson| 8 


IT’S ALL ABOUT HIM Denise Jackson and Ellen Vaughn 


© This memoir by the wife of country star Alan 
Jackson includes an exclusive CD with two of 
his original songs, one inspired by the book. 
The first print run totaled 165,000 copies. 


QUIET STRENGTH Tony Dungy and Nathan Whitaker 


CHANGE YOUR THOUGHTS—CHANGE YOUR LIFE 1 
Wayne W. Dyer 


4 


GOD IS NOT GREAT Christopher Hitchens 


© On the heels of faith-questioning best- 
sellers by Richard Dawkins and Sam Harris, 
Hitchens’ ode to atheism has exploded with 
346,000 copies in print after 13 trips to press. 


YOU: ON A DIET Michael F. Roizen, M.D., 
and Mehmet C. Oz, M.D. 


ALONG WAY GONE Ishmael! Beah 


FICTION TOP 10 


HARRY POTTER AND THE DEATHLY HALLOWS | 
J.K, Rowling 


A THOUSAND SPLENDID SUNS Khaled Hosseini =| nN | 
THE QUICKIE James Patterson and Michael Ledwidge 5 
THE SECRET SERVANT Daniel Silva ee 
HIGH NOON Nora Roberts 4 
THE TIN ROOF BLOWDOWN James Lee Burke 3 


LEAN MEAN THIRTEEN Janet Evanovich 


BEYOND REACH Karin Slaughter 


© Slaughter’s latest Southern-fried thriller 
set in Grant County, Ga., boasts 100,000 
copies following five print runs. 


UP CLOSE AND DANGEROUS Linda Howard 


FIRST AMONG SEQUELS Jasper Fforde 
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BUZZ-LITE 


YEAR 


‘ By Mark Harris 


t may still feel like summer to you, but in Hollywood they’re 
already throwing their beach umbrellas in the backs of their SUVs 
and heading home. The arrival of Rush Hour 3 last weekend sig- 
naled the unofficial end of the season of great (monetary) expecta- 
tions. For the next few weeks, if tradition holds, most of the summer 
stragglers that open will be either Superbad or merely superbad. 

So, since all those premature evacuators at the studios are leaving us 
high and dry, let’s wrap up the summer: What a not-so-long 
strange trip it’s been. For the first time ever in a year, let alone 
asingle 14-week period, four movies tookin more than $300 mil- 
lion domestically. And nobody—except their profit participants— 
cared. Thanks to Spider-Man 3, Shrek the Third, Pirates of the 
Caribbean: At World’s End, and Transformers, all of which will 
wind up among the 25 highest grossers in history, 2007 has earned 
its spot in the record book—but that’s the only place it’ll be re- 


advance of possible writers’ and actors’ strikes. But 
my guess is, sure, those movies made a pile of money. 

So why didn’t they seem to matter more? What- 
ever makes people talk about a film for weeks—one 
great scene, an amazing twist, a star-making per- 
formance, a barrier-breaking laugh—was missing, 
and without those elements, a movie is a pop cultur- 
al nonevent, record books or no record books. They 
came, they made headlines, and by the time they’d 
spent a week in theaters, half their audience had 
already come and gone. That’s not a phenomenon; 
that’s merely amoment. Studio spinners argue that 
this is part of anew paradigm in which a movie can 
open so wide and play so often per day that nobody 
who wants to see it ever has to wait until the fourth 
weekend. That's true, but it ignores the fact that no- 
body who waited until the fourth weekend was like- 
ly to have heard anything about these films that made 
them want to go. In the not-so-distant past, huge 
movies could own vast swaths of summer—Jurassic 
Park, the first. Spider-Man, Gladiator, The Sixth Sense. 
This year’s hits didn’t—perhaps because none of 
them contained a thing you hadn’t seen before. 

Buzzless blockbusters still have one superpower: 
They can regenerate. Sony has made it pretty clear 
that Spider-Man 4 will happen no matter who’s 
wearing the spandex, and Shrek 4 (which was an- 
nounced along with Shrek 5) has already 
nailed down the only creative element it 
can’t do without: a release date. Come 
May 21, 2010, I’msure it'll be the biggest, 
greenest thing in movies, surpassed only 
by whatever opens seven days later. 

It’s bad news for moviegoers that 
studios can now make money without 
having to worry about that pesky variable, 


membered. We're living in the Year of the Buzzless Blockbuster. “It’s bad word of mouth. Studios would rather have 
For those of you preparing to bombard me with e-mails call- news for bucks eae eee day. ce cee = 
ing me elitist (or sometimes even “eleetist”!) and telling me that moviegoers aLishe x Rubies ae unweit a 
if Td just stop sipping my teacup fullofpoison forfiveseconds, thatstudios week after week because pe apie like itand 
I might remember that movies are supposed to be fun, don’t can now tell their friends, it’s ajoltingreminder of 
hit “Send” just yet: I liked this summer just fine, thanks. Any make money what a hit that defines a summer actual- 
season that brings Ratatouille and The Simpsons Movie, agen- without ly feels like, and an embarrassment to 
erous, funny grown-up hit like Knocked Up, a Harry Potter having to anyone trying to claim that that kind of 
installment that marks a smashing Hollywood debut for David worry about thing just Ree aes ‘ 
Yates, and the moviemaking-on-meth overdrive of The Bourne ny So maybe it's best to cheer eee 
; é : : Soe that sky end and move on to what looks like an 
Ultimatum (bring Dramamine, but enjoy the ride) is okay by me. exceptionally promising fall. (The mas- 
hel fig ahowe thervall idey. Variable, word 
Nevertheless, towering above them all, sort of, were Spidey, otineuth? sive belly flop of A Mighty Heart in June 


Shrek, Pirates, and Transformers. How noisily they landed; how 
quickly they gave ground. Their grosses are easily tallied; their lack of 
impact is harder to quantify. Were they popular? Indisputably when 
compared with other movies; not so much if you compare the first three 
with their earlier incarnations. Were they profitable? Beats me. Since 
studios aren’t inclined to reveal exactly how much they spent and how 
much they got back, journalists shouldn’t be parroting publicity boasts 
about record-shattering successes any more than we should take at 
face value the studios’ simultaneous pleas of poverty as they posture in 
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only makes it more certain that serious 
films will be quarantined in autumn until further 
notice.) At The Bourne Ultimatum the other night, I 
saw a trailer for Rendition, one of at least a dozen 
forthcoming dramas that explore and challenge 
America’s post-9/11 foreign policy (as does Bourne, 
for that matter). After the trailer, a woman next to 
me said with disgust, “Some things are too serious 
to make movies about.” If the next four months prove 
her wrong, 2007 will have been a very good year. @ 
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